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W ecked

Epi sode opens on a television, with cartoons playing. Pan
across to reveal Dawn and Tara asleep on the sofa in the
Summers living room Tara is sitting up while Dawn is |ying
with her head in Tara’s lap. It’s daylight.

A loud noise fromthe TV wakes Tara up. She | ooks around in
surprise. Dawn wakes as wel |

DAV
(yawni ng)
VWhat tinme is it?
TARA
(1 ooks at her watch)
Al nost seven. God, | just closed

ny eyes for a mnute.

DAV
(squinting at the TV)
Hm And now there’s cartoons.
(frowns sl eepily)
Plus, a nother of all night-wedgies.

TARA
(1 ooks around)
Uh- oh.
DAVWN
It’s not tragic. |I’msure as soon
as | stand up-
TARA
No, Dawn ... why didn't anybody

wake us up? Where is everyone?

Cut to upstairs. Dawn opens the door to Buffy’s room
reveal ing the neatly nmade bed that has clearly not been
slept in. Dawn and Tara | ook in, |ook confused. Dawn wal ks
down the hall with Tara foll ow ng.

Dawn opens the door to WIlow s bedroom The bed is al so
neatly nmade and not slept in.

DAVWN
WIllow didn't cone hone either.
They were out all night.

Dawn fidgets nervously, turns to Tara.

DAV
Where are they?



TARA
(wal ks cl oser)
|’msure they' re fine, Dawnie.
|’msure they just ... lost track
of time.

Dawn | ooks uncert ai n.

Cut to the abandoned house. Rubble, bits of broken wood and
pl ast er and cardboard everywhere. Pan across to reveal a
bare foot.

Suddenly Buffy sits up with a gasp, naked and hol di ng her
bl ack | eather skirt over her chest. She | ooks around
fearful ly, panting, frowning.

Behi nd her Spi ke begins to stir. Buffy senses he’s awake and
junps to her feet, wapping the skirt around her body. She
stands a few feet away while Spi ke continues to lie there
naked | ooking up at her. W see that they both have bruises
and hickeys on their faces. Spike has fingernail nmarks on
his chest, as well as another hickey.

BUFFY
(frowni ng)
When . ..
(1 ooks down at Spike)
When did the building fall down?

SPI KE
(1 ooks around, frowns)
| don’'t know.
(Buf fy | ooking al ar med)
Must have been sonetime between
the first tine and the, uh..

He smirks. Buffy | ooks disgusted.

BUFFY
Ch.
(wi nci ng, whining)
Ch ny god.

Wl f how , opening credits.

Guest starring Elizabeth Anne All en, Jeff Kober, and Anber
Benson as Tara. Witten by Marti Noxon, directed by David
Sol onon.

Act |

Open on the abandoned buil ding. Buffy is now wearing her
white bl ouse and bl ack | eather skirt, and is putting on a shoe.



BUFFY
Shoe, need ny shoe.
(1 ooki ng around)

SPI KE
What’s the hurry, luv?

We see Spike still lying there naked with one hand behi nd
hi s head | ooki ng very pleased with hinself.

BUFFY
The hurry is | left Dawn al
night. And don’t call ne |ove.
(conti nues | ooki ng for shoe)

SPI KE
You didn’t seemto take issue
with that |ast night.
(sm rking)
O with any of the other little
nasti es we whi spered.

BUFFY
(stands up)
Can we not? Tal k?
(putting on her second shoe)

SPI KE
(sighs)
| just don’t see why you have to
run of f so quick. Thought we
coul d-
(waggl i ng eyebr ows)

BUFFY
Not gonna happen. Last night was
the end of this freak show.

Buf fy goes to wal k past Spi ke but he reaches up and grabs
her arm She gives a little yelp of surprise. Spike pulls
her down onto his |ap. She struggles a bit.

SPI KE
Don’t say that.

BUFFY
What did you think was gonna
happen? What, we’ re gonna read
t he newspaper together, play
f oot si e under the rubble?



Spi ke shifts her so that he’s holding her with one arm He
puts his other hand up under Buffy’ s skirt. She nmakes an
expression of pleasure.

SPI KE
(softly)
Not exactly what | had in mnd.

Buf fy pushes his hand away, struggl es agai nst him

BUFFY
St op!
SPI KE
(grinning)
Make ne.
BUFFY
No! No!

She continues struggling for about another half second and
then grabs his face and kisses him She puts her arns around
his neck and npbans. They kiss for a nonent.

BUFFY
(pul l'i ng back)
No, no, |-l have to-
SPI KE
Stay. |I'm stuck here.
(1 ooks upwar d)

Sun’ s up.

Buf fy | ooks at Spike for a nonent, resunes kissing him More
noani ng. Spi ke turns her around and | ays her down on a
conveniently placed pillow, lies on top of her. He nobves
down to kiss her neck. Buffy npbans again. Spike lifts

hi nsel f up to | ook at her.

SPI KE
| knew. | knew the only thing
better than killing a slayer
woul d be f-

BUFFY

What ?!

Buf fy shoves himaway and gets up angrily, noves a few feet
away. Spi ke remains spraw ed on the fl oor.

BUFFY
Is that what this is about? Doing
a slayer?



SPI KE
(sm rking)
VWll, | wouldn't throw stones,
pet. You seemto be quite the
groupi e yoursel f.

BUFFY
Shut up.
(wi ping her nmouth with
t he back of her hand)

SPI KE
[’mjust sayin ... vanpires get
you hot.

BUFFY

*A* vanpire got me hot. One. But
he’s gone. You're just...

Beat. Spike waits to see what she’ll say.

BUFFY
You’ re just convenient.

Spi ke 1 ooks hurt. He stares at her. Buffy' s lip trenbles
i ke she might cry.

Spi ke stands and begins putting on his pants.

SPI KE
(angrily)
So, what now? You go back to
treating ne like dirt till the

next tinme you get an itch you
can’t scratch?

(Buffy just |ooks at him
Wwell, forget it.

(fastening his belt)
Last night changed things. |’'m
done bei ng your whipping boy.

BUFFY
Not hi ng’ s changed. It was a m st ake.

SPI KE
Bol | ocks! It was a bl oody
revel ati on.

Buffy still | ooks |ike she mght cry.



SPI KE
(wal ks cl oser to her)
You can act as high and m ghty as

you like ... but I know where you
live now, Sl ayer.
(softly)

|”ve tasted it.

He leans in as if to kiss her but she pulls back.

BUFFY
Get a grip. Like you' re god’s gift.
SPI KE
(chuckl i ng)

Har dl y.

(stops smling)
Wul dn’t be nearly as interesting,
woul d it?

He leans in to kiss her again. Buffy pushes himaway and
starts to wal k off, but he noves to intercept her.

BUFFY
No! Let ne go!

Spi ke stops her, puts his arnms on her shoul ders and hol ds

her still. Buffy glares at him
SPI KE
| may be dirt ... but you' re the
one who likes toroll init,

Sl ayer. You never had it so good
as nme. Never

Buf fy pushes his arns off.

BUFFY
Uhh, you’'re bent.
(noves past himto put
on her jacket)

SPI KE
Yeah, and it nmade you scream
didn't it?

BUFFY

(very angrily)
| swear to god, if you tel
*anyone* about |ast night, | wll
kill you.



SPI KE
(skeptically)
Ri ght .

Spi ke reaches into the back pocket of his jeans and pulls
somet hi ng out.

SPI KE
You’ re gonna want these, too.

He holds up a pair of lacy white panties. Buffy scow s and
punches himin the face. He staggers backward and goes down
out of shot.

Cut to the Summers kitchen. Tara is |adling pancake batter
onto a pan on the stove.

TARA
Pancakes?

Dawn enters, wal ks toward the fridge.

DAV

Uh, sure.

(goes to the fridge,

takes out a carton of

orange j ui ce)
Un should we call Xander? O
Steven? What if they're all in a
di tch sonmewhere?

(cl oses fridge)
Ditches are bad. Mom al ways used
to tal k about the ditches.

Dawn takes a glass and pours orange juice. Tara takes the
pancake batter bow to the sink and adds sonme water.

TARA
Nobody’s in a ditch. W' Il call,
but ... we'll give them sone tine

bef ore we wake them up
Tara turns back to the stove.

TARA
Funny shapes, or...?

(sighs)

Sound of the back door opening. Both Tara and Dawn turn.

WIllow and Any enter, chattering.



W LLOW
[t’1l wear off in a day or-

W1l ow stops as she spots Tara. They | ook at each ot her.

W LLOW
(nervous)
Hey.
TARA
(nervous)
Hey. | just ... B-Buffy didn't
conme home | ast night ... either,
SO. ..
W LLOW
Uh, hey, uh ... this is Any. Any,
Tara, Tara, Any.
AW
(smles)
How you doin’ ?
TARA
Fine, I ... |I'd b-better g-get

goi ng.
(turns to go)

W LLOW
(to Tara)
Any! Any the rat?
(to Any)
Sorry.
AW
No, that’s fair. | was a rat.
TARA
(conf used)
When. .
AW
Last night. It’s nuts,
everything’ s different. | nean ..

(grins at WI I ow)
the Bronze, for one thing.

(to Tara)
And WIlIlow She’s a freaking
amazi ng wi tch now.

(Tara | ooki ng upset)
| couldn’t even keep up with her
| ast ni ght.



W LLOW

Any.
AMY
No, it’'s true
(to Tara)
| mean, | can do sone

t ransnogr aphy, but she is nessing
wi t h di nmensi ons and everyt hing,

it was awesone! This bl owhard
dude, first she made his nouth

di sappear? Thank god. And then-

Tara conti nues | ooking angrily at WI I ow.

AW
I’mtal king too nuch. Sorry. It’s
just been ... you know ... ne and
a bag of pellets for the last few
years, so..

TARA
No, it’s, it’s fine. It’s just,
um I, | re-really need to go.

(turns to | eave)

W LLOW
Tara, uh, you left some stuff
upstairs, it’'s in-

TARA
(wal ki ng away)
[’11 get themlater.

W LLOW
Tar a!

Tara wal ks down the hall toward the foyer. On the way, she
passes Buffy who has just conme in the front door. Buffy
gives Tara a confused | ook and continues into the kitchen.
Buffy wal ks with a slight |inp. She still has visible

brui ses and/ or hi ckeys on her face.

DAV
Buf fy! Uh, where were you, are
you okay?

BUFFY
" mfine.

DAV

You're not, you're all sore and
i npy.



BUFFY
I, I"'mnot ... sore, | just...
(sits down with a
grimace of pain)
| had a fight, you know, the
al I -ni ghter kind.

DAV
Figured. | knew that’s why you
didn’t call. So, what’s the big
bad? Uh, should we be worried?

Buf fy | ooks around at Any sitting beside her and WI I ow
standi ng by the fridge.

BUFFY
No. | mean, |, | think you guys
are, are safe.
(to WIIlow

Tara was here?

W LLOW
| guess she stayed over w th Dawn.

BUFFY
You guess? Where were you?

W LLOW
(i ndi cates Any)
We went out, kinda |ost track of
time.

BUFFY
Oh.

Both Buffy and WIllow | ook guilty.
W LLOW

| never would have if | knew you
weren’t com ng hone.

BUFFY
No, o-of course, | mean, you
know, it wasn't ... intentional.

(Dawn 1i st eni ng)

And, you know, everyone’'s safe.
(to Dawn)

You are, right? You re okay?

DAV
Oh, yeah. | nmean, um | think ny
pancakes are burning, but...

10.
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W1l ow | ooks over at the stove, walks slowy over and turns
it off.

Shot of the pan with a very burnt pancake on it.

DAV
(0
Tara was maki ng. ..

W LLOW
(staring at the pancake)
l’ve, uh ... I’ve gotta get sone
sl eep.

BUFFY
Me too.
(gets up painfully)

AW
Yeah.
(gets up)
| should go honme. Dad’s expecting
nme.
W LLOW
Okay. 1’1l call you later.
AW
(going to the door)
Yeah, good.

Any | eaves. Buffy | ooks at Dawn.

BUFFY
You sure you're all right? I'm
sorry about everything.

DAV
It’s okay. You should rest.
You' re beat from nonster-
wrestling all night.

BUFFY

(quietly)
Yeah. Right.

(very quietly)
Thanks.

Buf fy goes toward the front.

W LLOW
Yeah, |’ m gonna crash too. N ght
Dawni e.



WIllow follows Buffy. Dawn remains standing in the kitchen.

DAV
No problem 1’1l just
(to herself)
go find sone awake peopl e.

Cut to upstairs. WIllow wal ks into her room closes the
door, lies down on the bed fully dressed. She cl oses her
eyes for a nonment, opens them agai n.

Shot of the window with lots of light stream ng in through
t he open curtains.

W LLOW
Cl audet e.

She gestures at the w ndow. Nothing happens. She |ifts her
head and | ooks at the w ndow.

W LLOW
(1 ouder)
Cl audet e!
(gestures)

Still nothing.

WIllow frowns, gets up tiredly, wal ks over and cl oses the
curtains with her hands. Goes back to the bed stil
frowing, Iies down and cl oses her eyes.

Cut to the magi c shop. Anya and Xander sit at the round
tabl e | ooki ng at books.

XANDER
Al'l these denpbns are starting to
| ook alike. You got reptiles ...
reptiles with horns ... reptiles
with gills.

Shot of Steven standing by the register, |ooking through a
book.

STEVEN
(surprised)
Hey, | ook!
(1 aughs)
| found a reptile that’s
suffering frommale pattern
bal dness!

He grins and wal ks over to the group.

12.



Shot of Buffy standing by the counter |ooking at books,

gl anci ng over

Shot of Anya

Anya doesn’t

at Xander.

XANDER
And I'’mstill finding nothing of
the "steal a dianond, freeze a
guy’ variety.

STEVEN

(sighs)
(di sappoi nt ed)
Me neit her.

| ooki ng very interested in her book.

XANDER
Ahn, woul d you hand ne that one
next to you?

respond.

XANDER
Geat, we're not even narried yet
and al ready you’ ve st opped
listening to ne.

He reaches across her to get a book. As he picks it up,

sonet hing f al
Cl ose shot of
Xander | ooks

bri dal magazi

s out of it and onto the table.

it. It’s a nagazine called "Bride & Joy."

13.

at it, puts his hand on the book Anya’ s reading
and tips it down. Reveal that she’'s actually reading a

ne hidden in the denon book.

XANDER
Anyal

ANYA
l’msorry, but this is pointless!
(Buffy com ng over)
W’ ve been researching forever,
and we’re not even close to
finding out who robbed that nuseum

BUFFY
What ' s up?

XANDER
Anya has a theory. She thinks
that Martha Stewart froze that guy.



Buf fy sighs i
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ANYA
Don’t be ridicul ous. Martha
Stewart isn't a denpn
(to Buffy)
She’s a witch.

XANDER
Pl ease, she-
(pauses)
Real | y?
ANYA

O course. Nobody could do that
much decoupage w thout calling on
t he powers of darkness.

BUFFY
@uys, while this is fascinating,
we still have work to do.

ANYA

| know | do!

(1 ooki ng at bridal magazi ne)
| can’t decide whether to put ny
bri desmai ds in cocktail dresses

(Buf fy and Xander

rolling their eyes)
...o0r the traditional burlap with
bl ood | arva.

XANDER

The traditi onal what?
ANYA

Well, | was a denpn for a

t housand years, you don’t expect
me to turn ny back on all the
ways of my peopl e.

BUFFY
Uh, can | weigh in on this whole
me wearing |arva-

ANYA/ XANDER
No.

nirritation, sits.

ANYA
(to Xander)
At least I'’mnot asking you to
performthe groomis rite of self-
flagell ation.



STEVEN

(groans)
Ew.
ANYA
That--that’s not what it neans.
BUFFY
It means "fasting".
. STEVEN
(sinply)

Xander is about to reply but Buffy interrupts.

BUFFY
Uh, guys! There’s sonething out
t here?
(Anya and Xander
| ooki ng enbarrassed)

XANDER
There is. And as nuch as | hate
to admt that my ... bizarre
bride-to-be has a point ... we're

gettin nowhere here, Buff. Maybe
it’s tinme to try somet hing new.
You know? Hit the streets, get

Spi ke on it.

BUFFY
No! No, no Spike. And no hit the
streets, we, we, we stay put, you
know? Away from di stractions.
W'l figure this out.

ANYA
What about WIllow can’'t she do
sonet hi ng?

BUFFY
Maybe. But she’s home sl eeping.

XANDER
Sl eepi ng? She sick?

BUFFY
No, she was out late. Wth Any.
(Xander | ooks annoyed)



ANYA
And |'"m bizarre. At |east |

didn’t dunmp you to hang out with

an ex-rat.

BUFFY

No, it’s not like that, you know,

she’s just ... hel ping Any
through a transition.

XANDER

And maki ng herself a playnmate to
do nmagic with. Soneone who won’t

nmoni tor her |ike Tara.

BUFFY

No, WIlow s a grownup. You know,

maybe she doesn’t need to be
noni t or ed.

Xander stares at her.
BUFFY

You know, she’s going through
sonet hing, but we’ re not her.

nmean ... mnaybe she has reasons

for acting this way.
(Anya staring at her)
And, so what if she crossed a

i ne? You know, we all do stuff.
Stupid stuff. But, then we | earn.

And, and we |learn, and, and we

don’t do it again. Ckay, so, you
know, who are we to get all judgey?

XANDER

Not judgey, Buff. Just, observey.

ANYA

Yeah, all we’'re saying is, she's
acting different. You know, she’s

not herself.

STEVEN

(gently)
W all know, Anya.

Anya and Xander return to | ooking at books.
them | ooks contenplative.

Buffy stares at

Cut to the street. Any and WI Il ow wal k al ong, past the
coffee shop. It’s night. Various peopl e wal ki ng around,

sitting and drinking coffee, etc.

16.



AW
So what do you wanna do? It’s
gonna be hard to top | ast night.

W LLOW
Yeah, | don’t know if | can. |
felt awful today, and | couldn’t
do magic. Took nme all day to get
ny powers back. | think we should
just take it easy.

AW
(steps in front of her
and st ops)
| have a better idea.

W LLOW
What ?
AW
| know this guy ... and he knows

spells that |ast for days. And
t he burnout factor is |ike, nothing.

W LLOW
Real | y? He’'s a warl ock?

AW
| guess. Look, | am not Kkidding
you. This guy ... wll blow your
mnd. He will take you to places
that you can’t even inagine.

W1l ow | ooks uncertain. She turns and resunes wal ki ng. Any
falls into step beside her.

W LLOW
s it dangerous?

AW
Wul d that stop you?

They wal k on, out of shot.

Cut to an alley. Any and Wl Il ow wal k out from between two
bui l dings and turn toward an open space. They wal k forward
sl ow y.

AMY
This is it.

W LLOW
Where? | thought you said the guy
| i ved around here.
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AMY
He does.
(st ops wal ki ng)
You can’t feel it?

We see a long stretch of alley in front of them apparently
enpty.

W LLOW
What do you-

Any takes WIlow s hand and holds it up to the air, noves it
hori zontal | y.

AMY
Her e.

W LLOW
It’s hot.

Any grins excitedly, turns toward WI | ow and wal ks backward
into the open space.

AMY
Come on.

The air ripples around her as she wal ks backward, and then
she di sappears.

Wl ow stares, puts out her hand and wal ks forward.

Her hand and arm and then her whol e body, ripple and
di sappear.

Cut to inside a building. Any stands there smling. She
turns to look at the closed door.

W | ow appears, com ng through the door (the still closed
door) still with her hand in front of her. The door ripples
as she wal ks through it. She | ooks around w de-eyed.

Pan across the room It’s fairly run-down with sone old
chairs and sofas, old | anps, etc. W see a bunch of young
people sitting on the sofas | ooking strung out.

AW
It’s cool, isn't it? The place is
cl oaked.

W LLOW

Yeah.
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AW
Moves around a | ot too. Keeps
Rack out of trouble.

W LLOW
Rack, who' s-

They both turn as anot her door opens and a man cones out. He
gives them a | ook and wal ks forward.

G RL
(anxi ous)
Rack, Rack, it’s nmy turn.

cV)
No, man, you said | was up

3 RL
Bull, |I've been here for hours!

Rack ignores them wal ks toward Any and WIIlow. He has | ong
stringy hair, an amul et around his neck, a scar on his face,
and his eyes point in different directions.

RACK
| believe these two are next.

Anmy and WI | ow exchange a | ook. Any | ooks pleased, WII|ow
nervous.

Bl ackout .
Act |1

Open on the inner roomof Rack’s place. WIIlow, Any, and
Rack enter. WIlow still |ooks nervous. Any is renoving her
j acket. She wears a sl eevel ess top.

AW
Thanks, Rack, for taking us.
(puts her jacket down)
| know it’s been a while. You'l
never believe-

RACK
You were a rat.

AW
How di d you know?
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RACK
(chuckl i ng)
| hope that taught you not to
nmess with spells you can’t handl e.
You should | eave that in the
hands of a professional.

He rubs his hands together. Little sparks of magic fly off
them WIIlow watches with interest.

Rack continues to rub his hands together with nagic effects.
He stares at WI I ow.

RACK
Oh. This one’s givin off vibes.
(wal ks cl oser)

W LLOW
(nervous)
| don’t nean to ... vibe at you,
I, if it’s in a negative way.
RACK
(wal ks around behi nd her)
No, no, I-1 nmean you ... have
power, girl, it’s just

(wavi ng hi s hands
around her body)
com ng of f you in waves.

W LLOW
(enbar r assed)
Not so nuch

Rack wal ks around in front of her, stares at her. It’s creepy.

W LLOW

| mean, 1-1 can do stuff, but, |

get tapped out quick, and |I’ve

used practically every spell | know.
RACK

And what do you want ne to do
about that?

W LLOW
(uncertain)
-1 don’t know, |, | thought-
(1 ooks back at Any)
Any sai d-
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RACK
Any said. Any said | could help
you. But did Amy say how you
could help nme?

W LLOW
No, I-1 have sone nobney, a-a bit-
RACK
(shakes head)
Not noney.
W LLOW
(nervous)
Vell, | could help you with your
conputer, I'mreally handy-

Rack wal ks forward, hol ding out his hand toward her chest.

RACK
Just relax, |I’mnot gonna hurt
you. You gotta give a little to
get a little, right?

W1l ow | ooks very nervous, |ooks at Any.

AW
(whi spers)
It’s okay. It’s over fast.

W1l ow nods hesitantly, turns back to Rack.

RACK
That’s right. 1’mjust gonna take
alittle tour.

He puts his hand over WIllow s chest, not actually touching
her .

Suddenly a bolt of magic goes fromhis hand into her body.
W1l ow gasps and cl oses her eyes. Rack closes his eyes too.
Magi ¢ sparks and red |ight continue swirling around his hand
and WIlow s body. Both panting. Any watches intently.

After a nonent the nmagic breaks off and Rack takes his hand
back, opens his eyes, |ooks at Wllow, grins a little.

He | eans forward, puts his fingers on WIllow s chin and puts
his face next to her, whispers in her ear.

RACK
You taste ... like strawberri es.
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He pulls back. WIllow still has her eyes closed with an
expressi on of ecstasy.

Cut to later. Any stands in the mddle of the room spinning
around and around with her arns held out at her sides.
Dr eany nusi c.

Shot of Rack reclining on a sofa nearby, holding in his
hands what | ooks like a glass ball with a reflection of Any
spinning around inside it.

Ay continues to spin faster and faster until she’s a blur.

Rack | ooks upward. Pan slowy up to reveal WIIlow on the
ceiling. She lies there with her shirt al nost conpletely
unbut t oned, her hair spread out across the ceiling. She
withes slowy, a snmall smle on her face.

W1 | ow opens her eyes, | ooks down.

Shot of the roomfrom her perspective with sofas around the
perinmeter and a round table in the mddle of the room
surrounded by cushi ons.

Bri ght green grass begins to sprout, covering the entire
floor and all the furniture.

Wl ow cl oses her eyes again, rolls over onto her stomach on
the ceiling. Blurry notion suggesting the passing of tine.
She rolls back over onto her back.

The grass and bright green trees and bushes continue to grow
on the floor. WIllow continues to withe in ecstasy on the
ceiling.

We see a figure of a person noving in the foliage but can’t
make it out.

W1l ow opens her eyes and | ooks.

W see what | ooks like the bare | egs of a person being
dragged under a bush.

Wllow frowms a little.

Then a red-ski nned denon conmes out from under the bush and
snarls up at WI I ow.

Wl ow gives a short screamand falls fromthe ceiling. She
| ands on her stomach on the floor. Al the grass and
greenery is gone -- it was a hallucination.

WIllow just lies there on the floor. Zoomin on her face.
Her eyes are closed.
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Suddenly she blurs into notion. She’s standing up, in a room
full of people (the Bronze?). Her eyes are conpletely bl ack.

Anot her blur of notion and suddenly she’s standing on the
street in front of the Magic Box, the store all lit up
behi nd her. Zoomin on WIIlow. She pants and | ooks around,
her eyes still bl ack.

Anot her blur and she’s back on the floor. She slowy opens
her eyes, which are now normal. She frowns, gets up to a
kneeling position. W see that she’s in her bedroom She
kneel s there panting and | ooking around with a frown.

Cut to the bathroom The shower is running. A pair of hands
press agai nst the wall underneath the showerhead. Pan over
to reveal WIlow standing with her face under the water,

cryi ng.

Cut to the bedroom WIIlow wal ks out of the bathroom
wearing a red robe. She wal ks slowy into the room

We see a box of clothing with the word "TARA" on it. WII ow
slowy takes a sweater and skirt fromthe box, takes the
clothing over to the bed and lays it out, sits on the bed
beside it.

She waves her hand over the clothing. Slowy the fabric
begins to billow up and fill out.

The clothing animates and sits up. There’'s no head or hands,
just the clothing filled with air.

WIllow |l eans over and | ays her head agai nst the sweater’s
chest. The sl eeves wap around her |ike arns huggi ng.

Cut to: overhead shot of Sunnydale. The sun is setting.
Cut to: external shot of the Summers house.

Cut to the kitchen. Dawn stands at the stove with a pan. She
uses her fingers to flip over a flat piece of bread on the pan.

DAWN
Ow.

WI Il ow wal ks in.
DAVWN

Oon, ow Ow.
(sucks on her fingers)

W LLOW
O you could do it the hard way.



DAWN

Spatul as are for w nps.
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I’ m

maki ng peanut - butt er - and- banana

guesadi |l as. You want ?

W LLOW
(opens fridge)
No thanks. I'm uh, nore in water
node.

WI|low takes out a bottle of water,

wal ks over to the i sl and

and sits. Dawn renoves her food fromthe pan and puts it on

a plate.

DAWN

Ov. On. Ow. You sure? It’s ny own

br and- new i nventi on.

W LLOW

|’msure. No, ny ... tumy’s

feeling kinda runbly.

WIllow drinks water. Dawn takes a bite of her creation.

DAV
(mouth full)

Your | oss. Very delicious.

Dawn takes her plate and goes to sit beside WII ow.

DAWN

Buffy call ed. She said she was
goi ng straight fromthe Magi c Box

to do sone patrolling.

W LLOW

Oh, did she need hel p?

DAWN

No, she was just calling to check
in. For like the tenth tinme today.
| think she’s feeling all Joan
Crawford ’'cause of the other night.

W LLOW
Yeah, about that, I'm... |I'm
really sorry. | shouldn’t have
assunmed Buffy woul d be here.
DAV
(smling)

Ri ght. Assune woul d nake you an

ass out of ne.
( MORE)



DAVN ( CONT’ D)
Heh, um or, uh, sonething.
Anyway, please, it’s cool. |
mean, it’s not like | even needed
Tara to stay over. I'mso totally
fine on ny own.

W I | ow nods and sm | es.

DAV
(anxi ously)
But, you are gonna be around
toni ght, right?
(eating)

W LLOW
(earnestly)
Right, totally! Uh, we can do
sonething if you want. A novie
maybe?

DAV
(smling)
Real | y? But | thought you weren’t
feeling so good.

W LLOW
Vell ... nothing a little Dawni e
time won't fix.
(Dawn sni | es)
If you feel like baggin the
peanut butter, 1’Il even buy you
di nner.

Dawn smles with extrenme relief.

DAV
Thank god!
(pi cks up her plate)
Rem nd ne never to invent that
agai n. Yecch.

She takes her plate to the trash and throws away her
creation. WIllow drinks nore water.

W LLOW
Geat, this'll be great. ['1]
just grab the paper and see
what’ s pl ayi ng.

25.
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DAV
I’11 leave a note for Buffy on
the refrigerator. That’s the
first place she goes after
patrolling. She’'s such a pig
after she kills things.

W1l ow goes off. Dawn turns to wite on a pad of paper
attached to the fridge with a magnet.

Cut to later. Buffy enters the house. It’s dark and quiet.
She starts toward the kitchen, hears a noise fromupstairs,
pauses and frowns, | ooking up.

BUFFY
(calls)
Hel | 0?

She starts up the stairs, her shoes nmaking a | ot of noise.

BUFFY
W I ow?

She reaches the top, |ooks around the hall

BUFFY
Dawn?

She starts into Dawn’s room pauses, |ooks toward WIlow s
room noves in that direction

Cut to WIllow s room The chest of magic supplies sits on
the floor, its lid open, magic supplies strewn randonly
around the floor. Buffy wal ks over to it, squats down to
| ook at it.

W see a person sneaking out from behind the door.

Buf fy whirls around, junps up and grabs the person, pinning
her against the wall. It’s Amy. She gasps. She’s hol di ng
sonet hi ng agai nst her chest with both hands.

BUFFY
What’ s goi ng on?

AW
(nervous)
Uh- oh.
(nervous chuckl e)
Bust ed.

BUFFY
(shakes her)
Where's WI I ow?



AW
(talking too fast, twtchy)

She said - she said |, |-1 coul d-

(Buffy grabbing the
t hi ng she’ s hol di ng)
-wai t!

BUFFY
What is this?

It’s a plastic baggie with sonme herbs init.
westle it out of Any’s hand.

AW
It’s not what you think it is,
it’s sagel!

Buffy finally gets it free, sniffs it.

BUFFY
That is what | think it is.
(tosses it aside,
grabs Amy again)
What ' s going on? Were’'s WI | ow
and Dawn?

Ay rubs her arm nervously.

AMY

Buffy tries to

Il ... | saw - | saw her, but that
was - | like your coat. \Wen does

the slayer find time to shop?

BUFFY
(shakes her again,
sl anm ng her agai nst
the wal |)
So they didn't let you in?

AW
(smles nervously)
Not that they know of.

BUFFY
What el se did you take?

AW
(shakes her head quickly)
Not hi ng.
(Buffy slanms her
agai nst the wall again)
oM

27.



BUFFY

What el se?!
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Buffy lets go Any’s arns and begi ns searching Any’ s pockets.

Pl ease!

AMY

Pl ease, | need this stuff.

WIllow wants ne to have it, she
under st ands.

Buf fy renoves several
Any’ s pockets.

pl astic bags and glass vials from

BUFFY

Under st ands what ? Breaking into
soneone’s house for kitchen

spi ces?

(tosses the stuff aside)
No, | don’t think so.

AMY

You should. She's as bad as | am

WOr se.

(Buffy frowns)
Bet she’s at Rack’s right now.

Rack’ s?

A pl ace.

stuff.

BUFFY

AW
He does spells, heavy

(resentfully)
WIllow s his new favorite.

BUFFY

She’ s there?
(sl ams Any agai nst the

wal |

agai n)

Wth Dawn?
(shakes Any)

AW
(sickly)
Ohh, don’t shake me again, super
strength. I think I’m gonna boot.
BUFFY
Then tell ne where this place is,

and | won’'t.

AMY

Well, it’s downtown, but it nopves.



29.

BUFFY
What do you nean, it noves?
AMY
lt’s downtown, I'm |’mnot sure

where it woul d be tonight exactly-

BUFFY
(shakes her)
Tell nme howto find it.

AW
You just kinda have to feel it
out ... oh god, I think |I’m gonna-

Ay puts her hand over her nmouth and rushes toward the
bat hroom Buffy | ooks disgusted, turns to | eave.

Cut to the street. WIIlow and Dawn wal k al ong t oget her.

W LLOW
So, uh, the burger was good? You
liked it?
DAV
(smling)

Are you kidding? It was like a
meat party in nmy nouth.
(pauses)
kay, now |'mjust a kid, and
even *|1* know t hat cane out wong.
(WIllowgives a small snmle)
Uh, it was good. But you should
have had sonet hi ng.

W LLOW
Il will. 1"Il eat. I'"m... saving
nysel f for popcorn.
(pauses)
The ot her day, you had fun?
DAV
(frowns)

Mn what other day? Gve ne a Mon
or a Fri here, sonething to work
with.

W LLOW
The other day with Tara.



DAV
Onh! Uh, yeah. I-1 nean, it was,
it was nice. Uh, but it wasn't a
| augh riot. She’'s sad and
ever yt hi ng.

W LLOW
Did she say sonet hi ng?

DAV
Uh, not exactly. | can just tell,
by the way she was acti ng.

W LLOW
Oh.

Wl ow seens distracted. Dawn | ooks anxi ous.

DAV
Uh, are you sure you' re okay? You
look a little-

W LLOW
No, I'mfine. And Tara’s in her
new pl ace and everything, she's
all settled in?

DAV
Un... we really didn't get into
wel | ...
(1 ooki ng around)
Is this right? I-is this the way
to the novies?

W LLOW
Ch yeah, I'm uh, | just, uh,
took you the | ong way around. But
we’'re al nost there. |, uh, just
have to make one quick stop first.

WIllow wal ks into an alley. Dawn frowns, follows.

Cut to Rack’s place. WIIlow and Dawn cone rippling through
the wall and door. Dawn | ooks around nervously.

DAV
What is this place? Wiy is it
hi dden?

W LLOW
| don’t know, it’s cool, isn't it?
kay, you just hang here for a
mnute ... and 1’11, 1"1l be back.

( MORE)
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W LLOW ( CONT’ D)
(starts to go, pauses)
You want ne to conjure you a
magazi ne or somet hi ng?

DAVWN
Wel |, what about the novie? It
starts at nine.

W LLOW
(noddi ng, tw tchy)
We'll make it. I, I'Il just be a

mnute. And it doesn’'t matter if
we mss the trailers.

Wl ow stunbles to the other door, opens it, goes in, closes
it.
Dawn stares after her.

DAV

(to herself)
| like the trailers.

Bl ackout .
Act |11

Open on Dawn sitting on one of the sofas in Rack’s waiting
room She rubs her thighs nervously, |ooks up at the cl ock.

Cl ose shot of the clock, which reads 10: 05.
Dawn stares in front of her, fidgeting a little.

A sl eazy-1ooking guy cones and sits down next to her,
putting his pack of cigarettes on the coffee table and one
lit cigarette in his nouth. Dawn | ooks di sgusted, gets up
and noves away. She wal ks over to a corner and stands there,
huggi ng hersel f nervously.

Cut to Rack reclining on a sofa.

RACK
What do you think, strawoberry?
(magi ¢ sparkles on his hand)
Can you handl e sonme nore?

He shoots a bolt of magi c upward. Peppy rock music begins.
Pan al ong the streamof nagic light to reveal WII ow

hovering in mdair, surrounded by a bubble of magic. The
stream com ng from Rack’s hand adds to the bubbl e.
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Cl ose shot of WIllow s face with her eyes cl osed.

Cut to a view of outer space. Bl ackness and stars al
around, stars noving past. The nusic changes to sonething
dreany and futuristic. Wllow s erratic breathing is very | oud.

Wllow floats in the starscape, dream |ly. She reaches out
her hand to touch sone of the stars.

Suddenly a bright red rift appears ahead of her. WIIow
frowns, her eyes still closed.

The sane denon from her other hallucination wal ks through
the rift, holding a woman in his arnms. The wonan dangl es
linply as if dead.

W I | ow screans.

Cut back to Rack lying there watching her. He smles as
W1l ow s scream conti nues.

Cut to Spike's crypt. Spike lies in bed sleeping. A large
pillar candle suddenly flies over and hits himin the
stomach. He sits up, startled.

Reveal Buffy standing at the foot of the bed hol di ng anot her
candle. There are a few nore candles on the table by the bed.

BUFFY
God, do you sl eep through
anything? I was |like yelling, and
not hi ng.
(puts candl e down)

Spi ke sits up on the edge of the bed. He's conpl etely naked.

SPI KE
I’ma bit knackered. Had a | ong
ni ght.
(1 eers)

Buffy scows, turns to grab sonethi ng.
SPI KE
Sonmeone shoul d teach you how to
use candles in foreplay, |uv.

Buffy throws his pants at him

BUFFY
Get dressed. Dawn’ s mi ssing.



Spi ke st ands

SPI KE
Agai n? Ever think about a Lojack
for the girl?
(Buffy just |ooks at him
What’s the story?

BUFFY
She went out with WI I ow.
SPI KE
W11 ow?
(grinning)

That’ s kind of a sorry excuse to
come by. If you want the touch
all you need to do is-

BUFFY
Spi ke. WIllow s into sonething.
kay, her and Dawn have been
m ssing for hours. There, there’s
sonme guy nanmed Rack

SPI KE
(frowns)
Rack?

BUFFY
Yeah, he’'s, uh, sone sort of-

SPI KE
| know who he is, he deals in
magi c. Bl ack stuff, dangerous.

BUFFY
|”ve been all over downtown and |
can’t find his place.

SPI KE
Because he cloaks it. You can’t
feel it unless you're into the
big bad - a witch or a vanpire or-

BUFFY
So let’s go!

up, still naked. Buffy quickly turns her back.

SPI KE
(scoffs)
Oh, that’s right. Hide your
bl ushi ng eyes.

Cut to Rack’s place. Dawn still stands there fidgeting. She
| ooks up at the clock. It now shows al nost 11:00.

33.
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Dawn sighs, fidgets, |ooks around. Starts wal king toward the
rear door.

SLEAZY Cl GARETTE GUY
Hey, wait your turn.

As Dawn approaches the door, it suddenly opens and WI | ow
comes out, smling.

W LLOW
Hey Dawnie. It’s novie tine.
DAV
(angrily)

Do you know how |l ong |’ ve been
out here? It’s too late for the
novie. And that guy snells like-

Dawn notices that WIllow s eyes are conpl etely bl ack.
DAVWN
(nervous)
Are-are you, are you okay?

W LLOW
Fine. Let’s get outta here.

WIllow turns to | eave. Dawn | ooks anxi ous, foll ows.

Cut to the two of themwal king down the alley. WIIow wal ks
unsteadi ly, occasionally bunping into Dawn.

W LLOW
So, what do you wanna do, cutie?
(smling)
DAV
(sul l en)
It’s late. | just wanna go hone.
W LLOW
Uch! No way! | said we were gonna

have fun, and we’re gonna have fun.

Shot of the two of them fromthe back, POV of soneone
wat chi ng and followi ng them Cut back to the front view

DAV
(nervous)
|’ m serious, | think we should
just get out of here.



W LLOW
(mocki ng)
| think we should just get out

of here.’

(anot her shot from behi nd)
Come on, Dawnie, it’s grownup
time, do you wanna play with the
gr ownups or not?

Dawn | ooks upset. Another shot from behind as whatever’s
foll owi ng them gets cl oser.

DAV
Way are you acting this way?

W LLOW
Ch, don’t get all weird on ne,
we’'re fine. Everything s fine.

Anot her shot from behind. Now we see the thing follow ng
them although it’s hidden by shadows. It’'s definitely
denmon-shaped. It snarls and continues follow ng.

Cut to a different street. Buffy and Spi ke wal k al ong,
peering into alleys.

BUFFY
Anyt hi ng?

SPI KE
Not yet. | mght pick up onit if
you stop asking me about every
two seconds.

BUFFY
Spi ke, if you' re dragging this
out. ..

Spi ke rolls his eyes and stops wal ki ng. Buffy wal ks ar ound

in front of him turns to face him

SPI KE
What, so | can |inger near your
precious self? Get a grip.

BUFFY
Li ke you’ ve never drawn things
out before.

SPI KE
Maybe, but we’ve been through
this, haven’t we? Things have
changed.
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BUFFY
WIIl you quit that? The only
thing that’'s different is that
I’ m di sgusted with nyself. That’s
t he power of your charnms. Last
night ... was the nobst perverse
degradi ng experience of ny life.

SPI KE
(smles fondly)
Yeah. Me too.
(resunes wal ki ng)

BUFFY
(wal ks al ongsi de him
That m ght be how you get off,
but it’s not ny style.

SPI KE
(scoffs)
No, it’s your calling. Gave ne a
run for my noney, Slayer.

They wal k in silence for a nonent.

SPI KE

Now, | admt it. You ve had ne by
the short hairs.

(softly)
| love you.

(gl ances at her)
You know it. But | got ny rocks
back. You felt sonmething |last night.

BUFFY
Not | ove.

SPI KE
Not yet. But I'’min your system
now. You' re gonna crave ne, |ike

| crave blood. And the next tine
you cone crawing, if you don't
stop being such a bitch, naybe I

will bite you.
BUFFY
(stares, stops wal ki ng)
That, that’s it! | want you out

of nmy lifel Qut of ny work, out
of ny hone-
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SPI KE
Too late for that. You invited ne
i n al ready.
(Buffy scow s)
And as for your work, you need ne.
Li ke toni ght.

BUFFY
[’11 find Dawn nyself.

SPI KE

(rolls eyes)
You really gonna put your little
sis in danger just to spite ne?

Buf fy gl ares.

Cut to Dawn and Wl low still wal king. Dawn | ooks extrenely
nervous.

DAV
W 1| ow.
(shot of WII ow
st aggeri ng al ong)
|’ mserious. |’ m going hone.

W LLOW
Uch, then go! God, | thought we
wer e gonna hang.

DAV
(al ar ned)
Well, you re not coming with me?
W LLOW
VWll, | don’'t know.
(smling)
Maybe | could just, uh, pop you
back!
DAV
Wth magic?

(shakes head in disgust)

Suddenly Dawn hears a noi se. She stops, |ooking very fearful.

DAVWN
What’s that?

W LLOW
What? | didn't-
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DAV
Uh ... I’mgetting out of here.

Dawn begins to wal k, very fast.

W LLOW
Aw, Dawnie, don't. It was
probably a cat or sonething |ike
t hat .

Dawn turns to | ook back at WIllow, turns back again and the
denon steps out in front of her. It’s the sane denon from
WIllow s two hallucinations earlier. Dawn noves back,
staring in horror. WIIlow | ooks alarned, cones up to her.

W LLOW
Oh, it’s okay, he’s not real.
DAV
(scared)
Seens real! Very! Real
DEMON
You sunmoned ne, witch.
W LLOW
(nervous, novi ng back)
I, | didn't-
DEMON
Did. You raised hell with your
magi cks.

The denon grow s, reaches out with a clawed hand and sl ashes
Dawn’ s cheek. She shrieks. WIlow noves in front of her. The
denmon hol ds his bloody finger up to his face.

DEMON
Fr esh.

W LLOW
Don’t! She has nothing to do with
it, it was ne!

DEMON
Yessss.

Dawn cowers behind WI Il ow as the denon approaches.

Suddenly Dawn ki cks out her foot, catching the denbn square
in the mddle. He flies back into a pile of garbage. Dawn
and WIllow run off.

The denon gets up and runs after them
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Cut to another street. Dawn and WI | ow conme runni ng around
t he corner.

DAV
He’s com ng! He's too fast!

W LLOW
Open!

W see a parked car. The doors sw ng open.

W LLOW
Get inl

WIllow and Dawn junp into the car, Wllowin the driver’s
seat, Dawn in the passenger seat.

W LLOW
Cl osel

The doors cl ose. The denobn conmes running around the corner.

W LLOW
Dri vel!

The car starts up and takes off with an extended screech of
tires.

The denon continues running after the car.

Wllow sits in the driver’s seat |aughing. Dawn stares at
her in horror.

DAV
What are you doi ng?!

W see WIIlow noving her hand in front of the steering wheel.
The wheel turns in the direction she noves her hand, meking
the car veer crazily fromside to side.

Dawn hol ds onto the sides of the car and screans. The denon
conti nues pursui ng.

W LLOW
Who!

(1 aughi ng)

Dawn stares at Wllow, terrified. The car zoonms down the
street and into an alley. Dawn continues scream ng.

W LLOW
(1 ooki ng back over her shoul der)
Take that, scuz-
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The car goes into an alley, through an arched entrance, and
slans into a concrete pillar.

Bl ackout .
Act |V

Open on the sane scene. The car sits with its entire front
end snmashed in, snoke curling up fromit.

Pan in closer and we can see Dawn still in her seat. No sign
of Wllow. Dawn |ifts her head and groans.

DAV
Ch god.

She gets her door open and clinbs out, clutching her |eft
armw th an expression of pain. There' s blood on her face.
She linps slowy around the front of the car, |ooks over at
the car and rushes over to the driver’s-side door. W get a
qui ck glinpse of WIIow slunped over the steering wheel.

The denon appears, |eaping down right in front of Dawn. She
screans and pushes himaway. She drops to the ground and
begi ns crawl i ng underneath the car.

The denon crawl s over and grabs Dawn’s | eg.

Cut to Buffy and Spi ke wal ki ng al ong. Sound of Dawn
screanmi ng. They both | ook to their right, exchange a quick
| ook and rush off toward the sound.

Cut back to the alley. Dawn screans and ki cks as the denon
drags her out fromunder the car. Her fists clutch at the
gr ound.

The denon pulls her all the way out and she throws a handf ul
of dirt in his face. He lets her go and rubs at his eyes.
Dawn gets up and tries to run away, but he grabs her. Dawn
shrieks and hits at himw th her fists.

The denon backhands her and she flies quite a way down the
all ey, lands on the ground. She gets up on all fours and
tries to craw toward the stone wall.

The denon cones over with one |eap and snarls at her.

BUFFY
Dawn!

Buf fy tackl es the denon, carrying himaway from Dawn. They
both roll, get up. Buffy punches himand they both go down
again. Lying on the ground, she tries to kick himbut he
grabs her leg and shoves it away, gets up.
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Buffy gets up too, kicks the denon.
Spi ke crouches next to Dawn to | ook at her injuries.

Buf fy ducks a couple of swi ngs and then punches the denon.
He punches her, then she kicks himand uses her leg to sweep
his feet out fromunder him He goes down. Buffy tries to
grab himbut he flings her off. She flies a few feet
backward, lands in a crouch. She gets up and does a flying
ki ck, then the denon grabs her shoul ders but she breaks free
and punches him He punches her in the face, picks her up
and throws her at the stone ceiling. She hits the ceiling
and falls to the ground, gets up and faces off with the
denon agai n.

The denon grow s and snarls, but as he advances, he begins
to trenble all over

BUFFY
(benused)
*Now* you’ re scared?
(shrugs)
Better | ate than never.

Buffy frowns as the denon begins to scream and steam cones
off of him He dissolves into a shower of sparks and snoke.

Down the street as he wal ks, Steven sees sonmething in the
di stance that |ooks Iike WIIlow, Dawn, Buffy, and Spike.

He sees Dawn on the ground.

STEVEN
(worri ed)
(silent)
Dawn. . .
As he runs up to them
STEVEN
(worri ed)
(yells)
Dawn!
Reveal W | ow standi ng behind where the denbn was. Magic
sparks still crackle around her fingers. She wal ks forward
and | eans heavily against the wall. Her eyes are conpletely

bl ack and there’s bl ood on her face.
Steven arrives on the scene.

Buffy stares at her. WII|ow stands there panting.



DAV
(09)
No, no!

BUFFY
Dawn.

Buf fy rushes over, as does Steven. Dawn stil
ground cradling her arm agai nst her stomach,
Spi ke hovering besi de her.

STEVEN
(worri ed)
OCh, Dawnie...sweetie...

BUFFY
What happened? Are you okay?

DAV
(crying)
... He was after WIllow, she
made the car drive, don’t!
(Buffy tries to | ook
at her injured arm

No, don’t!

BUFFY
| need to see, okay, let nme see
your arm

STEVEN

(reassuringly)

It’s okay, Dawn...it’ || be okay.

Buf fy murnmurs reassuringly and tries to pul
gently away from her body. WI Il ow rushes up.

W LLOW
Dawn? Oh god, there’s bl ood.
(Dawn cryi ng)

BUFFY
(to Spike)
kay, we need to get her to a
doct or.

W LLOW
| s she okay? Is she okay?

STEVEN
(angry)
You lost the right to ask that
guestion five m nutes ago.

sits on the
crying, with

Dawn’ s arm
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Buf fy and Spi ke hel p Dawn stand up.

BUFFY
Back off, WII, | got her.

Buf fy, Dawn, Steven, and Spi ke begi n wal king. WI I ow wat ches
anxi ously.

W LLOW
No, Dawni el

BUFFY
| nean it, stay away from her!

WIllow runs around in front of them

W LLOW
(crying)
Dawni e! Dawnie, |’mso sorry!
(Dawn gl aring at her)
I’mso sorry, it was an accident!
| didn’t see, |’"mso, so sorry.

Beat. Dawn glares angrily at WIllow. Then Dawn sl aps her
across the face.

W LLOW
(shocked)
Dawni e! Dawni e, don’t!

Buf fy, Spike, and Dawn resune wal king as WIlow continues to
cry and beg.

W LLOW
Dawnie, I'msorry, I'’msorry, |I'm
sorry...

Steven wal ks up to her, face-to-face.

He grabs her arns and then presses his hands agai nst her
cheeks.

STEVEN
(angrily)
Stop it! Ckay, WIIlow, just--
just stop it! You...you have a
problemw th nagic. You have to

face it.
(sighs)
(gently)
Now. . .you know that | |ove you.

Wth all ny heart. No matter what.



W I | ow | ooks
run down her

He starts to
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alittle hopeful, however the tears continue to

cheeks.

STEVEN
But you know what? Wen you hurt
soneone | | ove...because you
can’t control your addiction...
(col dly)
you cross the line.

W LLOW
(worri ed)
No...no, Steven, please...

STEVEN

(angry) ,
| can’t do this anynore, WII| ow
|’ ve seen you destroy yourself
with this abuse of magic for
years, and it’s just getting
worse! Do you know how t hat
makes ne feel ?!

W LLOW

(crying)
| know. ..l know...

STEVEN
(furious)
No, you don’t! Because if you
did, you would try to control it!
You hurt Dawn, you al nost killed
her!
(chuckl es sarcastically)

No, y know what? Screwit. [|I'm
not bailing you out anynore. |’'m
| eavi ng.

W LLOW

(crying)

No, please...|’ || get better...
prom se. ..

STEVEN

(shrugging it off)
Yeah, y’ know what? You said that
so many tines, it’s lost all
nmeani ng.

wal k away.
W LLOW

(crying)
St even. .. pl ease. .



He stops and

St even wal ks

He t akes her

After a beat:

He begins to

Wllow falls

The ot hers pause,

exhal es, turning around to face her.

STEVEN
(col dly)
What ?
W LLOW
(crying)

Pl ease forgive ne..

over to her and sighs.

face in his hands.
STEVEN

(col dly)
You put Dawn’s life in danger.

STEVEN
(di sgust ed)
| can’t even stand to | ook at you.

wal k away.
to the ground crying hysterically.

W LLOW
[’msorry! I'msorry..

(crying)

as Steven wal ks away fromthe scene,
trying to stay strong and bl ock out WIlow s crying. Spike
| ooks at Buffy, gives a slight nod, |eads Dawn away.
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Buffy turns to | ook at WIlow, walks slowy over to her with
a stern expression.

BUFFY
(harshly)
CGet up.

W LLOW
(crying)

| screwed it up, everything, Tara..

BUFFY
(grabs Wllow s arm
pul ls her to her feet)
Yeah, you know what, you did
screw up, okay? You coul d have
killed her! You al nost did!
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W LLOW
(crying)
| know | know! | can’t stop,
Buffy! I tried and | can’t.

BUFFY
You can.
W LLOW
(shakes head)
| can’t! | can't, | ju ... god, |
need hel p. Pl ease!
(sobbi ng)

Pl ease hel p ne, pl ease.
Wl ow puts her arns around Buffy and continues crying.

W LLOW
Pl ease.

Buffy slowly lifts her arnms and hugs WI Il ow back. WI I ow
conti nues cryi ng.

Cut to an alleyway. Steven wal ks down it and stands agai nst
a brick wall.

He tries to keep his conmposure, but can’t help it and begins
to cry.

Cut to the Summers house. WIllow sits on her bed, a bl anket
wr apped around her, her eyes closed. Zoomin slowy on her.

Buf fy appears in background, in the doorway, |eans agai nst
the wall with her arnms crossed. WII|ow opens her eyes, |ooks
over.

W LLOW
I s she okay?

BUFFY
She’ s sl eeping. The E.R doc gave
her something for the pain, it
knocked her out.

W LLOW
(anxi ous)
But she’s gonna be all right?

BUFFY
lt’s a fracture. You know, it’'s
gonna take sone tine.

W LLOW
Have you tal ked to Steven?



BUFFY
You nean Ssince...

WIllownods a little.

BUFFY
No. | haven’t seen himsince that.
W LLOW
(1 ooks away, whispers)
God, I'm... sorry. I'mso...
BUFFY
| just don’t understand. | don’t

under stand why you’d go to see
sonebody |i ke Rack, and I
certainly don’t understand why
you' d drag Dawn into it.

W LLOW
| don’t know. The magic, | ... |
t hought | had it under control,
and then ... | didn't.

BUFFY
Because of Tara?

W LLOW
No. It started before she left.
(pauses)
It’s why she left.

BUFFY
(pauses)
Seened |i ke things were going so
wel | .

W LLOW
It was. But | nmean ... if you
could be ... you know, plain old
Wl ow or super WIlow, who would
you be?
(1 ooks at Buffy)
| guess you don’t actually have

an option on the whol e super thing.

BUFFY
WIIl, there’s nothing wong with
you. You don’t need magic to be
speci al .
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W LLOW
Don't 1? | nean, Buffy, who was |?
Just ... sone girl. Tara didn't

even know that girl.

BUFFY
You are nore than sonme girl.
(wal ks into the room
And Tara wants you to stop. She

| oves you.
W LLOW
W don’t know that.
BUFFY
| know that. | prom se you.
W LLOW
| just ... it took nme away from
nyself, I was ... free.
BUFFY

(1 ooks down, pensive)

| get that. More than you-
(breaks off)

But it’s wong. People get hurt.

Buffy goes to sit beside WIIlow on the bed.

W LLOW
I f sonething had happened to Dawn
tonight ... something worse..
BUFFY
| know.
W LLOW
No, | don’t think you do. I-1 ...
| was out of ny mind, I ... | did

things | can’t even...

Buf fy conti nues | ooking pensive.

W LLOW
It won’t happen again, | pron se.
No nore spells. I'’mfinished.
BUFFY
(frowns)
Good. | think it’s right. To give
it up.
(pensi ve)

No matter how good it feels.
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W LLOW
It’s not worth it. Not if it
nesses wWith the people | |ove.
Buffy still has her pensive expression, not exactly thinking
about WIIlow s issues.

W LLOW
The magic wasn’t all great. |
won’'t m ss the nosebl eeds and t he
headaches and st uff.

BUFFY
There you go.

W LLOW
O ... keeping stinky yak cheese
in ny bra.
(Buffy frowns)
Don’ t ask.

BUFFY
Now | don’t have to.

W LLOW
"Cause it’'s over.

BUFFY
Exactly.

Buffy and WI Il ow both nod and give each ot her nervous | ooks,
tentative smles. Then both | ook away and stop smling.

Cut to later. Wllowlies in bed panting and sweaty, staring
at the ceiling, one hand clutching her stonmach, the other
clenched into a fist on the pillow

Cut to Buffy’s room Pan across the wi ndows. On each w ndow
several strings of garlic cloves are hanging.

Pan down to reveal Buffy sitting on her bed, knees drawn up
to her chest, twirling a cross in her hands. There’'s garlic
festooning the bedfrane as well. Buffy hugs her knees, | ooks
around nervously.

W fade in that scene with the Sunnydal e Bus Stop sign.

We pull back to see the bus stop area, and the bus begins
arriving.

A person wal ks up to the bus as it arrives.

The doors open and the person wal ks onto it.



DRI VER
Where ya goin’, pal?

VA CE
(0.5s)
Los Angel es.
Pan up to the voice.
STEVEN
(wi th conviction)
|’ mgoing to Los Angel es.
Bl ackout .

In Loving Menory OF J.D. Peralta.
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