SARAH M CHELLE GELLAR
Buf fy Sunmers

ALYSON HANNI GAN
W | ow Rosenberg

M CHELLE TRACHTENBERG
Dawn Sunmer s

JAVES MARSTERS
Spi ke

"Ti

Your

tle"

by
Name

ANTHONY STEWART HEAD
Rupert Gl es

NI CHOLAS BRENDON
Xander Harris

EMVA CAUFI ELD
Anya Jenki ns

DB WOODSI DE
Princi pal Wod

ALEX BRECKENRI DGE
Kit Hol burn



"Sleep Tight"
Witten by David G eenwalt Directed by Terrence O Hara

Co- Producer Ski p School ni k, Co-Producer Jeffrey Bell

Consul ting Producer Marti Noxon, Executive Producers Sandy
Gallin Gail Berman, Executive Producers Fran Rubel Kuzui Kaz
Kuzui, Produced by Kelly A Manners, Co-Executive Producer
Ti m M near,

Angel Epi sode #60

Hyperion, day, Wes is staring at his translation of ’'The
Father will kill The Son.’” He | ooks up at the bassinet as we
hear Connor fussing, then closes the book on the desk in
front of himon the notepad. He slowy gets up and wal ks
over to the bassinet, where Connor is now crying, and | ooks
down at the baby.

ANGEL
Geez, Wes! Don’t you know what
you’' re supposed to do?

Wes | ooks up to see Angel standing there sipping a tal
gl ass of blood. Angel sets the glass aside and wal ks over to
t he bassi net.

ANGEL
You pick "em up when they fuss.
(Leans down to pick

Connor up)
Daddy’ s here.
VESLEY
Sorry. | don’t know what | was... |

didn't sleep very well.

ANGEL
Yeah, and you | ook |ike hell. Not
the fun one, where they burn you
with hot pokers for all eternity,
but the hardcore one, you know,
Ni xon and Brittany Spears?

Angel | aughs down at Connor.

VESLEY
You're awful | y chi pper today.

ANGEL
Yeah, it’s weird, huh? Maybe it was
t he earthquake, but | barely sl ept
and | have all this energy. CGod, |
could drink a horse!



Angel picks up his glass of blood for another drink.

VESLEY
Speaki ng of earthquake: you realize
we have no insurance.

ANGEL
Yeah. Bunmmer.
St even wal ks i n.
STEVEN
(sm | es)

Don’t worry about it, guys. |It’s
all taken care of.

WESLEY
Your roomis...

ANGEL
...the weck of the Hesperus. |
know. Wes---don't be such a
worrywart. The best part about
owning a hotel is plenty of roons.
"1l just nove to another one until
we get it fixed.

STEVEN
Yeah, everything’ s gonna be fine,
Vsl ey.

We hear a guitar and a woman’ s voi ce.

ANGEL
Who is that singing?
STEVEN
| don’t know, but she’s really good.
VESLEY
Lorne is seeing a client in the
gar den.
ANGEL
She’ s good.
(To Connor)

You wanna see the | ady sing?

Angel wal ks over, followed by Steven, to | ook out at the
garden court, carrying Connor and taking another drink from
his glass. A young worman with | ong blonde hair is singing to
her guitar.



KIM
(singing)
| fell so far---a light went on in
ny heart. You' re gone---now |’ m--
| eft alone in the dark.

She stops and turns to Lorne.

KIM
Do you see anyt hi ng?

LORNE
| see you're plenty scared. It’s
al right. Keep going.

Kl M

(singing)
My soul is aching..

Connor starts to fuss.

ANGEL
Hey, hey, hey. No fussing now. Hey,
do you wanna see sonet hing cool ?
Sure you do.

Angel wal ks back into the | obby and opens the weapons
cabi net as Wes wat ches them

Kl M

(singing)
...y heart is breaking..

ANGEL

Ah, huh? You I|ike that broadsword?
That’ s your old man’s favorite.

(Turns away fromthe weapons)
Wes! He's gonna be crawling in no
time. We got to start baby proofing
this place!

(Hands Connor over to \Wesl ey)
Here take him

(To Connor)
It’s alright. It’s your Uncle Wes.
Yeah, he | oves you bunches!

(Turns away with a chuckl e)
He’s just---English.

FRED
(of f-screen)
Are you crazy? It’s the best state
in the Union!



Wes | ooks over to see Fred com ng down the stairs,

to her cell phone.

FRED
What’s wong with Texas?---Texas
doesn’t hate the black nman. Texas

| oves the black man. Well, nost of
Texas. Anyone with a brain. Wuat’s

so great about California?

tal ki ng

The doors open and Gunn wal ks in, also talking to his cell

GUNN
Everything. It’s got the clinate,
t he ocean...

FRED

The earth that opens up and
swal | ows you whol e.

GUNN
The Lakers, the nusic.

They wal k towards each other across the | obby,
into their phones.

FRED
The traffic, the snog.

They stop face to face.

GUNN
It’s got you.

Fred cl oses her phone and smiles at him

FRED
Okay. You wi n. Morning.

GUNN
(sm | es back)
Hi .

VESLEY
G ad to see you' re using the
conmpany phones for such inportant
cal I s.

GUNN
(hol ds up his phone)
Did you want ne to pay for that?

ANGEL
Chain ' em up!

still

tal ki ng



FRED
What ?!

ANGEL
| say we put a chain and a
conbi nation | ock on the weapons.
Better safe than sorry.

St even wal ks back i n.

STEVEN
A conbi nation | ock woul dn’t work,
Angel . 1’d recconend a padl ock.

At | east that way you don’t have to
be rippin apart the chains if you
forget the conbination

ANGEL
(thinking for a second)
He’s right, Wesley. A padl ock
woul d be safer.

ANGEL
(To Connor)
Isn’t that right, buddy?
(Ki sses Connor)

(to Wesl ey)
He |ikes you. | can tell.
VESLEY

| like him too. As a matter of
fact | was thinking, perhaps |I’'d
take himto the park or the beach,
just the two of us.

(Angel takes Connor

back from Wes.)
Maybe there’ |l be sone time in the
next day or two.

ANGEL
Sounds great. Yeah. Count on it.
LORNE
Ah, guys? | think there’s sonething
you shoul d... Ah, can you cone here

for a sec?

They all follow himout into the garden court. Angel is
careful to stay back in the shadows of the hotel entrance.



LORNE
Everybody, this is nmy friend, Kim
(To Kim
It’s alright. They re professionals.
Just take it fromthe chorus, hmm?

Kl M

(singing)
My heart is breaking---in two. No
|l ove, no light left---no you..

Suddenly her face norphs into that of an ugly gray skinned
denon.

DEMON- KI M
"1l hack your eyeballs out and rip
your children in two!

Green drool starts to drip fromher nouth. Her face norphs
back to human, and Lorne wal ks over to a shaking Kim

LORNE
It’s okay. | got ya. It’s all right.
It’ s okay.
(To the others)
Catchy finish, huh?

Intro
Kimis sitting in Ws’ office drinking tea.
LORNE

Kimis good people. She cane to see
nme a couple of years ago.

KIM
He put nme on ny true path.
LORNE
(smling)

She was throwi ng her life away in
medi cal school, when she shoul d
have been a singer.

GUNN
Yeah. Who needs nore doctor’s in
the worl d when you can have singing
denons?

KIM
VWl l, the denon part---is new.



ANGEL
Ha! Si ngi ng denons, flying nuns.
Good one, G

STEVEN
(conf used)
Who said 'flying nuns’?

GUNN
Weren't ne.

Angel takes another drink fromhis glass of blood as Gunn
| ooks over at him

LORNE
Wl |, she hooked up with this band
a couple of weeks ago and...

KIM
They were nell ow--organic types.
They never touched drugs or played
a di m ni shed chord.

ANGEL
| like nuns. How did the flying nun
fly anyway? Was it god or---nmgic?
(Everyone | ooks at Angel)
What ? You t hi nk about these things
somet i nes.

STEVEN
Wres.

ANGEL
(under st ands)
That nmakes sense.
(Motions to Kim
Pl ease---conti nue!

KIM
Uhm--well, then they started
changi ng. Stevie, the lead guitar
grew a seventh finger |like overnight.

GUNN
Sevent h?

KIM
Vll, he already had six. | just
thought... | don't really know what

| thought. And Raw, the drummer,
suddenly sprouted that spiny thing
on his back. ..



We get a shot of Wes and Fred, wearing gl oves, bending over
a mcroscope sitting on Cordy’s desk.

KI M
...And they started playing this
beyond i ndustrial trash noise funk
day and night. And then it happened
to me.---You sawit.---Am| gonna
turn into that?

VESLEY
No. You' re human. They’re not.
What’ s happening to you isn't
permanent. It’s just an infection.

FRED
Whi ch you can get rid of by taking
twenty mlligrans of Cylenthium
powder twi ce a day for a nonth.
LORNE
Mystical antibiotic. 1'Il get you

Sone.

Fred holds up a gl ass slide.

FRED
| thought your saliva was suspect.
What with being green and all... No

of fense, Lorne. Under the m croscope
it showed traces of Penl oxi a.

LORNE
Oh---they're Waith-ers.

KIM
Waith-ers?

VESLEY

Denmons that can make thensel ves
| ook human---for a tine.

(Shows her an entry

in one of his books)
Ten days, two weeks, then they
revert to what they really are.

GUNN
| wonder why they would wanna | ook
i ke nusicians?



ANGEL

For the chicks. Misicians get the
chi cks!

(Everyone turns to

| ook at him
What ? They’ re gonna appear as
dentists? Let’s take 'em out.

(To Kim
Where are they?

KIM
In a rehearsal space. It’s an old
| oadi ng dock behind the shop’ n’ go

in Echo Park.
ANGEL
Wes?
WESLEY
You'll have to kill them It’'s the

only thing you can do with Waith-
ers. You, @unn, Fred can go. Lorne,
Steven, stay here with the baby. |
have sone business to take care of.

FRED
@uys, shouldn’t we call Cordelia
and the G oosal ug back into action?
| nean, if one of us gets hurt,
say, killing Waith-ers for exanple.
W’ re gonna need sone backup around
her e.

ANGEL
Nah, | don’t wanna disturb her.
It’s the only break she’s had in
years. Besides, you know, it’s just
a couple of Waith-ers.

KIM
Three---actual ly.

STEVEN
So a few

ANGEL

Pi ece of cake!

(Does some shadow boxi ng)
["mup for alittle kick-ass! Cone
on! Who’'s with ne?

At Holtz headquarters one of his nmen is punching a vanpire,
held in a chain harness.
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JUSTI NE
(hol ding the end of
t he harness chai n)
Good!

The man stunbl es back froma swing by the vanpire.

JUSTI NE
He’ d be sucking the life out of you
ri ght about now, Rick. Never take
your eyes off a vanpire. You have
to feel where your fellow soldiers
are! You can trust each other wth
your |ives!

She pulls the vanpire back to face her. The vanpire sw ngs
at her. She kicks it and waps the chain around its neck
forcing it to its knees.

JUSTI NE
Never! Ever! Trust a bl oodsucker!
(Tosses the vanpire
over her back)
Keep practi ci ng!

One of the nmen grabs the chain and hooks it to the wall.
Holtz gets up and wal ks into another part of the house.
Justine foll ows him

HOLTZ
| don't like it.

JUSTI NE
They’ Il learn or they' Il die.

HOLTZ
Oh, not that. They' re com ng right
along. I---1 don’t like tea in
t hese cotton cups.

JUSTI NE
It’s called Styrofoam--and |’ |
get you sone Chi na ones.

HOLTZ

Thank you, Justine. Are you ready?
JUSTI NE

Yes.
HOLTZ

What is it you re not sure of---is

it me?
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JUSTI NE
No! It’s...---these peopl e that
wor k for Angel---we may end up
killing a lot of them

HOLTZ

W may end up killing all of them

JUSTI NE
I’d follow you through the gates of
hell to kill vanpires, Daniel. You
know t hat .

HOLTZ
But peopl e---even evil people who
hel p vanpires..

The Canera pans down Holtz’ arm and we see himtake out a
hi dden knife and holding it concealed in his right hand.

Hol t z
| eave.

| ooks

HOLTZ
...are another kettle of fish.

JUSTI NE
(after a beat)
They chose Angel. That nakes them
eneny sol di ers.

VESLEY
So | guess that nmkes it alright.
HOLTZ
(turning)
M. Wndham Pryce. How nice to see
you agai n.
JUSTI NE

What the hell do you want?

HOLTZ
Don’t be rude Justine. He's our guest.

at the two guys holding Wes and they |let go and

HOLTZ
And in the throws of a very
difficult decision, |I’'d inagine.

Holtz uses the knife in his right hand to cut a slice off an
appl e and offers it to Wes.

HOLTZ
You want sone appl e?
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Kims band is playing their beyond industrial trash funk
music. A couple of punk girls are dancing wildly in front of
t he stage.

SI NGER
(scream ng)
| hate your zit-face smle, that’'s

why I'11 cut you it in two, ..Scoop
out your blood, your brain, your
bowel s.., and when |’ m done wth
you, |1l throw your nother

brot her, sister, uncle and your
little dog, too.

A trashcan shatters one of the w ndows beside the stage and
the nusic cuts off. Gunn steps through carrying a crossbow
foll owed by Fred, and Angel, who is holding a bl anket over

his head to shield himfromthe sun’s rays.

SI NGER

Dude! You' re paying for that w ndow.
GUNN

No, |’ m not.
DRUMVER

Wait, are you the "A" and "R' guys?

This isn’t even the whole band. W

got a killer chick who sings!
(Looks at Fred)

Hey, baby! Hey, don’t worry about

t he wi ndow, hones.

ANGEL
W’'re not the "A" and "R' guys.
We're just here to kill you.

DRUMVER
Ah, dude, they wanna kill wus.

SI NGER
kay. But they’'re still paying for
t he wi ndow.

DRUMVER
| got first ride on the hottie.

Wth that the drunmer |eaps off the stage. Gunn hits the
drunmer, sendi ng hi mstunbling back against the stage as the
groupies let out a scream

GUNN
(to Fred)
Get them out of herel
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FRED
(to @unn)
Be careful.

Fred takes a hold of the two girls and ushers them out.

@unn raises his crossbow as the three Waith-ers square off
agai nst them and they suddenly conme to a dead halt.

GUNN
Oh, cone on! Take it |ike a denon.

A grow sounds and Gunn turns his head to see that Angel is
snarling at themin full vanp-face. Angel |eaps past Gunn
onto the stage, tackling all three denons at once, then
starts to lay into themlike there is no tonorrow. Gunn
stares and kicks the occasional Waith-er as it cones his
way, but Angel is hogging all the action, tossing the denons
around |i ke rag dolls.

@unn shoots one of the Waith-ers’ in the throat with an
arrow and gl ances over at Fred standi ng back in the shadow
of the entrance.

Al falls quiet as Angel tosses the |ast denon aside. Vanp-
faced Angel is standing on the cleared stage, still holding
one of the denon’s arns.

ANGEL
That was fun.

Cut back to Wesley and Hol tz.

VESLEY
I don’t wanna see anyone get hurt.
Your soldiers---or mne.

HOLTZ
| share your hatred of violence, M.
Wndham Pryce and |’ ve neted out a
good deal less of it innmy lifetine
t han Angel us has in his.

VESLEY
Angel .

HOLTZ
What ever you wish to call him |
wi |l never agree that he has

sonmehow been absol ved fromthe past
by the presence of his soul
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JUSTI NE
He’s a vanpire. End of discussion.
(Steps closer to Wes
hol di ng up a knife)
And |'d bet you a dollar this one’s
here to stab us in the back.

Wes just | ooks at her as she threatens himwith the knife.

VESLEY
Who did you | ose?
JUSTI NE
What ?
WESLEY
You're here in Holtz’ arny---ready
to kill others, die for the cause.

You nust have | ost soneone very
i nportant to you.

JUSTI NE
That’ s none of your business.

HOLTZ
Her twin sister Julia was nurdered
by vanpires.

VESLEY
You lost famly. |'’msorry.
(Steps closer to Justine)
Angel and the people | work with
are ny famly---and when | say |
don’t want to see anyone to get
hurt. ..

He grabs a hold of Justine’s knife hand and tw sts her
around agai nst him grabbing her throat with his other hand.

VESLEY
.1 nmostly mean them

Holtz holds up a hand to stop the rest of his guys from
interfering as Justine gasps in Ws’ grip.

VESLEY
But | don’t stab people in the back.

Holtz gets up and steps closer.



HOLTZ

You' re an honest nman.

(Takes the knife out
of Justine’ s hand)

| trust you.

15.

Wes | ets Justine go and she spins away to stand behind Holtz.

HOLTZ
And you can trust ne.

VESLEY
It’s funny. | don’t.

HOLTZ

Vel I,

(sitting back down)
your problemisn’'t ne right

now. - - - Your problemis, your friend
is going to kill his own child.---
You know you have to do sonething

about

it.---You know if you don’t,

I will.

Don’ t
st and

(Holtz stand up and

steps closer to Wesl ey)

m sunderstand ne. | won’'t

by while an innocent child is

mur dered---but | won't attack and
endanger other innocent lives
unless |’ mforced to.

VESLEY

How | ong do | have?

HOLTZ

gi ve you one day.

(Turns away and sits
back down on the edge
of the desk)

You may not trust nme, but | trust
you to do what’s right. One day.

Af t er
hurt.

After a beat, Wes

Lor ne has a bunch
reception counter

bassi net,

smling

that...---everyone will get

wal ks past Holtz w thout another word.

of stuffed animals lined up on the
and Steven is kneeling next to Connor’s
at him
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LORNE

So, Sammy’s at the Flam go, and
Frank, Dino, Peter, Joey, and
Shirley are all front row center
Well, Sammy starts singing 'I Dd
It My WVay’ then he stops and says
"l can’t sing this song in front of
you, Frank.

(Connor coos up at Lorne)
The crowd |loves it. They're
| aughi ng. Ha, ha, ha, ha. So, then
Frank calls out ’'hey, you' re short,
you’' re one-eyed, and | heard
somewhere you' re Jewi sh. Don’'t be
intimdated!” The crowd goes wild!'"

Lorne breaks off as the door opens and Fred, Angel, and Gunn
stride in.

LORNE
So, howd it go?
GUNN
The Waith-ers are no nore.
ANGEL
Tore 'em apart.
FRED
Literally.
STEVEN
(grins)

Ni ce job, guys.
He stands up and wal ks over to Gunn, standing next to him

Angel wal ks around the counter, opens the little fridge
there and pours hinmself a glass of bl ood.

LORNE

He has been so good the whole tine
hi s daddy’ s been gone.

(Angel starts to gulp

down t he bl ood)
Do you m ss your daddy? He’'s right
her e.

(Lorne | ooks over at Angel)
Hey, Angel, | think Connor needs
sonme papa-| ove.

ANGEL
He needs a |lot of things. Al day,
every day.



LORNE

Wl |, yeah. That’'s kind of how kids...

ANGEL
Connor needs a bath, Connor needs
bottl e, what Connor needs is to
gr ow up!

a

Angel gul ps nore bl ood as everyone watches him

STEVEN
(worried)
Angel , take it easy...
LORNE
I s somet hi ng wong?
ANGEL
Gosh, no, Lorne, everything’ s just

great!

(Connor is starting

to fuss)
| got a kid that cries, pees and
noans, and never gives ne a nonent
to nysel f.

Connor is crying now.

LORNE
(to Connor)
Oh, it’s alright.
ANGEL
It’s really not. Connor, shut up!
STEVEN
(angry)
Hey!
FRED

Don't yell at him He's just a bab
ANGEL

He keeps it up he’s not gonna be a

baby for | ong!

Wth that Angel throws the glass at the wall,
and spattering bl ood everywhere.

GUNN
You better get a grip right now

St even steps up to Angel.

y!

shattering it

17.



STEVEN
(t hr eat ni ng)
O 1 wll.

Fred goes to pick Connor up.

Angel stares at the bl ood dripping down the wall, |ooks at
the guys then back at the blood. He turns to | ook at Lorne.
ANGEL
(quietly)

What’s wong with nme?
Br eak.

ANGEL
Somet hing’s not right.

GUNN
You coul d say that.

St even backs up a little.

STEVEN
| can totally agree.

LORNE
Ah, | couldn’t help but notice---
when did you start drinking so nuch
bl ood?

ANGEL
I don’t know. A few days ago.

FRED
Where did you get it?

ANGEL
Same butcher as always. It’s---it’s
pig s blood. This |ast batch just
seenmed so nuch nore..

GUNN
What ?
ANGEL
(quietly after a beat)
Tasty.

@unn, putting the crossbow down on the counter:

St even wal ks over to Fred and Connor.
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GUNN
You were all hyped this norning.
Then you went all Tyson on those
denons. Then you ki nda crashed.
Then you had anot her drink, then
you started throw ng things.

FRED
Mm hnm just |ike nmy aunt Viola and
her Sout hern Confort.

ANGEL
Hey.
(Points at hinself)
Vanpire. Need to drink sonething
red. Doesn’t nmke ne a bl ood-aholic.

LORNE
Not unl ess soneone’ s spi ki ng your
dri nk.
They all | ook at the blood spattered wall. Fred hands Connor
to Gunn.
FRED

Let’'s find out.

We get a shot of the sun setting, then sone flashes of LA at
ni ght.

Wes is wal king down a sidewal k in a residential nei ghborhood.
We can hear two sets of footsteps. Ws sees a child run out
of a house to greet its father.

CH LD
Daddy!

DAD
(catching the child up)
Hey- hey! How are you, hmmt®

The dad carries his child to the house, where his wife is
waiting to welcome him They go inside and Wes wal ks on.

WESLEY
(quietly)
Oh, for god' s sake.
(Louder)
I know you’'re better at follow ng
people than this."

Wes turns, and after a nonment Justine steps out from behind
one of the trees lining the road.



VESLEY
So, what’s the play?
JUSTI NE
| just...
(Wal ks cl oser)
need to talk to you. I’'mal one. He
doesn’t know that I'm.. | wanna

talk to you about him

VESLEY
Holtz? G eat guy, not overly
tall.---1s this where you offer to

hel p me behind his back?

Wes turns and conti nues down the sidewal k. Justine hurries
after him

JUSTI NE
Do you believe in anything? O is
it all just a big scamto you?

WESLEY
You're a soldier, fight to the
death kind. | respect that. You
work for a man, who you think is
nobl e and good. | respect that.
Trouble is, he's not.

JUSTI NE
You work with a vanpire.

Wes turns to face her

VESLEY
Who in fact is noble and good.
Quirky, but there it is. Holtz
tal ks about ’'justice’ and it’s
stirring, but what he wants is
revenge. He’'s driven by it, blinded
by it, and if you, me, or anyone
el se gets in his way, he' |l kil
for it.

JUSTI NE
You're wong. You don’t know him
Everything that he’ s done for ne,
for all of us...

WESLEY
Sounds |like a nice cult.

20.
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JUSTI NE
He gave you his word. He'll keep it.
(Justine steps closer
to him
You' re the one who’s blind.

VEESLEY
How so?

JUSTI NE
What you’'re about to do to your
friend? | imagine it’'s easier to
hate Holtz than yourself.

VESLEY
There’s enough to go around for
both himand ne.---Be careful.

Wes turns and wal ks away.

Justine watches him then junps as Holtz voice sounds from
behi nd her.

HOLTZ
You are being careful. | didn't
even hear you | eave.

The canera pans fromthe blood on the wall to Angel standing
there, watching Fred work at the desk where the m croscope
sits.

GUNN
(hol di ng Connor)
You wanna hol d hinf He' s sl eeping.

ANGEL
(after a beat)
Maybe that’s not such a good idea
ri ght now.

St even wal ks i n.

STEVEN
Yeah, | agree on that.

Fred straightens up fromthe m croscope.

FRED
So, there is nore to pig s blood
than neets the eye.
(Angel | ooks at the
bl ood on the wall)
There’s just a trace of...
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ANGEL
(quietly)
Human blood in it. | can feel it.
It’s his.---1t’s Connor’s.
STEVEN
(shocked)
What ?!
GUNN

How do you know t hat ?

ANGEL
The past couple of days he’s...
(takes a deep breath
and waps his arns
around hi nsel f)
snelled |ike food.

STEVEN
(di sgust ed)
Oh ny Cod.
LORNE

So, they’ ve been feeding you your
own son’s bl ood so you' d get the
taste of it and want nore.

FRED
Who's "they ?

ANGEL
Who do you think?

STEVEN
Qur friendly nei ghbourhood |aw firm

Lilah is sitting at the bar where she net Shaj han, | ooking
into the mrrored wall backing the shelf of bottles behind
the bartender. The bartender serves her a drink. After he
noves on she hisses at her reflection in the mrror, naking
a clawing notion with her |eft hand.

LI LAH
Like a cat. Can’t hear you. But I'm
starting to feel you when you’' re near.

She turns around and there is Angel standing right behind her.

LI LAH
Isn’t that nice and creepy? How d
you find ne?



ANGEL
Your assi st ant.

LI LAH
I’Il have his arns broken.

ANGEL
Al ready taken care of.

LI LAH
And am | next?

ANGEL
You know, Lilah, there are so many
things I could do to you. Wth
transfusions | could keep you alive
indefinitely. I do have sone
expertise in this area.---My own
son. How coul d you?

LI LAH
It’s ny job.

Lilah turns back to her drink. After a beat Ange
on the stool beside her.

ANGEL

Don’t you ever get tired of the
whol e fenmme fatale act?

(To bartender)
Whi skey, straight, lots of it.

(To Lilah)
How about just once---you talk to
me |ike a person?

LI LAH
Look, 1’ ve been doing this a |ong
damm tine. 1’ve had to be better,

smarter, quicker than every man in
Wl fram and Hart.

ANGEL
So, it’s a femnist thing.
(to Bartender as he
sets down Angel’ s drink)
It’s on her.

LI LAH
It’s a survival thing. | nmade a | ot
of devil’s bargains and | stuck to
them As a result, | live sonmewhat

dangerously, and qui et confortably.
( MORE)

sits down

23.



Angel

and Lilah twi st around on their

LI LAH ( CONT’ D)
My not her, who no | onger recognizes
me, has the best roomat the clinic.
| get up every norning, put on ny
gane face and do what | have to.

ANGEL
Thi ng about a ganme face, Lilah, you
wear it long enough, it stops being

sonet hing you can put on and take off.

LI LAH
Ww. W' ve spent so nuch tinme and
noney on you. You' re so pivotal to
the com ng cataclysm that |
soneti nmes forget how dense you can
be. The gane face---the one |
wor ked so hard to get---1 becane
that years ago. Just |ike you ve
becone sinpering and good from
yours. You' re the new poster boy
for human. Thank you very nuch. |
don’'t want it.

ANGEL
Hrm speaki ng as on non-hunan to
another: sorry if I hit a nerve.

LI LAH

(1 aughs)
You think you can awaken sone
buried spark of decency in ne? Is
that the way you

(air quote)
hel p your hel pl ess?

(air quote)
---1"mnot helpless. I’mglad you
came al ong, because | was sitting
here "what’s it all about’ and now
I know. It is all about naking the
rest of your eternal life m serable.

(Cinks her glass to

Angel s and sm | es)
Shall we drink to that?

SAHJ HAN
You back- st abbing, traitorous bitch.

Sahj han st andi ng behi nd t hem

stools and there is
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SAHJ HAN
| have a lot of work to do. | can’t
be in every tine/space at once, and
here | find you drinking with ny
sSwWorn eneny.

ANGEL
Sworn eneny? Real ly? Have we net?
Because | don’t renenber swearing.

LI LAH
Sahj han, he found ne.

gl ances from Lilah to Sahj han

ANGEL
So---you all are in cahoots.
Et hereal tine-traveling denon---
you' re the screwbal |l that brought
Hol t z back.---How s that working
out? He’s not very fond of denons,
is he?

SAHJ HAN
You will learn nothing from ne.

LI LAH
QO her than that you' re his sworn
eneny, who brought Holtz back, and
when that didn’t work out, you cane
to ne. Ildiot.

SAHJHAN
Hey! You think ny life is easy? I'm
junmpi ng fromone dinmension to
another. 1 don’t always have sound.
Sonetinmes it’s just a visual. Saw
you two sitting here all chunmy.

ANGEL
So, why do you wanna kill me?
LI LAH
(to Angel)
He wouldn’t tell nme either. Not
that | need a reason. | was just

curious.
(To Sahj han)
Did he boink your denon bride? Eat
your not her?
(Looks from Sahj han
to Angel)
You really don’t know who he is.

25.
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SAHJ HAN
You will pay.

ANGEL
For what ?

Sahj han only turns and di sappears into thin air.

LI LAH
Wl |, whatever his grudge, | think
you just made hi m madder.

Wes is walking into the deserted | obby of the Hyperion. He
hears Connor fussing in the bassinet and | ooks down at him
for a nonent, then goes to retrieve Connor’s di aper bag and
stuffs a fewthings into it.

LORNE
What are you doi ng?

Wes | ooks up to see Lorne conming down the stairs with a
bottle in his hand.

VESLEY
H .---1"mtaking Connor.

LORNE
Wher e?

Wesl ey, continuing to back Connor’s bag:

VESLEY
To ny place---for the night. Wre
going to the park in the norning. |
tal ked to Angel before. He knows
all about it. Are Fred and Gunn...

LORNE
Qut. Getting food. Boy, that girl
can put away the chow

VEESLEY
(smles alittle)
St even?
LORNE
Upstairs resting. | think seeing

Angel all Angelus-1ike kinda
freaked himout, so | told himto
go lie down for a bit. On, here.
heated up a bottle. Hey, Ange
didn’t say anything about... Well,
he probably forgot. He went off in
kind of a hurry.
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VESLEY
What happened?
LORNE
Vel l, he was acting kind of weird
this norning. 1’ msure you noticed.
(Wes goes to pick
Connor up)
Then when he cane back fromkilling

the Waith-ers. ..

VESLEY
(to a fussy Connor)
Hey, it’s okay. It’s your Uncle Wes.
You like your Uncle Ws. W're
gonna have a great tine.

Wes bounced Connor in his arns and starts to humto stop him
fromfussing. He | ooks up to see Lorne staring at him Stops
hunm ng. He sees Lorne’s eyes go wide. Ws slowy puts
Connor back down into the bassinet then | aunches hinself at
Lorne. Lorne runs fromhimand into Wes’ office. Wes tackles
Lorne to the floor. Lorne struggles back up, and in the
scuffle ends up tipping over Ws’ desk. Wes scranbles after
himand hits Lorne across the face a couple tines. Then

pi cks up a statue fromthe cabi net behind his desk and
knocks Lorne out with it.

St even wal ks downstairs.

STEVEN
(dazed)
What the Hell’s goin’ on down here??
["mtryin to get sone rest...

Wes hurries back to the bassinet and picks up Connor.

WESLEY
Here. All right. That’s a boy.
That’ s a boy.

Wes turns with Connor against his shoulder---only to find
hi nsel f face to face with Angel

VESLEY
Angel .

ANGEL
Where is everybody?



VESLEY
Fred and Gunn went for food.
Lorne---had to go out. |’ m watching
the baby. In fact, | packed up sone
over ni ght things. W tal ked about
me taking Connor to the park and
the one across fromny place is...
It’s always full of kids. | thought
he coul d spend the night with ne.

They just stand there |ooking at each other silently for a
noment .

ANGEL
That’ s---probably a really good idea.

Wes | ets out a breath.

VESLEY
You wanna say good-bye?

ANGEL
(takes Connor)
kay. Hey. He-he. Sleep tight, big

guy. .
(Smles at Connor and
gi ves him a ki ss)

Daddy will see you real soon.
(To Wes)

Just keep and eye... | check on him

a lot during the night. You got his
pedi atrician’s nunber, his baby
fornmul a?

VESLEY
|’ve got all that.

ANGEL
You ever hear of a tine-traveling
denmon by the name of Sahjhan?

VESLEY
No.

ANGEL
The guy that brought Holtz here. He
thinks I1"’mhis sworn eneny. | don’'t

know hi mfrom Adam Can you hit the
books before you go?

Wes wat ches Angel sit down on the settee in the | obby. The
doors open and Fred and Gunn cone in.



GUNN
Hey. Where’s Lorne? He better show
his green face pronto, or Fred’ |
eat his hoagie.

FRED
Il will not! | already had two.---
Unless he’s really not here..
ANGEL
He had to go out.
GUNN
VWher e?
ANGEL
(to Vsl ey)
Where did you say he went?
VESLEY
| don’t know. He didn't say---
exactly. | think he had to see a
client. You know, |’ve got better

reference materials for your denobn
at hone, and Connor’s getting
pretty sleepy. Wiy don’t | | ook
into it there?

Angel | ooks from Ws to Connor, to Wes outstretched hands,
back at Connor. Slowy lets Ws take the baby.

ANGEL
Ah, okay. Just call nme if you find
sonet hi ng.

Angel s hand |ingers on Connor as Wes slowly steps away.

VESLEY
| guess, ah---1"11 see everyone
t onor r ow.

ANGEL

(j unps up)
Hey, Wes?

Wes hal f turns back
ANGEL

What’ s the cl osest energency room
to your place?
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VESLEY
(after half a beat)
Drew Medical. One m nute away.
(Wes hal f-hurries
towards the doors,
curl ed around Connor)
Top infant care center. Don’t worry.

W see Wes hurry down the sidewal k with Connor.

Angel

Angel

Angel

ANGEL
Vell, ny first whole night wthout
t he ki d.

30.

puts Connor’s stuffed toys into the bassinet as Fred,
Steven and Gunn watch him

ANCGEL
This’ Il be good for both of us. He
can bond with his Uncle Wes. ..
(Fred and Gunn
exchange a | ook and a snile)
| can get sone rest.

STEVEN
(sm | es)
This’ Il be good for you, Angel.
Everyone needs a break fromtheir
kids once in a while. That’'s why
God i nvented baby-sitters. Trust
nme...if they hadn't...

(1 aughs)
nmy nmom woul da gone crazy a |ong
ti me ago.

| ooks down at the stuffed nonkey.

GUNN
(smling)
W'l stay up with you
ANGEL
Real | y? Thanks. ---You know, he’s
just a little guy. I'"msure he’l

be. .
breaks off as we hear npaning com ng from Ws’
STEVEN
(conf used)
What’ s that noise?

FRED
Is there soneone in Wes’ office?

of fice.
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Bef ore they can check the front doors open and Holtz strides
in. At the sane tine several of his people appear from

di fferent places all around the | obby. One even cones

hal fway down the stairs from above.

Br eak
Angel takes a quick |ooks around, marking all of Holtz’ people.

ANGEL
wn’'t you cone in.

HOLTZ
How i s fatherhood treating you?

ANGEL
I like it.
(Holtz’ guys slowy
close in, raising
t hei r weapons)
You know--1 net a friend of yours
toni ght. A denon naned Sahj han?

STEVEN
Is this that Holtz guy, Angel?

ANGEL
Yeah.

Holtz slowy cones down the front steps into the | obby.

HOLTZ
What did he have to say?

ANGEL
He was cryptic. Actually he was
kind of long-winded. | didn't quite
get what his deal was. | wasn’t
payi ng that nuch attention to him

One of the nmen glances into the bassinet, then al npost
i mper cepti bly shakes his head at Holtz.

ANGEL
He hates ne. Do you know why?

HOLTZ
| don’t really care why. So---where
is the little nipper?

ANGEL
Oh, he had to go out. Sorry. | know
he’d | ove to neet you.
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HOLTZ
I’msure he’ll turn up.---Looks
i ke you nade a nice life for
your sel f here.

ANGEL
Are you here to fight or shall |
make sone tea?

HOLTZ
(to his nen)
I want to keep Angelus alive---but
not wel |l .

Holtz' s nmen attack and Angel, Steven and Gunn fight back.
Angel tosses one guy into the weapons cabi net, breaking the
gl ass doors. Makes his way to it through sone nore of
Holtz’ s nmen, takes out the sharpened baseball bat and tosses
it to Gunn, and takes out a sword, tossing it to Steven, who
catches it and slices off one of Holtz' s soldiers’ heads
with the sanme notion. Angel picks up the broadsword for

hi nsel f, but only uses it to fend off the nen’s weapons.

Nei ther he nor GQunn are trying to kill, just to disable.
When one of the nmen lifts a wooden staff to stake Ange

after he gets knocked to the ground, Fred shoots himin the
back with a crossbow bolt. As she picks up another bolt to
rel oad, one of the nen tackles her to the floor.

STEVEN
(worried)
FRED!

St even rushes over to the man and pi cks himup, beginning to
punch himin the stomach.

STEVEN

Never

(punch)
t ouch

(punch)
Fred

(punch)
agai n!

Wth the last punch, he drops the guy with a right cross and
| eaves hi mon the ground.

W see Lorne’s green hand cone up behind Wes’ desk as GQunn
gets battered back into the office by two of Holtz' s nen.
Lorne levers hinself to his feet, and seeing Gunn getting
battered down, lets out a high shrieking that has everyone
cower down, covering their ears. Lorne kicks one of Gunn's
attackers in the face as he breaks of his ’'nusical’ assault,
and Gunn knocks the other one out.
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Holtz quietly turns away and wal ks out the front doors.

Angel sends the |last attacker flying over the counter, | ooks
at where Holtz was standi ng and sees the open doors, then
wal ks over to pull the guy lying on Fred' s back off her and
hel ps her up.

ANGEL
Easy. Cone on. Are you hurt?

FRED
| don’t think so.

ANGEL
Cal |l Wes.

Fred stunbl es towards the phone. Angel sees Lorne, | ooking
all bruised up, followi ng Gunn out of the office.

ANGEL
Jeez, Lorne. They got you good. You
better sit down.
Lorne just |ooks at Angel.

ANGEL
What ?

LORNE
They didn’t do this to ne. Wsley did.

Everyone turns to stare at Lorne.

ANGEL

Wesl ey?---What are you tal king about ?
LORNE

Well, earlier when he cane to pick

up the baby, Connor started crying
and Wes humred a little |ullaby,

and | read himand...---1 don’t
know why he did it.

ANGEL
D d what ?

LORNE

He---he’s been to see Holtz behind
your back. Twi ce. And he’ s not

taki ng the baby overnight. He' s---
he’ s taki ng the baby away---for good.

STEVEN
(with conviction)
I’ mgonna kill the bastard.
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FRED
Steven, no, we can't--

STEVEN
(yell'ing)
He took Connor! Wesl| ey!
Vsl ey...took...Connor! |’ m going
to find him..
(angry) , ,
and I"mgoing to kill him

He starts to wal k out.

STEVEN
And nobody’s going to stop ne.

@unn steps in front of the doors, blocking his way.

GUNN
Hol d up there, Steve-o; take it
easy wth the John Wayne routi ne.

STEVEN
(scoffs)
You can’t tell ne what to do.

GUNN
Wesl ey has Connor...but what’re you
gonna do once you find hinf

STEVEN
Kill him

GUNN
Then what ?

STEVEN

Then bring Connor back to Angel.

GUNN
You don’t wanna do it this way.

Fred wal ks up to him

FRED
He’s right. If you find Wsley and
Kill him Holtz will kill you.

STEVEN
(angry)
| can handle it.

Fred takes his hand.
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FRED
(gently)
| know you’ re upset, Steven...we
all are. W need to find Connor
and we need your help.
Pl ease...think about what you're
doi ng.

After a beat:

STEVEN
(sighs)
You' re right.

As he wal ks back over to the group:

STEVEN
Let’s get this show on the road.

Wes wal ks out of his apartnent building (it has the nunber
2337 beside the door), carrying Connor and a suitcase. He
pushes a button on his key chain and one of the cars by the
curb chirps as it unlocks. He |loads the suitcase into the
back. As he opens the side door he hears a npani ng sound and
turns to see a wonan, arns w apped around her m ddl e,
stunbling towards himthrough the park across the street.
Still holding Connor with his left arm he pulls a gun with
his right and ains it at Justine.

VESLEY
That’ s cl ose enough.

Justine stunbles to her knees and | ooks up at Wes through
her di sordered hair, crying.

VESLEY
Justi ne?
JUSTI NE
He’ s everything you said.---1t’s true.

Wes slowWy lowers his gun and steps cl oser.

VESLEY
What happened?
JUSTI NE
Vel l---he didn’t keep his word.

Justine lets out a pained | augh. Wes puts the safety back on
and puts the gun away. Justine, arns still wapped tightly
around her mddle, gets back to her feet and stunbles cl oser.
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JUSTI NE

He t ook everybody---and he went
after the baby. And when
questioned him..

(W can see that

Justine’s face is al

brui sed, and her |ip bl oodied)
Bastard! 1’1l kill himfor this.---
You have to get out of here.

Justine falls agai nst Wes.

VESLEY
You have to get to a hospital

JUSTI NE
No. | just to do..

Justine pulls out a knife and slices it across the side of
Wes neck. Wes falls to his knees, pressing one hand over the
cut, as Justine pulls the baby out of his grip. Ws watches
Justine run to the car, put Connor in the passenger side
then get in the driver’s side, before toppling over onto his
side. Blood is seeping through between his fingers as he
lies there, watching her drive off.

Back at the Hyperion...

GUNN
It doesn’t nake any sense. Wy
woul d Wes do a thing like that? You
nmust have read hi m w ong.

LORNE
No, | read himright. And I’ ve got
the gash on nmy noggin to prove it.

Fred hangs up the phone.

FRED
He isn’'t answering his cell, pager,
or horme.

ANGEL

Where is he?

One of Holtz’ guys, hand pressed over his side is inching
al ong the fl oor.

LORNE
Shoul dn’t we be getting these guys
to a hospital or norgue?



Angel grabs
hi m back.

ANGEL
No. ---Holtz knew Connor wasn't here
when he wal ked t hrough that door.
He woul d have torn the place apart
top to bottom He was stalling.

LORNE
Buyi ng Wesl ey sone tinme to get away.

ANGEL
Holtz is the key. | want Holtz. If
I find Wesley with him..

STEVEN
"’ mgonna kill him

GUNN
Angel , we don’t know t he whol e
story here. | don’t think you
shoul d get too punped..

ANGEL
I’mnot interested in what you think!
LORNE
Hey, easy guys!
ANGEL
He took ny son.
GUNN
| know this is life and death. |’ m

just saying, let’s get...

@unn’s shirt collar with both hands and pushes

ANGEL
He took ny son!

GUNN
You better get your damm hands off
of me!

FRED
Stop it! Stop it both of you! This
isn’t hel ping, damm it!
(Pushes them apart)
Back off!---There is only one thing
that matters right now, and that is
"where is Connor?’
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STEVEN
She’s right. W have to find him
And we have to find himnow.

@unn and Angel stand there staring at each other for a
nonent, then Angel brushes past Fred and Gunn to pull up one
of Holtz’ nmen.

ANGEL
Get up. Where is Holtz?

1. QUY
You d think 1'd tell...

Angel throws himclear across the | obby and picks up the
next one. Angel pushes himup against the wall, pulls the
crossbow bolt out of his side and holds it up.

ANGEL
I’ mgonna count to three and then
I’ mgonna bury this in your face.

2. QUY
Twenty two thirty nine Santa El ena.
It’s a big Victorian in Silverl ake.

Angel lets the guy drop to the floor and heads towards the
door, picking his broadsword up off the floor as he goes.

FRED
We better find Wes before he does.

GUNN
We should start at his place.

Lorne wat ches Gunn and Fred hurry out.

LORNE
I’ll stay here in case he cones back

Bends down behi nd the counter and comes up hol ding a
basebal | bat.

LORNE
And this tinme 1’1l be ready!

We see a group of paramlitaries with machine guns. A bl ack
suburban pulls up. One of the unifornmed guys opens the
passenger door and Lilah steps out.

MAN
Ma' am

Li | ah wal ks over to the conmander of the group.



LI LAH
What do we know?

COVIVANDER

No Holtz, no baby.

(I ndi cates to guys,

sitting, tied up, on

a low wall)
Two stragglers fromthe attack at
Angel s hotel. They don’t know
where Holtz went.

LI LAH
Get themoff the street.

The commander notions to his nmen and they |lead the two guys
away.

LI LAH
So we’'re in the right place.
COVIVANDER
Yeah.
LI LAH

(1 ooks at him
Excuse ne?

COMVANDER
(after half a beat)
Yes, ma’am But Holtz didn't cone
back here after the hotel.

LI LAH
Where' d he go?

COVIVANDER
Unh, we had him and we |ost him
(Puts a finger up to
hi s ear piece)
Ah, we’re picking himup again.
Pl ease, just give nme a nonent,
pl ease.---Spring Street.

LI LAH
Downt own.

COVWANDER
Yes, man’am Near the sixth street
bri dge.

LI LAH

Let’ s go.
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COVIVANDER
Sixth Street Bridge, let’s go!

All the men run to their vehicles.

VAN
Let’s go! Hustle! Hustle!

As one of the commandos gets ready to get into his Humvee,
Angel junps out from behind a tree, snashes himinto a post
then a tree, knocking himout. The driver of the Humvee

| ooks over towards the passenger side when his partner
doesn’t get in. The driver’s side door opens and Ange
throws himout on the street, gets in and drives off after
the rest of the caval cade.

Holtz steps out onto a darkened street and Justine bring
Wes’ car to a stop in front of him Holtz gets in.

HOLTZ
It went well ?

JUSTI NE
Very well. But you' re paying for ny
dental work.

Holtz smles, then | ooks over his shoul der to Connor,
strapped into a car seat in the back.

HOLTZ

Hel l o, son. I’myou’'re father. And
that strong lady with the bl ack eye
is your nother. Your nane is Steven
Franklin Thomas. And you’re going
to grow up with me on a little
ranch in the mddl e of nowhere.

(To Justine)
What's it |ike in Uah?

JUSTI NE
It's pretty.

HOLTZ
Let’ s go.
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They drive off, only to have a Hum vee overtake them and cut

them off. The car turns off the road, but is quickly bl ocke
in by nore Hum vees. Angel junps out of one of them and
charges at the car. Holtz gets Connor out of the back while
Justine tackles Angel only to get thrown aside.

HOLTZ
Come any closer and 1’|l snap his
neck!

d



Angel

comes to a dead stop
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Al'l around them commandos are junpi ng out of their vehicles,
cocki ng their machi ne guns.

HOLTZ
Who are they?

LI LAH
They work for ne.

HOLTZ
Ah. The attorney.

LI LAH
Yes. You are gonna give us the kid,
Captain Holtz.

ANGEL
Don’ t!

LI LAH
That’s cute. You' d rather see the
fanatic with the baby than us?

(To Holtz)

Those are autonati c weapons poi nted
at you. They didn't have themin
your time. They fire sixteen
bul |l ets per second.

ANGEL
And if they were going to use them
t hey woul d have al ready. They want
t he baby alive.

HOLTZ
Somet hing we all have in conmon

The air shivers and Sahj han appears.

SAHIHAN
Not all of us.
(To Lilah)
You do not want the child alive.
You want the child dead. That was
our arrangenent.

LI LAH
Yeah. I'’ma | awer. Have you net me?
W have a new arrangenent. |'m

keepi ng the baby.

SAHIHAN
You can’t do that!



LI LAH
(to commandos)
I gnore the |loud nmouth with the bad
skin. He’s inpotent in this dinension.

HOLTZ
W' re | eavi ng.

LI LAH
No one’s goi ng anywhere.

42.

One of the commandos steps closer, and Angel knock hi m down,

taki ng the weapon away fromhimand turning it on Lil ah.

Angel

| ooks

LI LAH
Don’t shoot.

ANGEL
Yeah. You really don’'t want to.
Your bullets won’t kill me. But
mne will kill you---and her first.

over at Holtz and Connor.

HOLTZ

He’ Il be dead before | hit the ground.
ANGEL

| know.
HOLTZ

So. I'"'mgoing to | eave now, right?

Wth me, he gets to live, anyone
tries to take him he dies.

ANGEL
(after a | ong beat)
Take him
SAHJ HAN
Wah! No! Wat is wong of you people?
HOLTZ
(to Angel)
I will take good care of him as

t hough he were ny own son. He’l
never even know you existed. Don’t
come after nme.---You will though,
won’ t you? Maybe | should just...

ANGEL
No. Pl ease.
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Justine | ooks fromHoltz’ hand noving closer to Connor’s
neck to Angel and back.

ANGEL
Take him

SAHJ HAN
(rai sing his hands)
Lekko najine forkahdi o!

There is a big explosion with bright sparks and a hol e opens
in the air. Past the burning edges we can see a turbul ent,
bl ood red sky.

SAHJ HAN
What you are looking into is the
Quortoth, the darkest of the dark
worl ds. So---1 can wi den the portal
and you can all be swallowed up by
a world you can not begin to
i magi ne---or you can keep your word
and kill that child.

(To Lilah)

Now!

When no one noves he spreads his arns.

SAHJ HAN
Don't say | didn’t warn you.

The opening in the air grows bigger.

LI LAH
Kill it.

ANGEL
No!

The commandos and Angel stand there with the weapons ai ned
at each other. Holtz grabs a hold of Justine and pushes her
away from himthen heads for the hole in the air. Ange
drops the gun and charges after him

JUSTI NE
Dani el ! Dani el !

ANGEL
No! NO

Holtz junps into the roiling red air of the portal and

di sappears fromview. Angel junps after him but is thrown
back by a lighting bolt [ashing out fromthe portal and
hitting himfull in the chest. Angel flies backward, |anding
with a hard thud and rolls to | ook back at the portal.



SAHJ HAN
Ww. | didn’t count on that. Kinda
takes care of my problem

Bot h Justine and Angel are lying on the ground staring at
the portal. Sahjhan raises his hands.

SAHJ HAN
For kahdi o naj i ne | ekko.

The hole in the air quickly shrinks to a pinpoint and
di sappears.

SAHJ HAN
Al'l right then.
(Looks down at Angel,
who is still staring
at where the portal
used to be)
Have a good summer.

Wth that Sahjhan di sappears into thin air.
Lil ah | ooks down at Angel, who hasn’t noved.
LI LAH
Hrph! Well, I’mlooking at a
nount ai n of paperworK.

She turns to go.

Justine gets up and stunbl es towards Ws’ car.

COVIVANDER
Shoul d we do sonet hi ng about. ..
LI LAH
(1 ooki ng back at Angel)
Yes, we should.---We should let him

suffer.

Angel rolls over onto all fours and | ooks around him Sees
Justine drive off in Ws’ car and col | apses back onto the
hard ground, once again facing twords where the portal used
to be.

ANGEL
Connor .
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