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Villains

Open on a close shot of the flashing lights on top of an
anbul ance. Sound of the anbul ance siren.

Pan down to reveal the two nmal e paranedics in the anbul ance
as it drives down the street. It slows and stops. The horn
honks. The paramedi cs get out, run to the back of the

anbul ance and begi n taki ng out equi pnent.

XANDER
(0S)
She’s in the back.

STEVEN
(05
Pl ease hurry!

Xander cones, followed by Steven, running around from behind
t he house. Xander has the cordl ess phone in his hand and
bl ood all over his shirt.

XANDER
Thi s way!

He runs back toward the rear again, with the paranedics
foll ow ng the two.

PARAMEDI C 1
She was shot ?

XANDER
Yeah, in the chest.

PARANMEDI C #2
Acci dent al ?

XANDER
No no, it was a ... He was trying
to kill her.
They reach Buffy who still lies on the grass unnoving, her

eyes open. The paranedi cs kneel on either side of her and go
to worKk.

Xander wat ches hel pl essly, as does Steven. He crosses his
fingers in a praying manner.

STEVEN
Pl ease, God...save her...she
can’t die...please..



Cut to: close shot on Tara still lying in Wllow s | ap.
Sound of WIlow crying and breathing heavily. WIllow s arns
have bl ood on them as does her shirt. She gently shakes Tar a.

W LLOW
(crying)
Oh god, oh no. Pl ease, please,
cone on....
(crying)

She puts her hands on Tara' s face.

W LLOW
Cone on, Tara! Please, conme on
baby. ..

Suddenly the lighting in the roomgoes dark and blue. WII ow
| ooks up, her eyes totally black. Dark blue clouds swrl
around the ceiling. Lightning flashes (but only inside the

room .

W LLOW
By Gsiris, | command you, bring
her back!

More | i ghtning.

Cut to close shot on Buffy’'s face, in profile. She closes
her eyes and then slowly opens them again.

PARANMEDI C #2
Pul se is 100 and weak. Lung
sounds are wet.

XANDER
What does that nean? |Is she going
to...

PARAMEDI C #1
You need to stand back, okay? If
you want us to help her out, we
need sone space.

The paranedi cs conti nue working. There’'s a bandage over

Buf fy’s wound now, soaked with blood. Xander continues

wat chi ng, putting his bloody hand up to his face. Steven
wat ches t he paranmedics work on Buffy, worried and hel pl ess.

Cl ose on Buffy staring upward with the bl oody bandage over
her heart. She | ooks conscious, but just barely.

Cut back to WIllow s room The blue clouds continue to swirl.



W LLOW
Hear nme! Keeper of darkness!

Suddenly sonme of the clouds forminto a huge face. It speaks
in a deep raspy voice. Lightning flashes around it.

DEMON
Wtch! How dare you invoke Gsiris
in this task!

W LLOW

(crying)
Pl ease. Pl ease, bring her back.

DEMON
You may not violate the |aws of
nat ural passing.

W LLOW
How? How is this natural ?
DEMON
It is a human death, by human neans.
W LLOW
But I--
DEMON

You raised one killed by nystical
forces. This is not the sanme. She
is taken by natural order. It is

done.
W LLOW
(crying)
No. There has to be a way.
DEMON
It is donel
W LLOW

(screarmns)

As she screans, a shinmmery columm of energy shoots out of
her nmouth and at the denon. The denon screans and di sappears
in a final flash of |ightning.

Wl f how , opening credits. Anber Benson (Tara) does not
appear in the opening credits; she was there for just one
epi sode ("Seeing Red").



Guest Starring Danny Strong, Adam Busch, Tom Lenk, Jeff
Kober, and Anelinda Enbry. Witten by Marti Noxon, directed
by Davi d Sol onon.

Act |

Open on the front yard of the house. Buffy is on a gurney
bei ng wheel ed toward the anbul ance.

PARAMEDI C #2
(into wal ki e-tal ki e)
Sunnydal e Menorial, do you copy?
W have a caucasian female, 21,
GSWto the chest.

XANDER
Cone on, Buff, hang on. W're
going to get you to the hospital.

STEVEN
Buffy, it’s okay...you re gonna
be fine...trust us...

Xander spots WIIow com ng out the front door, | ooking
bl ankly at Buffy. WIIlow and Xander both still have bl ood
all over their shirts.

XANDER
Wl low, god, are you okay?
W LLOW
(quietly)
How did this happen?

XANDER
Warren. He had a gun.

W LLOW
(wth a brief flash of
anger, then bl ank agai n)

VWAr r en.

XANDER
It went down too fast, | couldn't
stop him

Wllowisn't listening any nore. She’s wal ki ng away, fast.
Xander stops at the edge of the walk.

XANDER
Hey.

She just keeps wal ki ng down the sidewal k. Xander stares
after her, confused and shaken.



XANDER
WII!

PARAMEDI C #1
Sir, we have to go, are you
comng with us or not?

Xander dithers for a nmonent, then runs over to the anbul ance
and clinbs in the back. The paranedi c cl oses the doors and
heads toward the driver’'s seat.

PARAMEDI C #2
How about you?

STEVEN
No.

"WOKE UP THL'S MORNI NG' (CHOSEN ONE M X) by Al abama 3 begi ns.
(song starts at :28)

STEVEN
There’s sonething | have to do.

Note: There is no sound effects or dialogue as this song is
pl ayed.

He wal ks off as the song plays in the background.
CUT TO
EXT. SUNNYDALE STREETS - DAY

Steven continues wal ki ng down the street, however we only
see his feet.

MJUSI C
You woke up this norning/ Got
yoursel f a gun/ Mana al ways sai d
you’' d be The/ Chosen One

He turns down the street and conti nues to wal k.

MJUSI C
She said: You re one in a
mllion/You ve got to burn to
shi ne/ But you were/born under a
bad sign/Wth a blue nmoon in your
eyes.

He wal ks down anot her side street.



MJUSI C
You woke up this norning/ Al the
| ove has gone, Your Papa never
told you about/Ri ght and w ong.

He wal ks up to his house, kicks the door in, and wal ks into
hi s bedroom

MJSI C
But you’re | ooki ng good, baby, I
bel i eve you' re feeling fine,
shane about it/Born under a bad
sign/ Wth a blue nmoon in your eyes.

He desperately searches drawers, throw ng things around.

MJUSI C
You woke up this norning/ The
wor | d turned upside down/

He wal ks out and wal ks down the street.

MJUSI C
Thing’s ain’'t been the sane
since/the Bl ues wal ked into
town/But you're one in a mllion
You’ ve got that shotgun shine/

He wal ks into a store.

MUSI C
Shane about it/Born under a bad
sign/ Wth a blue nmoon in your eyes.

We pan up to the store nane.
"GQuns And Amo"

MJUSI C
When you woke up this norning
everyt hi ng was gone/ By half past
ten your head was goi ng di ng-dong/

He continues | ooking at the display settings.

MJUSI C
Ringing like a bell fromyour
head down to your toes/like a
voice telling you there was
sonet hi ng you shoul d know.

He picks up a shotgun and studies it.



MJUSI C
Last night you were flying but
today you' re so | ow

He puts it back down.

MJUSI C
aint it times |like these that
make you wonder if you' |l ever know

He picks up a rifle, looking it over.

MJUSI C
t he meani ng of things as they
appear to the others/

He puts it back down.

MJUSI C
w ves, husbands, nothers, fathers,
sisters and brothers/Don’t you
wi sh you didn't function, don’t
you Wi sh you didn’t think

He picks up a revolver and | ooks it over.

MJUSI C
beyond t he next paycheck and the
next little drink’

He doesn’t like it and puts it back down.

MJUSI C
Wl |l you do so nake up your m nd
to go on/’ cos when you woke up
this norning/everything you had
was gone

He picks up a 9nm Baretta.
MJUSI C
When you woke up this norni ng/ When
you woke up this norning
Sm |ing, he pays the clerk.
MJUSI C

When you woke up this norning/ Mana
said you' d be the Chosen One.

He takes the clip and | oads the gun.

MJUSI C
When you woke up this norning/



He wal ks out of the store.

MJUSI C
When you woke up this norning/

He begins wal king to the Magi c Box.

MJUSI C
When you woke up this norning/

He crosses the street.

MJUSI C
You got yourself a gun/

He wal ks up to the doors.

MJUSI C
got yourself a gun/

He exhal es, then as he wal ks through the sw ngi ng doors, we

MJUSI C
got yourself a gun/

SLOW MOTI ON as he wal ks and ZOOM I N and see the gun in the
back of his pants.

Cut to: exterior shot of the Sunnydal e police station.

Cut to: a holding cell. It’s dark despite being daylight
outside. Andrew |ies on his back on the top bunk.
ANDREW
Think they’ Il let my aunt bring

me ny Di scrman?

Pan over to Jonathan, hanging his hands through the bars of
the cell.

JONATHAN
That’ s what you’re worried about?
In-flight entertainment? We're in
jail!l

ANDREW
We're in custody. W haven't been
char ged yet.
(rolling over onto his stomach)



JONATHAN
Thank you, Dragnet.
(wal ks toward Andrew, angry)
It doesn’t matter what they cal
it, they got us, okay? W're
goi ng down.

Jonathan Il owers his voice, nods toward the next cell

JONATHAN
(quietly)
That guy’s been | ooking at ne. |
think he wants to make ne his
butt nonkey.

Shot of the guy in the next cell, sitting on his bunk.
gl ances over.

ANDREW
(rolling his eyes)
Don't flatter yourself. | heard

himtalking to the guard. He's in
here for parking tickets.

JONATHAN
That doesn’t nean anything! The
j oi nt changes you.
(whi spers)
| hear they like the small ones,
with little hands like their
girlfriends.

ANDREW
You have got to chill out. This
isnt Oz, it’s like, Mayberry.
Besi des, Warren is going to find
a way to get us out of here.

JONATHAN
(sarcastic)
Yeah. I'msure he’ll be busting
us out any mnute.
ANDREW
He will. He’s coming up with a

pl an. Like, "War Ganes." Renenber
t hat decoder that Matthew
Br oderi ck used?

JONATHAN
(smling)
Oh, yeah. That was rad. The one
he made fromthe scissors and the
t ape recorder?



ANDREW
| mss "Ferris" Matthew. Broadway
Matthew? | find himcold.

JONATHAN
Real I y? No, |-
(catches hinsel f, exasperated)
Shut up!

Jonat han goes back to the bars and hangs his arns through
t hem agai n.

JONATHAN
 (grinty)
This is real life. And nobody’s
comng to get us. Not even your
aunt who won’t return your one
phone call.

ANDREW
(def ensivel y)
She nust be out of town.

JONATHAN
She. Doesn’t. Care. And neither
does your partner in crinme, Warren.

ANDREW
Don’t say that. And what do you
mean, ny partner in crinme? Wre
in this together

JONATHAN
(turns back toward
Andr ew, angry)
What do you nean, what do | nean?
You two were totally going to fly
of f and | eave ne hol di ng t he bag.

ANDREW
No we weren’t! | was going to -
(1 amely)

carry you.
(rolls over onto his
back and stares at the ceiling)

JONATHAN
No, you two were setting nme up
and then Warren was going to
screw you over too.
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ANDREW
(rolls over again to
face Jonat han, tearful)
That is so not true!

JONATHAN
Sur e.
(sits on the bottom bunk)
He’s a nice nurderer who keeps
hi s word.

ANDREW
(softly)
You're wong. He's coming for us.
He’s out there right now,
devising a brilliant way to get
us out of here.

Cut to: interior of an underground bar. Warren cones down
the stairs outside and enters, wearing a slick suit and dark
sungl asses. He strides toward the bar.

WARREN
Wi skey, straight up. And get a
round for the house. |I'mfeeling

expansi ve.

W see that the bartender is a denon. He | ooks uni npressed
by Warren. Warren sits down, renoves his shades. A vanpire
is on the stool next to him staring at the TV behind the bar.

WARREN
(friendly greeting)
Hey.

Close on the TV, showing a crocodile in water.
WARREN
(l eaning toward the vanp)
Bet you don’t get a |ot of hunmans
i n-

The vanp, still glued to the TV, grabs Warren’s shoul der and
hol ds hi m of f.

VAMPI RE
I mwat ching ny program

Warren shrugs and straightens up as the vanp lets him go.



WARREN
Wuldn’t want to interrupt your
"me’ tine.
(1 oudly)
Not even to buy the guy who
killed the Slayer a drink.

Shot of the other vanps and denons in the bar,

over.

Warren pauses briefly,

The vanpire and bartender

VANVPI RE
What’'s that?

WARREN
Took her out nyself. |1’ve been

headi ng an organi zation. The Tri 0?

You’ ve heard of us.

VAWPI RE
Unh -
(exchangi ng a | ook
wi th the denon bartender)
. no.

WARREN

Not inportant. | cut them | oose.
| figure, now that Buffy's out of
the picture, sone things have got
to change around here.

(to bartender)
| need a real gang, you know, not
a, not a couple of wannabes.

BARTENDER
And you killed the Slayer?

WARREN
Wth these hands.

BARTENDER
What are you, a warl ock?

WARREN
It’s funny you nmention that. You
know, |’ve explored all the dark
arts ... witchcraft, denonol ogy.
You nane it, | tried it against
the Sl ayer. But you know what |
found *real |l y* works?

al |

The one next to Warren is al so i nterested.

lean in close to hear.

| ooki ng

surprised, but then recovers.

12.
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WARREN

VAMPI RE
(small grin)
You killed the Slayer with a gun.

WARREN
In her own backyard. Don’t
underesti mate sci ence, ny friend.
Good ol df ashi oned netal neets
pr opul si on.

The denon and vanpire start to |augh. Warren | aughs al ong
with them

BARTENDER
(to vanpire)
Man, this is gonna be good.

WARREN
(not getting it)
OCh, the best. This town is ours.

VAMPI RE
Qurs, maybe.
(everyone stops | aughing)
You are screwed.

They | augh again, but Warren doesn’t realize that the others
are laughing at him not with him Shot of the other denons
and vanps at other tables, also | aughing nenacingly.

BARTENDER
Met al meets propul sion, yeah. But
you still better be a good shot!

More | aughter. But Warren is finally cluing in.

WARREN
This isn’t the evil |augh of
victory, is it.

VAMPI RE

More |ike the evil |augh of
"you' re a dead man."
(more |aughter)

WARREN
(totally rattl ed)
Ckay, uh ... what, what's the joke?



BARTENDER

(1 aughi ng)
It was just on the news. Grl was
shot .

VAMPI RE

(grinning)
In her back yard.

BARTENDER
She survived. She’'s in the hospital

Warren | ooks surprised and a little alarnmed. The others
conti nue | aughi ng.

BARTENDER
Sl ayers heal fast. Real fast.
VAMPI RE
Yeah. | was gonna eat you nyself
during the commercial, but now I
think it’lIl be nore fun to |et

the Slayer de-gut you
Warren now | ooks pretty scared.

VAMPI RE
M ght want to get a head start,
ny friend. *Cause this girl is
gonna be comng for you, big tine.

(chuckl i ng)
Cut to: interior magic shop, day. The door suddenly sl ans
open and WI | ow appears in the doorway. She marches inside.
Lanmps and |ight fixtures expl ode as she wal ks past them

Reveal Anya behind the counter, staring.

ANYA
W1 I ow.

W LLOW
Where do you keep the black arts
books?

ANYA

Sonet hing terrible has happened,
| know. But you don’t have to do-

W LLOW
(staring up at the
| of t bookshel ves)
| need power.

14.
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ANYA
(com ng out from
behi nd the counter)
Not with those books. | can't |et
you. WII| ow

WIllow puts up a hand. Magic purple bolts of |ight shoot
over to Anya and suddenly she can’t nove.

Wl ow gestures with her head. Al the books on the |oft
shel ves begin to fly off the shelves and onto the table,
| andi ng heaped all over the table. The |ast book | ands
opened to a m ddl e page.

Anya stares in alarm

WIIlow wal ks over to the table and | ooks down. Shot of the
open book with the pages covered in tiny witing.

Wllow lifts her hands and puts them on the open pages. Her
hands sink into the book as if nmelding with it.

The words of the book start to nove off the pages and up her
arnms, curling and scrolling up under her sleeves. W see the
words al so com ng up her chest, and noving up her shoul ders
to her face. She lifts her head and her eyes are bl ack again.
The words nove to the top of her head and into her hair,
turni ng her hair bl ack.

Wllow lifts her hands off the book. W see that the pages
are now bl ank.

Anya st ares.

Close on Wllow s face with eyes conpletely magic-black and
her hair al so dark black and noving in a nonexistent w nd.

W LLOW
That's better.
STEVEN
(fromfar)
WI Il ow
He wal ks up to her.
Wl ow doesn’'t face him
W LLOW

What do you want ?

STEVEN
You want to kill Warren, don’t you?
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W LLOW
Yes.

STEVEN
So do |I.

He holds up his gun to show it to her, but out of view of Anya.

STEVEN
| want justice, WIllow. He
killed Tara and al nost killed
Buffy. Let nme help you. Gve ne
some of your nmagic.

After a beat, WIlow |l ooks at him
She smles w ckedly.

W LLOW
Deal .

She touches her hands with his and he begi ns scream ng.
Bl ackout .
Act |1

The Sumrers house, foyer, day. The door is still standing
open. Dawn wal ks up to it and goes inside, |ooking around a
little nervously.

DAVN
(calls)
Buf fy?

Sil ence. She puts down her school bag and jacket, starts up
the stairs.

Cut to upstairs hallway. Dawn finishes clinbing the stairs.

DAVN
Buf fy?

She turns toward WI Il ow s bedroom

DAVWN
Hey. Hell o? Unh,
(pointing toward downstairs)
t he door was. ..

She pauses. Shot of the bedroomfrom Dawn’s POV. On the
ot her side of the bed we can just barely see sonething
(Tara’s foot).
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DAV
Tar a?

Pan in closer to reveal Tara's lifeless body |ying there
with the bullet wound in her chest. Dawn stares in conplete
horror.

Fade to white.

Fade to a door. It opens, revealing Rack (see episode
"W ecked").

RACK
Al'l right, who' s next?

Reveal a couple of magic "junkies" sitting in the waiting
room Also Warren. He |eaps up out of his chair.

WARREN
| am

One of the other junkies |ooks upset, |ike Warren is cutting
in line. Warren wal ks qui ckly over to Rack, who | ooks himup
and down.

JUNKI E
Hey.
RACK
You’ re new.
WARREN
Yeah.
(hol ds up a |l arge wad
of cash)

And | cone bearing dead presidents,
so you think we can just skip the
smal | tal k?

Rack smles a little, gestures toward the room behind him
Warren wal ks in. Rack closes the door behind themwth a
| oud noi se that makes Warren junp.

RACK
How d you find ne?

WARREN
| talked to a guy. He’s one of
your regulars. O fered to show ne
the way for twenty bucks.

RACK
Shoul d have haggl ed. Mst of ny
custoners’ || bring you here for five.



Varren seens
staring at hi

VWARREN
(inmpatiently)
Geat, great I'lIl file that away.
Look, I'min a bit of a situation
here. | tried to do us all a

favor, and elimnate the Sl ayer,
but it ... I....

alittle unnerved by the way Rack is just
m

WARREN
| guess it didn't take.

RACK
(wal ki ng cl oser)
Killing a Slayer, that’s big
busi ness for a kid.

WARREN
" mnot a kid.

RACK
(now in Warren's
per sonal space)
Ckay.

WARREN
I had ny own guys. The Trio, yeah,
you’ ve heard of us.

RACK
Ri ght. \Wat were you, a band or
sonet hi ng?

WARREN
| thought word traveled in the
underworl d. You know, we were
evil. Robots were ny thing.
(Rack | ooki ng bl ank)
You didn’t hear about the freeze ray?

RACK
(shakes hi s head)
Sorry. So why aren’t your guys
hel pi ng you?

WARREN
Look, | thought this was a cash
for service gig, not an interview
process, all right? | need
protection. |’ve got the Slayer
after ne.

18.



RACK
(rmovi ng away)
Sl ayer is the | east of your problens.

WARREN
You' re right. Let’s talk about ny
skin troubles. You know, |1’'d say
on the scal e of problens, that
she ranks!

RACK
If I were you, I'd be worried
about the wtch.

WARREN
(surprised)
Wtch? Wwhich witch?

RACK
WIllow Slayer’s pal?
(wal ki ng cl oser agai n)
She’ s the new power, man, anybody
with intuition can feel it. She’'s
going to blow this town apart.
(now right in Warren’s face)

Starting ... with you.

WARREN
Me? What did I, what did | do to
her? O okay, okay, I, | shot her
friend...

Rack isn't totally listening any nore, |ooks like he's in
pai n, turns away.

RACK
(pai nful ly)
| feel death.
WARREN
But the Slayer’s alive. And - and
she heal s.
RACK
She m ght, but sonebody’ s stone
cold, and that ... is why the

wi tch wants your head. She can
sense your essence right now, nman
It’s just a matter of tine before
she finds you.

Warren panics, lunges forward and pushes the whol e wad of
noney i nto Rack’s hand.

19.
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WARREN
Al'l right. Take it. Al right,
there’s that, and | can get nore.
Just give ne sonething.

Rack | ooks at the noney casually.

RACK
H de or fight?
WARREN
Both. Al of it. I, I still have
a fewtricks up ny sleeve, but
it’s not enough. | need, | need a
cover, and | need lots of fire power.
RACK
| can’t guarantee anything. Not
this tine.
(softly)

The girl is running on pure fury.
|"ve never felt anything like it.
(small grin)

WARREN
Thank you for the tip, Nostradanus.
Just | oad ne up, okay?

Cut to: Sunnydal e hospital. Xander stands in the hallway

| ooki ng through a wi ndow i nto anot her room anxious. A nurse
in full scrubs goes past him holding a small tray. The
canera follows her as she goes around a corner and through a
door into the room Xander is watching. W see various

medi cal personnel working on Buffy, talking indistinctly. A
machi ne beeps steadily.

NURSE
... standi ng by.

A doctor is working on the wound in Buffy’s chest.

DOCTOR

W' ve got to stop that Dbl eeding.
NURSE #1

Wer e?
DOCTOR

Over by the left ventricle.

NURSE #2
(1 ooki ng at nonitors)
BP is down to 80/ pal p.
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Cl ose on Buffy as the doctor and Nurse #1 work on her.

DOCTOR
W got nore bl eeding.

NURSE #2
BP is...

Suddenly all the lights flicker and the nmachi nes blink off
and on again. The steady beeping begins to speed up. The
doctor and nurses | ook up in confusion.

NURSE #1
What’ s happeni ng?

Angl e on the other side of the roomas WIIlow cones into
view, followed by Steven. W see Xander through the w ndow
i n background.

W LLOW
Leave.

Xander sees her, hurries toward the side and out of view

The doctor and nurses turn to look at WIlow and Steven. She
is now wearing all black, her hair and eyes still black too.
Steven is wearing a black jacket, his hair is slicked back,
and he is wearing blue jeans.

The lights in the roomcontinue flashing erratically and the
beepi ng continues to speed up.

Xander rushes in, | ooks with surprise at Wllow with her
new y bl ack hair and eyes.

XANDER
WIllow Steven...

W LLOW
(ignoring him
speaking to the
medi cal staff)
Now.

The doctor and three nurses nove toward the door. The
beepi ng gets even faster and becones a steady whine.

XANDER
WIIl, what are you doi ng?! She’s
going to die.

W LLOW
No she isn't.
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STEVEN
(eerily calm
She knows what she’s doing,
Xander. Rel ax.

W1l ow noves over to Buffy, stands beside her and stares
down at her. The beep/whi ne continues. Xander stares.

Cl ose on Buffy. Suddenly the bullet lifts up out of her
chest and floats up into the air, hovering at WIllow s eye-
l evel. WIllow |l ooks at it. The beepi ng stops.

W LLOW
lt’s so small

She puts out her hand and plucks the bullet out of the air,
bri ngs her hand back toward her. Wen she opens her hand,
the bullet is gone.

Xander takes a few steps closer, staring in awe.

Buffy slowy conmes to, opens her eyes and lifts her head.
The |ights conme back on.

BUFFY
What happened?

XANDER
Buf f y!

Xander rushes over to her as she sits up.

XANDER
Oh ny god, are you okay?
STEVEN
(smles)

Wl cone back, Buffy. As...as
Xander said...are you okay?

BUFFY
(conf used)
Sure. How d | get here?

Xander hugs her in relief. WIIlow just watches.
XANDER
You’ ve got to stop doing this.
This dying thing s funny once,
maybe tw ce.

Buf fy | ooks over at WII ow.
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BUFFY
W1 ow?
W LLOW
(very small smle)
Buf fy. Hey.
BUFFY

What ' s wrong?

W LLOW
"1l explain. But we’ ve gotta go.

She starts to nove toward the door, as does Steven. Xander
and Buffy watch her, confused.

BUFFY
Wy ?

W LLOW
(not turning back)
It’s tinme to find Warren.

WIllow wal ks to the door and exits the room as does Steven.
Buf fy and Xander exchange a | ook.

Cut to: a ticket counter sonewhere. |ndistinct announcenents
over a | oudspeaker. A woman in a uniform hands Warren a
ti cket fol der.

WARREN
This' Il get nme all the way to the
bor der ?

CLERK
You' || have to change to the city
bus. It’s all in the folder.

She turns back to her work, then gives Warren a |look as if
wondering why he’s still there. Warren suddenly turns
qui ckly away, wal ks out si de.

Cut to the street as Warren exits. A bunch of buses are
lined up along the curb. Warren | ooks around, sees his bus,
clinbs on.

Cut to: a highway, daylight. It's fairly deserted with
nostly desert on each side. A single car speeds al ong.

Cut to the interior of the car. Xander is driving, Buffy in
t he passenger seat and WIllow in back. WIllow s eyes are
back to normal but her hair is still black.
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W LLOW
Fast er.

XANDER
|’mgoing as fast as |-

W LLOW
Fast er!

Cl ose on the gas pedal as it slanms down under Xander’'s foot.
The car speeds up.

XANDER
WIIl, would you cut that out? If
you wanted to drive..
BUFFY
W need to stop. | don't like this.
STEVEN
You're sure he's cl ose?
W LLOW
We're close. | can feel him
BUFFY

And we’ll catch him and he'll go
tojail. Look, I'"'mfinding the
whol e getting shot very notivating.
But you’re using magic.

W LLOW
If I wasn’t, you d be dead.
(Xander | ooking upset)

STEVEN
She’ s right.

BUFFY
Maybe. But this isn't right. Ckay,
this isn't how!l want it.

W LLOW
Soneti mes you don’t have a choice.

XANDER
| think Buffy gets the tie-
breaker on this one. She was the
one on the ouchy end of the bullet.

STEVEN
You don’t know the half of it.



BUFFY
WIl, you do have a choice. This
isn’t good for you.

XANDER
You made the decision to stop for
a reason. You prom sed us. And
can | just ask, what’'s with the
make- over of the dammed? | nean,
the hair...!

25.

Wllowisn't really listening; she s |ooking around. Now she

suddenly sits up.

W LLOW
Turn right! Go!

Xander | ooks in front of him seeing nothing.

XANDER
Go - where?
W LLOW
Over there! Now
XANDER
(1 ooki ng in confusion)
WII.
W LLOW
Turn.

The wheel turns itself under Xander’s hands. The car
screeches off the road onto dirt, zoom ng between scraggly
bushes and such.

XANDER
(hol di ng up his hands)
Fine, fine! Puppetmaster wants to
drive? Go right ahead!

The car continues to bounce along on the uneven surface.
Finally it cones to a stop, right before another stretch of
paved hi ghway.

Wl ow junps out of the car, as does Steven, and begins to
stride across the highway. Buffy and Xander follow nore
slow y, confused.

BUFFY
WIllow Steven, wait!

W LLOW
St ay back
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Wl ow gestures at them and nore bolts of purple-black
energy shoot over to them immobilizing themlike Anya earlier.

W1l ow keeps wal king, with Steven follow ng cl ose behind.
Now we see the bus coming over a rise toward her. She stops,
standing in the mddle of the road, and gl ares at the bus.

Cl ose on the bus driver as the steering wheel suddenly
starts doing its own thing. He struggles to control it but
can’'t. The bus speeds toward WIlow, who stands there calmy.

Close on the bus driver’s foot as the brake pedal pushes
down underneath his foot. He continues westling wth the wheel.

The bus starts to slow down. Al the passengers (i ncluding
Warren) are thrown around in their seats. Screeching of
tires. The bus slans to a stop just a foot or so in front of
W1 | ow.

W1l ow wal ks around to the side. The bus door opens on its own.

W LLOW
Get out.

Al'l the bus passengers are craning their necks, trying to
see what’s going on. Warren gets up, wal ks down the aisle
and down the steps out of the bus.

Wl ow grabs himby the neck, lifts himoff the ground. Her
eyes are bl ack again.

VWARREN
Please. 1'I1-1"11 do anything.

Horri bl e cracking noise as Wllow starts to squeeze his neck.
Suddenly one of his eyes pops out, revealing netal and
wiring and sparks. Wllow lets go and Warren falls over

noti onl ess on the ground.

Buf fy and Xander come running over. They stop and stare.
Shot of the eyeball rolling around on the ground.

W LLOW

(surprised)
It’s a robot.

They | ook at her.



W LLOW
(conf used)
I, | could feel his essence.

Buf fy | ooks synpathetic. But then WIlow turns angry again.

W LLOW
He tricked ne.
(starts to wal k)
W' Il find himanother way.

BUFFY
(turning to follow
And then what ?

W LLOW
And then we'll kill him
STEVEN
(flippant)

Wor ks for ne.

Buffy grabs WIllow s arm and stops her, turns her around.

BUFFY
kay, you need to cal m down.
W LLOW
Cal m down?
STEVEN
You don’t know anyt hi ng about cal m
BUFFY
Look, you're angry. I, | amtoo.

There’'s no excuse for what Warren
di d, but that-

W LLOW
He shot Tara.

Buf fy and Xander stare at her, speechless.

W LLOW
When he shot you, he hit her too.
Upstairs in nmy room

BUFFY
Ch ny god.

W LLOW
Guess the | ast shot was the charm
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XANDER
She’ s dead?
W LLOW
She’ s dead. Now he’s dead too.
BUFFY
(very upset)
Ch ny god ..
(whi spers)
Tara. ..
XANDER
Christ, WII, how cone you didn’t

say anyt hi ng?

W LLOW
[ m busy.

WIllow starts toward the car again. Buffy again grabs her
and stops her.

BUFFY
WWIIow, please, just stop.

STEVEN
Let...her go.

Wl ow stares at her coldly.

BUFFY

W | ove you. And Tara. But we

don't kill humans. 1t’s not the way.
W LLOW

How can you say that? Tara is dead.
BUFFY

| know ... | know. And I .

can’t understand ... anything.

Not what happened ... a-and not

what you nust be goi ng through
Wllow, if you do this, you let
Warren destroy you too.

XANDER
You said it yourself, WII .
the magic’'s too strong, there's
no com ng back fromit.

W LLOW
I’ m not com ng back.
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Yet again Wllow starts to wal k off and Buffy grabs her,
stops her.

BUFFY
WIl, please. Please, we’'ll get
t hrough this together

W LLOW
W won’t! Not your way.

BUFFY
Pl ease, just-

W LLOW
No! No nore talking. It’s done!

She turns away again, this tinme gesturing behind her.

Anot her bolt of purple magic flies backward, knocking Buffy

and Xander off their feet. They fall to the ground in a heap.
W1l ow continues wal king. Steven begins to start foll ow ng her.

Buf fy and Xander sit up, brushing thenselves off. They | ook
up toward the car

WIllowis gone, as is Steven. Just enpty highway and the car.
They | ook around, | ook at each other.

Bl ackout .

Act 111

Over head shot of Sunnydale. The sun is setting and lights
are comng on. Fade to exterior of the Sumrers house. The

front door is still open. Buffy and Xander wal k up the steps,
go cautiously inside.

BUFFY
Steven? WI I ow? Dawn?
They nove off -- Buffy left into the living room Xander
right into the dining room The canera stays still, |ooking

fromthe porch in through the door at the stairway and the
hal lway to the kitchen

Xander reappears, returning to the foyer.
XANDER
Maybe she went to the hospital to
find you.

Buffy rejoins him
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BUFFY
| left there hours ago. She’ d be
back by now.

XANDER
And St even?

BUFFY
He probably just needed sone tine
to work things out.

XANDER
Hopefully that’s all he’s going
to do.
BUFFY
(sighs)

| know what you nean.
They | ook toward the stairs.

Cut to upstairs. Buffy and Xander are going in and out of
t he various doors.

BUFFY
Dawn?

Buf fy pauses at the open door to WIllow s room open. Looks
inside with an expression of dread. Wl ks inside.

Reveal Tara’'s body, still lying there in a pool of bl ood,
speckl ed with nmoonlight and shadows.
BUFFY
(whi spers)
Oh god.
DAV
(O'S., softly)
| didnt ... want to | eave her al one.
Buffy turns and finds Dawn huddled in a little ball, in a

corner fornmed by the wall and a side-table, crying.

BUFFY

Dawn. Sweet heart.

(kneel i ng besi de Dawn)
Come on. Honey, we need to get
out of here, okay?

(stroking Dawn’s hair)
Dawn, sweetheart. Be strong for
me, okay?

Xander wal ks in, |looks at Tara in di smay.
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BUFFY
Dawn, we need to go downstairs.
DAVWN
(crying)

| don’t understand.
Buffy pulls Dawn cl ose and hugs her. Dawn continues crying.

BUFFY
| don’t understand either.

Long shot on the tableau of Xander standing in the doorway,
Buf fy and Dawn hol di ng each other, and Tara |ying dead on
the fl oor.

Cut toalittle later. Two nen carry a gurney down the
stairs, bearing Tara' s body covered with a bl ack sheet.
Xander stands at the bottom of the stairs watching. He has
changed out of his bl oody cl othes.

Buffy and Dawn sit in the living room Buffy has al so
changed her cl ot hi ng.

Xander watches in a daze as the nen wheel the gurney out the
front door. One of themgives hima clipboard.

CORONER
If you could just sign this?

XANDER
Sur e.

He signs the clipboard and hands it back.

CORONER
Call this number tonorrow, we'll
have nore infornation
(giving Xander a piece
of paper)

XANDER
Ckay, thanks. Thank you.

CORONER
I’msorry for your | oss.

The coroner picks up a briefcase in one hand, takes the end
of the gurney in the other, and he and the other (unseen)
coroner exit. Xander closes the door, |ooking at the piece
of paper. CGoes into the living room



XANDER
So that's it.

BUFFY
Are the police gone too?

XANDER
Com ng back tonorrow with nore of
their pretty yell ow tape.

He sits on the coffee table. Both he and Buffy put their
faces in their hands for a nonent.

BUFFY

(si ghing)
We need to find WIIlow and Steven.

XANDER
Yeah, she’s off the wagon big-
time. Warren’s a dead man if they

find him
DAVWN
(bitterly)
Good.
BUFFY

Dawn, don’t say that.

DAV
Why not ?
(the others | ooking at her)
|"d do it nyself if | could.

BUFFY
Because you don’'t really fee
t hat way.

DAVWN

Yes | do. And you should too. He
killed Tara, and he nearly killed
you. He needs to pay.

XANDER

CQut of the nouths of babes.
BUFFY

Xander .
XANDER

[’mjust saying he’'s ... he's

just as bad as any vanpire you’ ve
sent to dustville.
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Beat .

Xander

BUFFY
Being a Sl ayer doesn’t give nme a
license to kill. Warren’s hunan.
DAVWN
(scoffs)
So?
BUFFY

So the human world has its own
rules for dealing with people
li ke him

XANDER
Yeah, we all know how well|l those
rul es work.

BUFFY
Sonetinmes they do. Sonetines they
don't. We can’t control the
uni verse. |If we were supposed to
then the magi ¢ woul dn’t
change WIllow the way it does.

And ... we’d be able to bring
Tara back.
DAVWN
(very quietly)
And Mom
BUFFY

There are limts to what we can
do. There should be. WIIow
doesn’t want to believe that.
Nei t her does Steven. And now
she’s nmessing with forces that
want to hurt her, taking himdown
with her. And eventually it’s
going to take down all of us.

XANDER
| just ... 1’ve had blood on ny
hands al | day.
(1 ooks Buffy in the eye)
Bl ood from people | |ove.

BUFFY
| know. And now it has to stop
Warren’s going to get what he
deserves. | promise. But I wll
*not* let WIIow destroy herself.

nods, sighs.
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XANDER
kay, where do we go? They could
be anywhere.

BUFFY
(sighs)
| don’t know, um ... Maybe the
Magi ¢ Box for sone kind of
| ocating spell.
(qui ckly, to Xander)
| could go nyself.

XANDER

No no. I'"mcool. I'Il go.
BUFFY

Dawn can’'t stay here by herself.
DAV

Let me go with you. I want to.
BUFFY

No, honey, it’s too dangerous.
DAV

But ... it’s WIlow She needs us.

And Steven...we have to find him

BUFFY
She does. And so does he. And
you' |l help them Lots. Ckay, but
first we have to get her hone in
one pi ece.

DAV
But -
BUFFY
Dawn. |’ m serious. You' ve been

t hrough enough for nore than one
ever. You shoul d be sonepl ace
where you feel safe.

DAV
(sull en)
Fine. I want to go to Spike’s.

Buf fy sighs heavily.

BUFFY
Al right.
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XANDER
What ?! Not all right. Are you
ki ddi ng? After what Spi ke did-

BUFFY
Xander !

Buf fy gi ves Xander a neani ngful |ook and a very small shake
of the head.

BUFFY
"1l get the coats.

She gets up and noves toward the foyer. Xander foll ows.

XANDER

(quietly)
You' re not gonna really | eave

Dawn with M. Attenpted Rape.

BUFFY
(quietly)
He won’'t hurt Dawn. |, he-he
physically can’t. Besides, he
woul dn’ t.
XANDER

Well, after the other night, 1'd
say all bets are off on what he’s
capabl e of.

BUFFY
Dawn feels safe with him W
don’t have a choice. Right now,
he’s all we’ve got.

Xander | ooks di spl eased.
Cut to: exterior of a UC Sunnydal e dorm bui |l di ng.

Cut to Tara’s room WIllow sits on the bed hol ding her white
shirt stained with Tara’s bl ood. She |looks at it for a
nonent, then gets up, kneels on the floor and spreads the
shirt out on the floor, bloody side down. W see that
WIllow s eyes are still black. Steven is sitting on the bed,
gun i n hand.

W LLOW
Bl ood of the slain, hear ne.
@Quide ne to Tara's killer

Close on the shirt. The blood rises to the surface and forns
a nap.
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A glowing dot, as if the shirt were on fire just in one
little spot, marks a single point on the map, noving
slightly. Wllow studies it grimy.
STEVEN
(wi ckedl y)

Found hi m
Cut to: interior Spike s crypt. The TV is showi ng an old novie.

MAN ON TV
John, why don’t you forget this
fool i shness?

MAN #2 ON TV
Stop right where you are, M. Norton.

WOVAN ON TV
John! John!

Buffy and Dawn enter the crypt, walk over toward the
arnchair in front of the TV.

BUFFY
Spi ke.

The person in the chair gives a yelp of surprise and junps
up in a shower of popcorn/chips/junk-food. It’s Cem who
had been asl eep.

CLEM
Suffering cats!

Buffy is startled, stares at him
CLEM

(puts hand on his chest)
Where did you come fronf

BUFFY
Oh. dem | - sorry, | didn't
mean to startle you
CLEM
It’s, uh, it’s okay, you just
(chuckl es)

snuck up on ne is all

BUFFY
(apol ogeti c)
I made you spill your snacks.



CLEM
Nah, don’t worry about it.
(holds up his arm and
i ndi cates | oose fl oppy skin)
Like I need any nore of this.
(waves at Dawn)
Ch, hi.

DAWN
Hi .

CLEM
Can | get you | adi es sonet hi ng?
was just about to m x up sone
Country Ti ne.

BUFFY
W' re | ooking for Spike, actually.

CLEM
He didn't tell you?

BUFFY
Tell me what?

CLEM
He left. Town.

BUFFY
Oh.

Cl ose on Buffy who | ooks |i ke she has m xed feelings about
this news.

DAVWN
He just took off?

CLEM
That’s why |’ m staying here for
him Sweet pad |like this goes
enpty for a few days, you'll | ose
it for sure. Plus, | ...
(indicates the TV)
don’t have a TV.

Buf fy has a sour expression.
CLEM
|"msurprised he didn’t tell you.
He kind of left in a hurry, |

guess.
( MORE)
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CLEM ( CONT’ D)
(awkwar dl y)
Sure I can’'t get you sonething?
|’ ve got Bugles and, uh,
l'iverwirst. ..

BUFFY
We’'re fine, thank you. Um but
you could do us a favor. Do you
t hi nk maybe Dawn coul d hang out
here with you for a while? | have
some stuff that | need to do and,

uh, | really don’t want her to be
al one.
DAV
| still don't see why | just can’t-
BUFFY
Dawn. W’ ve been through this.
(to dem
What do you think?
CLEM
No problem 1'd |ove the conpany.
(to Dawn)
Do you |i ke Parcheesi?
DAV
(trying to be nice)
Sur e.
CLEM
O, we could rent videos. |’ve
been dying to see The Weddi ng
Pl anner.
DAV
Ei ther way. |’ m good.
CLEM

Ooh, and here.
(indicates the chair)
You can have the confy chair.

Dawn sni |l es despite herself.

BUFFY
'l be back as soon as | can.
(hugs Dawn)
| prom se.

DAV
Ckay.



BUFFY
(to dem
Thank you.

Cl emnods. Buffy starts for the door, pauses, turns back.

BUFFY
Did he say when he’ d be back?

CLEM
Spi ke? No. Only that he could be
gone a while.

Cut to: a view of the nmoon through an exotic tree. Sound of
druns and African pipe nusic.

Cut to a desert village nmade up of grass huts on sand. Sone
African wonen are sitting around a fire talking. In the
background nore peopl e wal king around, sitting, etc. Spike,
wearing all black, strides between the huts. He passes an
African man wal ki ng the ot her way.

Spi ke continues wal king, his face determ ned. Another
villager tries to stop him saying sonething in an African
| anguage.

VI LLAGER
Toyenza coyengara. Erio ntuwana.

SPI KE
Not asking for perm ssion, mate.

Spi ke never stops wal king, strides past the man and onward.
The man yells after him but doesn't follow

VI LLAGER
Ymriral Odja kufa! Ymriral

Spi ke enters a dark cave. He slows down. It’s al npst

conpl etely black. He flicks open his lighter, revealing
pai ntings on the cave walls. Inmages of people s faces in
pai n, bodies with blood pouring out of them skulls. Spike
| ooks at them a little nervous. The nusic conti nues.

More paintings. One depicts a black figure hol ding out an
armtoward another figure, which is red and dripping bl ood.

A breeze blows out the lighter. Spike |looks at it, slowy
flicks it closed and continues into the cave. Then a deep
gravel Iy voi ce speaks.

VA CE
You seek ne, vanpire?
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Spi ke | ooks nervous, but covers it.

SPI KE
You do the finger paintings? Nce
wor k.

We see a denon in the darkness, but all we can see is an
i ndi stinct shape and a pair of green gl ow ng eyes.

Cl ose on the

DEMON
Answer ne.

SPI KE
Yeah. | seek you.

DEMON

Sonet hi ng about a woman. The sl ayer.

SPI KE
(nods, barely
conceal ed anger)
Thi nks she’s better than nme. Ever
since | got this bleeding chip in
ny head, things ain't been right.
Everything’ s gone to hell.

DEMON
And you want to return to your
former self.

SPI KE
Yeah.

green glow ng eyes as the denon |aughs evilly.

SPI KE
What ?

DEMON
Look what she’s reduced you to.

SPI KE
It’s this bl oody chip-

DEMON
You were a | egendary dark warrior,
and you |l et yourself be castrated.
( Spi ke | ooki ng angry)
And you have the audacity to
crawl in here and demand restoration?

SPI KE
I"'mstill a warrior.
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DEMON
You're a pathetic excuse for a denon.

SPI KE

(angry) _
Yeah? 1’|l show you pathetic.
G ve ne your best shot.

DEMON
You' d never endure the trials
required to grant your request.

SPI KE
Do your worst. But when | win ...
| want what | cane here for.

The denon watches him breathes |[oudly but says nothing.

SPI KE
Bitch is gonna see a change.

Cut to: interior magic shop. Close on the piles of books on
the table, their pages all blank fromWIIlow s actions earlier.

Pan over to the counter where Xander is trying to | ead Anya
toward the table. Anya is still partly frozen fromWI|low s
spel |

XANDER
You feeling any change? Can you tal k?

Anya pulls away, not |ooking at him

ANYA
It’s wearing off.

She sits down on the bench.

ANYA
Wl ow was here earlier, same
with Steven. She put the whammy
on ne and went straight to the
dark arts books. Sucked themdry.
Then they | eft together.

XANDER
(worri ed)
Did he hurt you?
ANYA
No...it was just...sort of...like

he was waiting for WII ow.



XANDER
(awkwar dl y)
Look, Anya, sonething terrible
happened.

ANYA
| know.
(softly)
Tar a.
XANDER
(nods)

Wl ow and Steven are out for

bl ood, big tine. W need to find
them before they find Warren. 1Is
t here sonething you can do, a, a
| ocat or spell?

ANYA
| don’t need a spell.
(a bit reluctantly)
| can feel them

XANDER
You can...?

ANYA
Feel them Their thirst for
vengeance, it’s overwhel m ng.

XANDER
Is that like, left over from your
vengeance denon days? You j ust
sense ’en?

ANYA
No. Not |left over.

She gives hima neani ngful |ook. The clue hits.

XANDER
Oh.

ANYA
Yeah.
(sound of the bel
over the door)

XANDER
When?
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Buf fy rushes

ANYA
(sourly)
When do you t hink?
over.
BUFFY
| s everyone okay? Did WI I ow -
ANYA
Got her power boost and took off.
XANDER
Anya’s ... Anya was sayi ng she
knows where WIllow is.
BUFFY
And- - and Steven?
XANDER
She says she can find himtoo.
BUFFY
A spel | ?
XANDER
(bitterly)

Not exactly. Seens Anya got her
vengeance on agai n.

BUFFY
(stares at Anya)
Ch.
XANDER
So, Wllows all wathy ... why

don’t you go to her? Isn't that
your @i g?

ANYA
(def ensivel y)

Normally, 1'd have to ... but she

doesn’t want ne. Neither does
St even.

BUFFY
She wants to do it herself.

XANDER
Seens |ike he’s the sane way.

ANYA
Yeah.
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BUFFY
Look, Anya, we don’t have nuch
time. Wiich side of this are you on?

Anya hesit at es.

XANDER
| f you know where she is, you can
hel p us.

ANYA

(stands up, sighs)
["1l help. But I'm hel ping WIIow.

Buf fy and Xander accept this.

ANYA
She's close to him He's in the
woods.

Buf fy and Xander exchange a | ook.

Cut to the woods, night. WIIow wal ks al ong, holding the
bl oody shirt, followed by Steven. The bushes bend back out
of her way as they pass. They walk slowy and cal nmy.

Cut to another part of the woods. Warren is running al ong,
shovi ng branches and bushes out of his way. He's wearing a
backpack.

WIllow cones to a small clearing, |ooks around, smles a little.

W LLOW
Run all night, Warren. 'l stil
find--
Suddenly sonmething hits her. She falls down face-first. W
see Warren standi ng behind her. A |ong-handl ed axe is buried
in WIlow s back.
Warren stares down at her, | ooking nervous.
St even grabs Warren' s throat.
STEVEN
(evilly)
Bi g mi st ake.
They struggle, taking them off screen.
We hear a gunshot.

Bl ackout .
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Act |V

Open on the sane scene. Warren stands over WIllow, stil
nervous, but starting to smle alittle, since he grabbed
the gun from Steven

Steven groans in pain and tries to get up, but can’'t because
of a bullet |odged in his |eg.

Suddenly WIllow rises upward and onto her feet, lifted by
magi c. She turns to face Warren, reaching her arm behi nd her
to pull the axe out of her back. Warren stares at her fearfully.

W LLOW
Axe, not gonna cut it.

She tosses the axe to the ground. Warren runs off. WI I ow
wal ks over to Steven and, using nmagic, renoves the bullet
fromhis leg, and healing his wound. Steven gets up.

STEVEN
Thank you.
W LLOW
Thank nme when we kill him

Steven foll ows Warren, as does WI | ow.

Warren runs through the forest, panting, reaching behind him
to pull sonething out of his backpack.

It’s a small nmetal box. Warren stops running and pulls a
on the side of the box. Little nmetal wi ngs appear from ho
on two sides of the box. The wi ngs begin to flap.

pin
| es

Warren smiles as the box lifts off his hand and up into the
air. It zoonms away with quick flitting novenents |i ke a bat.

Cut to WIllow and Steven wal king calmy through the woods.
The wi nged box flies up to them She looks at it in surprise.
Suddenl y the box expl odes.

But the expl osion, instead of noving continuously outward,
only expands to a dianeter of about ten feet. It surrounds
Wl low and Steven in a shimrering ball of energy like
solidified air and fire, holding her notionless.

But then she steps forward, and the ball shatters into |arge
pi eces |ike glass. WIIow resunes wal ki ng, as does Steven.

Cut to Warren runni ng desperately through the woods, | ooking
back over his shoulder. He turns to face front again and
finds Wllow and Steven directly in front of him Warren
stops short, gasping.
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WARREN
(nervous | augh)
Cute. That's a cute trick.

Wllowis silent, just wal ks toward him He backs away, very
nervous.

WARREN
It was an accident, you know.

W LLOW
Oh. You nean, instead of killing
ny best friend, you killed ny
girlfriend.

WARREN
It ... it wasn’'t personal, that’s
all.

Close on Warren’s hand in his pants pocket, grasping for
sonet hi ng. He conti nues novi ng backward as WI | ow conti nues
advanci ng on him

W LLOW
Well, this is.

Warren turns to run away. WI Il ow hol ds out both her hands
and sends a huge bl ast of mmgical energy at Warren, knocking
hi m down. He quickly pulls his arns out of his backpack straps.

WARREN
Capt ur el

He throws sonmething at WIllow, |ooks |ike a small ball of
blue goo. It hits her in the stomach and begi ns to expand,
first around her body pinning her arnms to her sides, then up
and down until her whol e body and head are surrounded by
shimery transparent blue. Her nouth opens as if trying to
speak, but she can’t.

Warren junps up and runs off again, |eaving his backpack behi nd.
Steven rushes after him

Close on WIllow s eyes behind the goo. They begin to gl ow

fiery orange. The goo in front of her eyes nelts, and then

the entire cocoon nelts and slides down off her body.

Cut to Warren still running.

Cut to Wllow still standing where she was. Her eyes are
bl ack agai n.



W LLOW
Irretite.

(latin translation: "entangle")

Cut to Warren running. Suddenly vines from several nearby

trees whip out and wap around his |egs,

He’ s trapped,
around, panti

St even wal ks

with one hand and dangling the gun in front of himwth the

ot her hand. .

WI Il ow wal ks

spread- eagl ed between two trees.
ng.

then his wists.

He | ooks

up to the tree, idly playing with the vines

STEVEN
(grinning)
Warren, Warren, Warren...you
shoul da | earned, pal. Never play
with fire. You know why?
VWARREN
(nervous)
No- - no. . . why?
STEVEN
(smles playfully)
C non. ..
(hi sses)
guess!
VWARREN
' Cause. ..’ Cause you're gonna..
STEVEN

Get burned. That’s right. And
you shoul d not have done what you
did. Because now...you re going
to get burned by one very

power ful w cca.

WARREN
(nervous)
She--she doesn’t have the guts to
do that..

W LLOW
(0.5s)
Wanna bet ?
around a tree and approaches him

W LLOW
Cute tricks.

47.
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WARREN
You' re really asking for it, you
know t hat ?

W LLOW
(1 ncredul ous)
" masking for it?

WARREN
" m gonna wal k away fromthis.
And when | do, you' re gonna beg
to go join your little girlfriend.

Wllow frowns as if realizing sonething.

W LLOW
She wasn’t your first.

WARREN
(nervous)
Uh, first who?

W LLOW
Tara. She wasn’'t the first girl
you kil l ed.

WARREN
| don’t know what you're talk-

W LLOW
Reveal !

KATRI NA
(0 S)
| shoul d have strangled you in
your sl eep.

Warren’s ex-girlfriend Katrina, whomhe killed in episode
"Dead Things,"” wal ks around the sane tree that WI | ow j ust
cane from She is deathly pale.

KATRI NA
Back when we shared a bed. |
shoul d have done the world a favor.

WARREN
(nervous | augh)
It’s a trick.

STEVEN
(evilly)
We can show you a trick, Warren
Trust ne. W can certainly do that.



KATRI NA
Why, Warren? You coul d have just
| et me go.

Warren is pretty freaked and can’t | ook at Katrina, just at
W1l ow and the surroundings. WIIow watches himcal my.

WARREN
(to WIIow
Make it shut up. Make it go away.
KATRI NA
It didn’t have be like that.
WARREN
(to WI I ow

" m not ki dding!

KATRI NA
How coul d you say you | oved ne,
and do that to ne?

WARREN
(suddenl y)
Because you deserved it, bitch

Warren finally turns to |ook at Katrina as he yells at her.
But now she’ s gone.

W LLOW
Because you liked it.

WARREN
Oh, shut up

Steven jans the gun barrel into Warren’s tenple.

STEVEN
You listen to ne, Mears...you
w Il never...never...talk that

way about her again! O you wll
get a gunshot to the heart. Just
l'i ke you did to Tara.

WARREN
(nervous)
(confused)
VWhat ?  Who?

St even cocks the gun.
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Warren tal ks

STEVEN
Tara, you son of a bitch! You
killed her! She didn't hurt a
fly, and you killed her!

WARREN
l--1 didn't nean to...

STEVEN
Oh, just like you didn't nean to
kill Katrina?

WARREN
How - how di d you know her name?

STEVEN
How | know i s none of your
busi ness. However, we do have
business to deal with. You and I.
On charges of nurder one. Do you
want to know nmy theory as to why
you Kkilled Katrina?

WARREN
(sarcastic)
Thi s shoul d be great.

STEVEN
Power .

WARREN
(i ncredul ous chuckl e)
VWhat ?!'  That’ s ridi cul ous!

W LLOW
You never felt you had the power
with her. Not until you killed her.

WARREN
(nasty | augh)
Wmen. You know, you're just |ike
the rest of them M nd ganes.

a good gane, but he's trenbling in fear.

W LLOW
You get off on it.
(movi ng cl oser)
That’ s why you had a nad-on for
the Sl ayer. She was your big O
wasn’'t she, Warren?
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WARREN
(still trenbling)
Are you done yet? O can we talk
some nore about our feelings?

Cut to another part of the forest. Anya wal ks along, with
Buf fy and Xander foll ow ng.

BUFFY

What * s happeni ng? What do you feel ?
ANYA

She’ s stronger now. Cl ose.
XANDER

And St even?
ANYA

St andi ng next to her.
XANDER

What about Warren? Has she-
ANYA

He's still alive. She’s not done.

(beat)
Nei t her is he.

Cut back to Warren and WIllow. He' s getting desperate now.

WARREN
(yells)
Hel p!
(normal voice)
Let ne go.
(yells)

Sonebody! Hel p!!

W LLOW
What’s the matter? Thought you
wanted to talKk.

WARREN
No.

STEVEN
Changed your mnd, did you?

WARREN
Yes! Yes | did!

W LLOW
Ckay.
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W | ow opens her hand, revealing the bullet that she took
fromBuffy's chest earlier

W LLOW
"1l tal k.

She waves her other hand, and Warren's shirt rips open.

WARREN
What, what are you doi ng?
W LLOW
Shhh.
WARREN
(seriously freaked)
Hey, hey, I'msorry, okay? |I’msorry.

St even stands back, pointing the gun at Warren' s head.

STEVEN
(mal i ciously)
You will be.

W Il ow holds the bullet about an inch from Wrren s chest,
right over his heart. She lets go, but the bullet continues
to hover in place.

W LLOW
Wanna know what a bullet feels
i ke, Warren? A real one?
(Warren | ooki ng
nervously down at the
bul l et, then up at her)
It’s not like in the comcs.

WARREN
No. No.

W LLOW
| think you need to. Feel it.

The bullet slowy starts to push its way into Warren’s ches

WARREN
Oh god! Stop it!

W LLOW
I[t’s not going to nmake a neat
little hole. First, it’'ll
obliterate your internal organs.
Your lung will collapse. Feels
| i ke drowni ng.
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WARREN
(strained)
Pl ease! No.

Warren is clearly in a lot of pain as the bullet continues
penetrating his body.

W LLOW
When it finally hits your spine,
it’Il blow your central nervous
system
WARREN
Oh pl ease, stop, god! Pl ease-
W LLOW
(angrily)

" mtal ki ng!

Wllow lifts a hand and suddenly Warren’s |ips are sewn shut
with large stitches of thread. He can only groan and whi nper.
W LLOW

The pain will be unbearable, but

you won't be able to nove. Bull et

usually travels faster than this,

of course. But the dying? It’|

seemlike it takes forever.

She pauses, as if affected by her own words, |ooking at the
little wound on Warren’s chest. Warren just grunts and
squeezes his eyes shut in pain.

W LLOW

Sonmething, isnt it?

(pensively)
One tiny piece of netal destroys
ever yt hi ng.

(Warren groani ng |oudly)
It ripped her insides out
took her light away. From ne.
From t he worl d.

Now she | ooks Warren in the eye again, re-focusing. He
continues trenbling, groaning in pain and fear.

W LLOW
Now t he one person who shoul d be
here is gone ... and a waste |ike

you gets to live.

Anot her shot of the bullet hole in Warren’s chest.



54.

W LLOW
Tiny piece of metal. Can you feel
it now?
Warren continues whinpering in pain.
Cut to the others still walking.
They hear a gun bei ng cocked.

ANYA
Over there.

She | eads themoff to the left.

Cut back to Warren and WIlow. He continues grunting through
hi s sewn-shut nout h.

W LLOW
| said, can you feel it?

She waves her hand and the stitches disappear.

WARREN
Pl ease! God! | did wong, | see
that now | need, | need jail! |
need... But you, you don’t want

this. Youre, you re not a bad
person. Not |ike ne.

WIllow stares at him

BUFFY
(0Ss.)
WIllow Steven
STEVEN
You don’t deserve jail, you waste

of skin!

Wl ow | ooks over. The others are visible a few hundred feet
away, rushing toward her.

WARREN
Oh, and when you get caught,
you' |l 1ose themtoo. Your
friends.
(panting)
You don’t want that. | know

you're in pain, but-

W LLOW
Bor ed now.
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STEVEN

(yells)
Vi t!

W1 | ow steps back and noves her hand forward, with a gesture
of "go ahead".

STEVEN
This...is for Buffy.

He fires the gun, blowing Warren’s head cl ean off his body.
Steven | ooks at WI I ow
STEVEN

| hope | didn't take away from
your idea of what you were going

to do.

W LLOW
Not at all, Steven. |’ve been
wanting to do this for a |ong,
| ong tine.

W1l ow nmakes a casual gesture with one hand. A bolt of magic
rips through Warren and tears the skin off his body in a
si ngl e pi ece.

Anya, Buffy, and Xander arrive just in time to see this.

XANDER
Ch ny god.

Warren’s skinless body sags against the vines that stil
hold him Very icky. WIIlow stands | ooking at it.

BUFFY
(shocked)
What did you do?

W1l ow continues |ooking at the Iifel ess body.

BUFFY
Wl low, what did you do?

W1l ow | ooks over at her friends, then back at the body.
Suddenly it bursts into flanme and burns to nothing in an
I nstant.

W LLOW
(cal my)
One down.
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Snoke begins to curl up around WIllow s body as red fire
flashes in her eyes again. Lightning flashes as her whole
body di ssi pates into snoke and i s gone.

The others stand there staring in horror.

Alnost as if he was under a spell before, Steven's eyes go
to normal and he drops to the ground.

Buf fy runs up to himand hel ps hi mup.
BUFFY

(worri ed)
St even. .. Steven??

Steven | ooks at Buffy, com ng out of it.

STEVEN
Buf fy...what...what happened?

BUFFY
It was WIllow. She...she had you
under some kind of spell.

STEVEN

V. ..we have to stop her
BUFFY

Ve will.
STEVEN

I"’mworried, Buffy...the--the
| ast thing she said...

(sighs)
"One down.". ..
Bl ackout .
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