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Cl ose up on a bedraggl ed and shaken | ooki ng Cordy.

CORDELI A

I’d - just like to say thank you.

(Deep breath)
You believed in nme when no one el se
woul d. Even in ny darkest hours you
were there for ne

(al nost starts crying)
and that neans nore to ne that

you' || ever know.

(sniffs)
| guess what I'mreally trying to
say is - | love you. - To all ny
fans:

(Hol ds up a scrub
brush in plastic
gl oved hand)

this is for youl

Shot wi dens to show that Cordy is sitting on the floor of
the Hyperion |lobby. Fred is sitting a little ways away,
wearing yellow plastic gloves and appl auding w | dly.

FRED
Www That was just - wow. ’'cause..
oh, and with the tears! |-1 got
chill bunps all up ny arns.
CORDELI A
Yup. That’s the fanmpus speech. Not
that 1’1l ever use it of course -

unl ess they start handi ng out
awards for best slinme and grine. -
Oh, | swear. Next tinme Ange

deci des to bl ow sonething up he’s
cl eaning his own scorch marks.

Gunn wal ks in wearing a hairnet and facenmask and carrying a
spray bottle.

GUNN
Ladi es. Less yanmering, nore scrub.

CORDELI A
My, GQunn. Don’t you look - sterile.

@unn takes the facenmnask off.

GUNN
Coupl e nore hours of sniffing that
i ndustrial cleanser, | think

m ght be. Hey, | don’t suppose you
| adi es wanna trade jobs?



CORDELI A
Ah - hnm Scrape up Wl fram and
Hart’'s entrails off floor, hnm - Fred?

FRED
You' re screwed.

Cordy chuckl es and goes back to scrubbing the floor.

@Qunn leans in closer to Fred.

GUNN
Wes back yet?

CORDELI A
No. He's still at the store picking
up sone nore extra strength ick

renover.
@Qunn salutes Fred with his bottle and | eaves.

ANGEL
Look who’s up from his nap.

Cordy pulls off her gloves and gets up.

CORDELI A
OCh, Conner!

Angel curls up protectively around the baby as Cordy
stretches out her hands.

ANGEL
Whoa, whoa, whoa, whoa - dirty
peopl e. Not touching the baby.

CORDELI A
But pi g-drinking bl oodsuckers are
okay? - | nmeant that in a nice way.

kay, |’ m gonna go wash my hands,
but when | get back I get first
di bs on baby snuggl es.

Angel calls after her:

ANGEL
Don't forget to get under your
fingernails.
(Quietly to Fred)
Does she know?

Wes burst through the door carrying a couple of bags.



WES
Where is she?

Cordy is in the bathroom popping sonme pills froma
prescription bottle.

She comes out of the bathroomto find the Iights out and
Gunn and Wes holding a cake with six lit candles and the
picture of a femal e superhero on it. Al four start singing
" happy birthday.’

CORDELI A
(grinni ng)
Oh you guys. | can’t believe you
did this.
GUNN

Don’t just stand there. Bl ow out
the candles, girl.

Cordy bl ows out the candl es and they guys cheer.

FRED
Did you nake a wi sh?

CORDELI A
| sure did. Ah, Jude Law was a
little busy, huh?

VA CE
(from behi nd her)
Jude Law may have been busy. ..
Cordelia gasps and turns to see who’s behind her.
It’s Steven W ndsor.
STEVEN
(sm | es)
But | wasn’'t.

Cordel i a squeal s and hugs hi m

- CORDELI A
(happi l'y)
Hey! !
St even hugs her back.
STEVEN

Hey, Cordy...how are you?



CORDELI A
I’mgreat!! Surrounded by ny
friends with a big, huge cake..
(sm | es)
|’ ve never been better. How are you??

STEVEN
(unhappy)
Not so good...WIllow s off the
wagon concerning her nmagic. Al nost
Killed Dawn with it.

Cordelia | ooks worri ed.

STEVEN
(sm | es)
(reassuringly)
Don’t worry, though; she’s okay now.

CORDELI A
What about W I | ow?

STEVEN
(annoyed)
Frankly after the abuse she took
with her magic, | could care |ess.

@Qunn clears his throat.

CORDELI A
(enbarrassed)
|’ m so sorry!
(to Steven)
You have to neet everyone...

She | eads hi mover to Gunn.

CORDELI A
This is Charles Gunn.
STEVEN
(sm | es)
Hey.
GUNN
(sm | es)
Wissup?

She | eads hi mover to Fred.

CORDELI A
This is Wnifred Burkl e.



STEVEN

(dream |y)
Hey. ..
. FRED
(9iggl es)
Hel | o.

Cordelia points to Wsley and Angel .

CORDELI A
And of course you know Wesl ey and
Angel .
STEVEN
(j oki ng tone)
| don’t know...it’s been kind of a

long tine...can you refresh ny
menory a little? Wich is Wsley
and which one’s Angel ?

CORDELI A
(1 aughs)
Wesl ey’s the one not wearing al
bl ack.

STEVEN
(grins)
Cordy. ..’ m ki ddi ng.

CORDELI A
(sm | es)
| know.

STEVEN
(t hought ful)
(smling)
So you wanted Jude Law for your
bi rt hday, huh?

CORDELI A
(di sappoi nt ed)
Yeah. . .

STEVEN

| know the feeling. | wanted
Al 'yson Hannigan as ny wife for ny
bi rt hday, but it never happened.
Some ot her guy got to her first.
Sone dude named Al exi s.

(1 aughs)
Can you believe that?



VES
(alittle sarcastic)
Oh, how di sappoi nting for you.
(to Cordelia)
Wll, | guess you won't be wanting
the presents we...

CORDELI A
Oh, wanting. Wanting presents.

Gunn and Wes put the cake on the | obby counter.

ANGEL
Do you want to hold the baby now?

CORDELI A
Yeah.
(Takes Connor)
Oh, thank you. Hey, honey. Yeeh,
t he baby, baby.

STEVEN
(smles down at Connor)
He’ s adorabl e, Cordelia...

CORDELI A
(sm | es)
Yeah, he is.
STEVEN

I's he yours?
Angel and Cordelia say nothing.

STEVEN
(wonderi ng)
What’' d | say?

Angel shifts awkwardly then pulls a small box out of his
pocket .

ANGEL
Um- ah, I - | got you a - a
little sonething.

Cordy takes it.

CORDELI A
Oh, Angel, you didn’'t have to do
that. You have enough to take care
of as it is.



ANGEL
Vell, I'’ma chanpion
( Chuckl es)
We do inportant stuff. Hey, and
who' s nore inportant then...

VES
You have to forgive the w apping.
Sone of us seemto have fostered a
strange addiction to Scotch tape.

Wes, Fred, and Gunn cone up, each of themcarrying a big,
wr apped box with a big bow on top.

STEVEN
(i npressed)
(sm | es)
Ww. You guys went all out.

WES
(sm | es)
She’s worth it, Steven.

STEVEN
l--1 got you a little sonething too.

He holds up a thin box.

CORDELI A
Oh - what a cruel dilemma: presents
or sweet little baby face.

Cordy | ooks down at Connor and coos. Then her head whips up
all snmil|es gone.

CORDELI A
(to Angel)
Take t he baby.

ANGEL
You' re choosing birthday gifts over
ny ki d?

CORDELI A
Take the baby! Take the baby!

Angel quickly takes Connor as Cordy gets hit by a vision.
CORDELI A
There’s a teenager, a girl, she...
she. .

Cordy is suddenly bl asted backwards into the glass doors of
t he weapons cabi net.



St even qui ckly | ooks over at her.

STEVEN
(worried)
CORDELI Al

He runs over to her, kneeling down to her.

The others cluster around her as she |lies notionless on the
fl oor.

FRED
Is she alright?

Cl ose on Cordy as she gasps and sits up.

CORDELI A
I"’mfine - you guys. 1’1l be okay.
["mjust...

Cordy turns to see all of the guys clustered around her
body - lying a few feet away from where she is.

VES
(fromfar)
Can you hear ne?

ANGEL
(fromfar)
I s she breathing?

STEVEN
(fromfar)
(to Angel)
(worried)
I s Cordy okay?
(to Cordelia)
(worri ed)
C nmon, Cordy...wake up...c’ non..

CORDELI A
Dead?

Intro
Ri ght back where we left off.

FRED
Ch, no.



ANGEL
Take him
(Hands Connor to Wes)
Come on Cordy, wake up. It’s al
over. Cone back to us.

STEVEN
C nmon, Cordy...you gotta wake up..
CORDELI A
| haven’t gone anywhere. Angel..
ANGEL
Pl ease wake up
VEESLEY
Angel , is she..
ANCGEL/ CORDELI A
No!
CORDELI A
" m not ?
ANGEL
She’s still breathing. Her heart’s
still beating.
CORDELI A
Yes! But - If I'’mnot dead then..
ANGEL
She’s just in sone sort of trance
or a cona.
STEVEN
That woul d nake sense.
CORDELI A
Li ke hell | am
ANGEL
Wll, let’s get her over to the couch.

Angel and Gunn pick up Cordy’s body and carry it over to the
couch.

ANGEL
Easy.

GUNN
Al right.



ANGEL
Easy.

CORDELI A
(wat chi ng)
O..kay. | get it. This is sone
ki nd of bizarre birthday present
you guys cooked up.

Fred spots the bottle of prescription pills on the floor

where Cordy’ s body was |ying and picks it up.

CORDELI A
Alright. The joke’ s on nme. Now put
me back in ny body!

ANGEL
It was a vision, wasn’t it? | nean,
she just started sayi ng sonething
about a girl...

STEVEN
A teenager.
CORDELI A
That’s right. She’s in a house on

Cak street

(the others keep

tal king, but we can’t

hear what they' re

sayi ng anynore than

t hey can hear or see Cordy)
the mddle of Reseda. It feels |ike
we have sone tine here, but - but

(1 ooks at the others)
you can’'t hear ne at all, can you?

Lorne com ng down the stairs.

LORNE
What’'s all the hubbub, bub?

CORDELI A
Lorne! Thank god! You can hear ne,
right? ’'cause if there’'s sone
wei rd, other-worldly thing going on
you' d still be able to...

Cordy trails off as Lorne wal ks right through her,
noticing her.

never



CORDELI A
Oh. That’ s not good.
(A bl ack shadow
passes over head)
Di d anybody el se just see that?

LORNE
Junpi ng Judas on a unicycle. What
happened?

ANGEL

Al'l we know is that she had a vision.
STEVEN

And it, |ike, torpedoed her over to

t he weapons cabi net.

FRED
There is a lot we don’t know. |
t hi nk she dropped this.

Hol ds out the bottle of pills to Angel.

CORDELI A
No Fred! Put that away. That’s not
i mportant.

FRED
Sel trex.

WESLEY
Ch god.

ANGEL
What's Seltrex?

CORDELI A

Not hi ng! It’s just...

WESLEY
Seltrex is a highly powerful
m grai ne nedi cation.

STEVEN
(confused)
Since when did Cordy get m graines?

ANGEL
The vi sions nust’ve started giVing
her some really bad headaches.

FRED
And they nust’ve turned into
m grai nes.

11.
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GUNN
Maybe we shoul d get her to a hospital.

ANGEL
So they can do what? Do what they
did last tinme, strap her to a bed
and tell us there’s no hope?

WESLEY
Angel is right. Seltrex is potent
but - it doesn’t cause the catatonia.

LORNE
" m pi cking up sone hardcore woo-
Woo Vvibes in the room This ain’t
nmedi cal, kids. It’s nystical.

FRED
That’ s what |’ m saying. There is so
much we don’t know. If Cordelia is
taking a drug this powerful in
secret, the visions are probably
doing a | ot nore damage than she

| ets on.

GUNN
This | ast one nust have overl oaded
her .

ANGEL

Don't say last! Ckay? She'll cone
out of this. She has to.

STEVEN
(calm
He didn't nmean "last"” as in
"final", Angel. She’'ll be fine,
trust nme.

CORDELI A
She will!

ANGEL
kay. Look, if this is a nystica
probl emthere has to be sone kind
of nystical solution.

CORDELI A
There you go. Great idea!

ANGEL
@unn, you and Fred go to Cordy’s
pl ace.



CORDELI A
No! Bad i dea. Bad i dea!

Angel picks up Cordy’ s body.

ANGEL
See if she’s been hiding anything.
Anything that could tell us what’s
wong wth her. Ws?

WESLEY
[’Il hit the books.

STEVEN
["11 join him

LORNE

"1l take the little peanut.
The group di sperses, |eaving Cordy behind in the | obby.

CORDELI A

Does nobody care that there is a
girl in Reseda that is about to be
fed to a no-eyed, three-nouthed
nonst er ?

(Hears indistinct

whi spering and | ooks around)
What ? - Hello? - Message. ||
| eave a nessage.

Cordy wal ks over to the counter top but her hand goes right
through the pens sitting there. Tries again, with the sane
results.

@Gunn and Fred stand inside the door of Cordy’s apartnment
facing a floating party hat and noi semaker, confetti
floating down fromthe ceiling and a ’happy birthday’ sign.

GUNN
| think Phantom Denni s was
expecting the birthday girl.

Fred sm|es and steps forward.

FRED
Oh. H there. 1-1 know we haven’t
been formally introduced...
Actually I’m not sure how to
i ntroduce nyself to soneone who is,
you know - former. But, |I’m Fred.

( MORE)
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FRED ( CONT’ D)
(Reaches out and
shakes the top of the
party hat)
It’s nice to neet you

GUNN
(smling)
Fred, you are - you are so cool

FRED
I think we should tell him

@unn takes a deep breath and steps forward.

GUNN
kay. Uh. You m ght wanna. .
(To Fred)

Do ghosts sit down?

Wes is sitting at his desk reading a book. Cordy is standing
in front of it, yelling at him Steven wal ks into the room
hol di ng a book.

CORDELI A
Wesl ey. Wesl ey! WESLEY!
(Waves her arns wi |l dly)
Yoo- hoo!

VESLEY
But if she’s in the astral plane,
she coul d be here unable to
conmmuni cat e.

STEVEN
That’s true. It could be like
she’s here but we just can’'t see her.

VESLEY
Exactly.

CORDELI A
(sighs)
Yeah. Here! Unable to comrunicate.
(Slowy wal ks over to
take a | ook at Wes’ book)
"Astral Projection.” | should read

up.
(Wes turns the page over)
Wait, don't turn - turn...

FRED
It doesn’t nmake any sense.



GUNN
What doesn’'t?

FRED
It’s all - nornal.

Shuts the door to Cordy’s bathroom vanity.

GUNN
And that’s wong?

FRED
No
(turns and sees Gunn
standing in the door,
one of Cordy’s bras
i n his hands)
what’s wong is you picking through
Cordy’ s
(fails around as Gunn
rai ses his eyebrows
at her)
support - things.

GUNN
What - this? Cone on, you're
telling nme you never hid anything
i n your underwear drawer?

FRED
| don’t know. | nean, for five
years | didn’'t even have... Can we

not tal k abut ny underwear,
pl ease? - And put that down.

(@unn does)
| just figured if Cordy was taking
sonmet hing serious |like Seltrex
she’ d have tried other stuff first.
But - there is not even any Aspirin
in here.

(Leans in closer to Gunn)
I think he’s protecting her.

@unn | ooks around the room the steps back into Cordy’s
bedr oom

GUNN
Phant om Denni s? Listen, we would
never ask you to betray Cordelia
but we need to see whatever it i
she’s been hiding fromus. | nea
unl ess you' re so hyped on the
ghosting life that you want her to
j oin you?

S
n

15.
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After a nonent, Gunn sighs and drops down on the end of
Cordy’s bed. A storage container slides out fromunder the
bed. Fred and Gunn open it.

FRED
Hrm You | ooked through the
underwear drawer first, didn’'t you?
(They pick up severa
prescription bottles)
The date on this prescription? It’s
froma year ago.

Cordy’s body is |lying on Angel’s bed. Angel is sitting in a
chair beside it, holding her hand. Through the opening to
the next part of the suite we can see Connor’s crib.

ANGEL

Cordy - Look, | know that you can’t
hear ne, but - there is sonething I
have to say.

(Puts down her hand)
You really piss nme off, you know
that? |I thought we trusted each
ot her. But you’ve been lying. MRI's
and CAT scans? It’s been going on
for over a year. Wiy couldn’t you
let me in? | could have hel ped you.
You nmake me so furious.

CORDELI A
You're furious? | get body-jacked
on ny birthday, and *you’' re* the
one that’s furious?

Lor ne wal ks in.

LORNE
Knock, knock. How is she?

ANGEL
The sane. You ready?

LORNE
As I'll ever Dbe.

CORDELI A
For what? What’'s he gonna do?

Lorne sits down on the edge of the bed.



LORNE
Al though I’m sort of w shing I
brought nmy helnet. Last tinme |
tried this | got blown across the
room

CORDELI A
Oh, god, please let this work.

Lorne puts his fingers on the tenples of Cordy’s body and
cl oses his eyes. Cordy cl oses her eyes as well.

LORNE
Cordelia? Are you there?

CORDELI A
It’s me. Lorne, |’ m here.

LORNE
Cordel i a?

Cordy’ s eyes pop open.
CORDELI A
Yes! One seven one Cak street. Can
you hear nme? Lorne?
Lorne takes his hands away and | ooks at Angel .

Angel | ooks from Cordy’ s body to Lorne.

ANGEL
VWhat ?

LORNE
Cordelia s not in there. She' s just
gone.

CORDELI A

I’mstanding right in front of you.

Angel sighs and rest his head on his hands. Cordy | ooks up
as she hears the indistinct whisperings again.

CORDELI A
And - |I'mafraid.

Angel raises his head.

17.
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ANGEL
No. This isn’t gonna happen.
(Cets up)
| don’t care how nmany favors you
have to call in. | don't care how

many gods you have to cross. You
have a connection to the Powers
That Be and you' re gonna find ne a
way to talk to them Understand?

Lorne backs up a step.

LORNE
A-angel honey, it-it’s not that
easy. | nean, contacting the Powers

is a nuddy, not to mention
dangerous, area. But this is a -
this is a bit nmuch to ask

ANGEL
I’ m not asking.

Lorne sighs and | eaves. Angel sits back down on the chair
besi de t he bed.

Blend to Cordy sitting on the floor at the end of the bed.
She | ooks over as Angel begins to snore. Cordy gets up.

CORDELI A
Fi nal | y!
(Wal ks over to Angel)
kay, Wes, let’s hope your books
know what they’ re tal ki ng about.

Cordelia sits down on the chair, nelting into Angel’s body
as she positions herself to match Angel’s. Angel’s head
comes up and he exhales slowy as he straightens. He sees a
per manent marker on the nightstand, and knocks over a gl ass
sitting beside it as he picks it up. Mwving slowy, he
starts to wite 171 Gak on the wall above the bed. W hear

i ndi stinct whispering and a dark, snoke-like shadow withes
across the wall beside Angel. Suddenly Cordelia is thrown
out of Angel s body and Angel falls the floor.

Wesl ey wal ks in, followed by Steven. just as Angel picks
hi nsel f up off the floor.

VESLEY
Angel - what are you doing on the
fl oor?

STEVEN

What happened??
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ANGEL
| don’t know. | had this dream
that, uh - Cordy was here. She
was -ah, trying to tell ne
sonmet hing. Sonmething really inportant.

CORDELI A
Yes! And, and...?

STEVEN
Li ke what ?

ANGEL
It’s weird.

CORDELI A

*How* are *you* a chanpion? In what
*way* are *you* a chanpi on?

VESLEY
Fred studied Cordy’ s | atest CAT
scans. The news isn’t good. The
tests show wi despread neuro-
el ectrical deterioration.

CORDELI A
That’ s just a fancy way of saying...
ANGEL
She’ s dyi ng.
STEVEN
(worried)
Ohh....GOh, God...Cordelia...
CORDELI A
(after a beat)
I think I like the fancy way better.
VESLEY
I"mstill working on, ah, the

nystical aspect: trance states,
astral projection, spiritual
possession. But so far | haven't

been able to... Wiy don’t you take

a break? I-1'1l watch her and Connor.

Angel | eaves, not neeting Ws’' eyes.
CORDELI A

(1 ooki ng down at her body)
I’ mnot ready yet.
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A wind starts blast through the room affecting only Cordy.
She backs into a corner and slowy slides down to the fl oor,
wat chi ng as the dark shadow seeps out of the wall opposite
her. The air ripples like a pond and Skip (the denon from
TVT) materializes fromit.

SKI P
Hey. How s it going?

Br eak.
Cordy slowy stands up takes a few steps closer to Skip.

CORDELI A
You're - you're - death? You ve
cone to take ne.

Ski p burst into echoing |aughter.

SKI P

Ki ddi ng.

(O fers her his hand)
I m Ski p.

(Cordy just |ooks at him
You' re Cordelia Chase, right?

(Cordy nods slightly)
Sorry it took ne so long, I...

(1 ndi cat es her body)
Is this you? Most people go astral,
their spiritual shapes tend to be
an idealized version of thensel ves.
You know, straighten the nose, |ose
the gray, sort of a self-esteem
kind of thing. You' re pretty
confident, aren’t you?

CORDELI A
What is this? Wi are you? Wat the
hell is going on?!

SKI P
You have questions. | get that. And

[l answer them too, but first we
got to get out of here.

CORDELI A
But why? Here is good. | fee
really confortable here. I-1 |ike
her e.

SKI P

But you see, there is a slight
probl em you - don’t belong here
anynore.
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CORDELI A
Because |’ m dead?

SKI P
Not yet. But you will be - very
soon - unless - you - come with ne.

Cordy | ooks over towards Wes sitting on the chair beside her
bed.

CORDELI A
vll, Il foll ow you on-on one
condition. You have to tell ny
friends about this vision that | had.

SKI P
Sorry. No can do. I'’mnot a
nmessenger. |’ mjust a guide.

Ski p holds out his hand to Cordy.
Cordy looks at it.

CORDELI A
| don’t wanna die.

SKI P
So don’'t.

Cordy slowy puts her hand into Skip’s. There is a blue
flash of light.

W see a stack of CAT scan prints lying on Wes’ desk.

FRED
That’ s from ei ght nonths ago. The
red spots are what they call hot
areas or what you d expect froma
heal t hy, functioning brain. This
one i s dated one nonth ago.

GUNN
Cordy’s doctors couldn’t explain it.

Fred noves the print, revealing one that’s nostly green and
yel | ow under neat h.

FRED
See - green is a cold color,
usual ly signifying dead areas of
the cerebrum Nornmally you woul dn’t
see a scan like that...



GUNN
Unl ess the person was a cucumnber.

ANGEL
How coul d we not know?

Lor ne cones in.

LORNE
( moani ng)
Oh, for the |ove of god, sonebody
get me a seabreeze.

Lorne’s clothes are torn and his left horn is dangling by a
t hr ead.

FRED
Lorne! What happened?

LORNE
| can’t really talk about it.

GUNN
Then how the hell are we supposed
to find them so we can kick their
asses?

LORNE
Ah, no. | nean | *can' t* tal k about
it. They cast a spell. | went down
to the lo..
(his speech turns to
i ncoherent nunbling)
See?

ANGEL
Did you get the information?

LORNE
Oh, why yes, Angel. My horn shoul d
grow back in a couple of days. So
kind of you to be concerned. -
Vell, they didn't say | couldn’t
wite it.

Lorne hol ds out a piece of paper. Angel takes it, grabs his
coat and heads for the door.

LORNE
Angel , all kidding aside, this
isn’t something to be taken lightly.
Only a chanpion can deal with the
conduit. And even then you have to
| a-argh arr. ..

22.
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ANGEL
I’ll keep that in m nd.
Angel | eaves and Lorne shakes hinsel f.
St even wal ks in.
STEVEN

How s it goin” with finding what’s
going on with Cordy?

GUNN
We found sone CAT scans, but
nothin' that’ Il get us closer to a
cure.

STEVEN

W have to save her...we just...
(det er mi ned)
W have to.

LORNE
Hey, take it easy, cowboy. W'l
find a way to save her. Angel’s
talkin’ to the conduit now.

STEVEN

(angry)
Vell, by then it nmay be too | ate!

Cordy | ooks around as a flash of white light resolves itself
into a deserted open room

CORDELI A
Is this... This is a mall.

SKI P
We just figured you' d be nore
confortabl e here.

CORDELI A
we?

SKI P
The Powers That Be.

CORDELI A
The Powers That Be popped ne out of
ny body and sent nme to a mall?’

SKI P
Actually, this is nore a construct
of a mall. You know, like in the

Matri x.
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CORDELI A
You' ve seen the Matri x.
SKI P
Oh, | love that flick. Wien Trinity

is all ’dodge this’ and the agent
just crunples to the

(Cordy sighs)
and I"'mnot really instilling any
*awe* anynore, am|?

CORDELI A
Way did you bring ne here?

SKI P
To give you a choice. But, we'll
get to that later. R ght now there
is sonething I want you to see.

Ski p touches an info-TV-screen and notions here over as a
pi cture of Doyle appears on it.

CORDELI A
Oh ny god. - Doyle.

The screen shows the kiss that transferred the visions for
Doyl e to Cordeli a.

SKI P
This is where it happened, big
cosm ¢ whoops. - Doyl e was never
nmeant to give you those visions.

CORDELI A
The why did the Powers | et hinf

SKI P
Vell, they' re usually pretty good
at catching that sort of thing.
What they didn’'t count on where his
feelings for you.

CORDELI A
You nean - Doyl e gave ne the
vi si ons because - he | oved nme?

SKI P
| can’t answer that. What | *can*
tell you is that it was a m st ake.

Cordy turns away.



CORDELI A
But | thought the Powers That Be
knew everyt hi ng.

SKI P
Life and death, that sort of thing,
t hey got a handl e on. Who soneone
chooses to love, well, that’s just
good old free will. See Cordelia,
the visions are an ancient,
powerful force. Denbns are the only
ones who can withstand them

CORDELI A
But |I’ve had themfor nore than two
years now. Doesn’t that nean |’'m

strong?
SKI P
Strong, yes. Denon, no. Just ask
Tamy here.
CORDELI A
Tamy where?

Skip steps aside to reveal a girl dressed |ike a peasant.

TAMWY
(in Cockney accent)
Hel | o, m ss?

Cordy spins to face her.

SKI P
This is Tanmy. She had the visions
back in - sixteen thirty?

TAMWY
Aye. Had "emwell neigh on a year
and a hellish year it was, too.
Town fathers called nme a witch
wanted to burn ne at the stake.

CORDELI A
They killed you because you had
Vi si ons?

TAMWY

No, miss. They didn’'t have to.
(Turns so her back is
faci ng Cordy)
Last vision | had bl ew out the back
of me skull.
( MORE)
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TAMW ( CONT’ D)

(Tamry turns back

around and we see the

hol e in the back of

her head)
W wasn’t nean to have the visions,
us humans. Look, you want ny
advice, you listen to our man Skip
here. He won’'t steer you w ong,
this one.

Skip smles: Aw, get out of here. (Turns serious) Really.
Get out. 1’ve got work.

Tamy | eaves.

SKI P
(to Cordelia)
You okay?

Di ssolve to a white |light and whisperings that resolves into
chanber. Its walls are hidden in the shadows. The only thing
init is a square cube of stone with a fire burning on top.

We hear a scream and Angel drops into franme to | and face
down on the floor beside the cube.

ANGEL
Thanks Lor ne.

VA CES
It is conme. The chanpion is cone.
(Angel picks hinself
up and | ooks around)
Come for what? Answers not to be
had. Death is certain. Death awaits.

ANGEL
| wanna talk to the conduit.

VA CES
W are the conduit. We are the
gateway, the all the tine, the ever
It wishes to speak to us.

ANGEL
Yes, it does. Are you gonna show
your sel ves?

VA CES
We are unseen. Form ess. It speaks
unknowi ng. Send it away.



ANGEL
|’ mnot going anywhere until | get
nmy nessage to the Powers That Be.
My friend - Cordelia - has visions
given to her by the Powers. They're
killing her. | want the Powers to
take them back. - Let her go. She’s
suf f ered enough!

Suddenly Angel flies across the roomto smash into one of
t he wal | s.

VA CES
Suffering? Does it know suffering?

Angel flies across the roomto snash into the opposite wal
then drops to the fl oor.

VA CES
Yes it does. - The Powers owe
nothing. Send it away. Send it away.

Angel picks hinsel f back up.

ANGEL
| mnot finished.

Cut back to Skip and Cordelia, wal king through the nall.

SKI P
You ever have the vague sensation
that maybe you | eft the oven on? O
that you’ re supposed to cal
sonmeone back, you just forgot who
it was? Mdre to the point, have you
ever felt that way about your
acting career?

CORDELI A

| don’t have an acting career.
SKI P

Whi ch sort of brings nme to ny next

poi nt .

Skip points to a stack of TV screens and they cone to life,
showi ng scenes of a Hol |l ywood party.

CORDELI A
Hey! | renenber that night.
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SKI P
You' d been in LA for a few nonths,
t hi ngs had been kind of |ean, and
who shoul d you run into?

Angel appears on the screen, making his way through the
party goers.

Cordy watches with a slight smle on her face as she and
Angel neet at the party from"Cty O"...

SKI P

Your entire |ife changed that night.
In ways you coul dn’t i magi ne.
| ndescri bably pai nful ways, | think
you' || agree. Now, what if the play
ran a little different?

(The picture on the

screen rew nds)
You' re on the sideline over here,

(Skip points and a

white x appears on

the | ower right

corner of the screen)
talking to a coupl e wanna-be nogul s.
Angel is down field here.

(A circle appears

around Angel’s head

in the back of the screen)
Instead of cutting through the
m ddl e to neet Angel,

(two white

i ntersecting |ines

appear on the screen)
what if you d been forced to
counter? What if *this* guy,

(a circle appears

around another man in

t he crowd)
who happens to be a very powerf ul
tal ent agent, flanks you

(A white |ine

connects the circled

agent to the X

denoti ng Cordy’s position)
and drew you off side?

(A white |ine | eads

fromthe X in the

right | ower corner of

the screen over to

the left corner and

anot her X)
What woul d happen then?



CORDELI A
|’d, ah, score a touchdown?

SKI P
Met aphori cal |y speaki ng, heck, yeah!
Inside every living thing there is
a connection to the Powers That Be.
Call it instinct, intuition. Deep
down we all know our purpose in
this world.

CORDELI A
Are you saying that - | was neant
to be an actress?

SKI P
No. |’ m saying you were neant to be

an incredi bly fanbus and weal t hy
actress. And the Powers That Be can
make that happen.

CORDELI A
They can do that? They can turn
back tine?

SKI P
They don’t go for that - nuch.
Think of it as "witing over
history.” Fromthis nonent on you
could live the life you al ways
want ed. No nonsters, no visions, no
dying. Well, not for a long tine,
anyway.

CORDELI A
But no Angel .
SKI P
Cordelia, | want you to listen to

me. If you go back inside your
body, you *won’'t* wake up. You will
lie there, unable to nove, unable
to speak - until the next vision
hits you and then you will die.

CORDELI A
But that’s not fair. How s Ange
gonna know to save that girl if I
don't tell himwhere she is? He
needs nme.

SKI P
(after a beat)
Let’s go in here.
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Skip takes a hold of Cordy’s hand and pulls her through one
of the walls of the mall - into the space where Angel is
arguing with the Conduit.

VA CES
Its pleas are pointless. Her path
is chosen. We will not interfere.
ANGEL

The vi sions are too nuch. She’s not
strong enough to handl e them

VA CES
obstinate. It speaks and does not
l'isten.
Angel spins around.
ANGEL
(yell'ing)

No, you' re not |istening! Cordelia

is not a chanpion. She is a rich

girl from Sunnydale who likes to

pl ay superhero. She doesn’t have

what it takes to do this! Don't the
Powers get that? Stop whispering

and listen to nme, dam it! She’s weak.

CORDELI A
Ski p. Get nme out of here. Now

Skip and Cordy nelt away.

ANGEL
You're killing her. She’s
unconsci ous, and she’s al one. Wo
knows if she’s in pain?

VA CES
It is angry. It is afraid.

ANGEL
(after a beat)
I’mnore afraid of her dying than
she is. - Wiat is that?

Skip and Cordy are back at the nmall.

SKI P
Cordelia - are you sure?

CORDELI A
You gave nme a choice, so |’ m choosi ng.
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SKI P
kay, kid. Here goes. |I’m gonna
make you a star.

Cordy cl oses her eyes.

ANNOUNCER
And now, | adies and gentl enen, the
two tine Enmy award wi nning star of
our show, the gal with the mllion
dollar smile: Cordelia Chase!

The mal |l has changed into the set of a sit-com around Cordy.
She is caught in a spotlight and opens her eyes to wild

appl ause formthe audi ence and crew. She is now wearing a
tight, blue, sparkly dress and smles brilliantly at her fans.

Br eak
W get to see the opening credits of her show, titled Cordy!
(The opening credits include: Cordelia Chase, G egory Dunne,

Elliott Sinms, and Carol Wight. Created by Phl egnont and
Mendoza)

CORDELI A
2,3,4
SI NGERS
Yes, you can hear it in her
| aughter. - Ooh, you can see it in
her smle. - Yeah, you'll be

hanging fromthe rafters. - Qoh,

you better stay awhile. - Qoh,
better stay awhile. - - Yes, the
whole world is full of laughter. -
Qoh, you got ny heart a little
wired. - Yeah, you Il be hanging
fromthe rafters. - Ooh, better
stay awhile. - Ooh, you better stay
awhile. - Ooh, better stay awhile...

(Note: The thenme song was sung by Marti Noxon and David
Greenwalt. Words and nusic by David G eenwal t.)

Audi ence claps wildly.

W see Cordy wal k down a corridor fromthe stage, dressed in
a dark outfit now, wearing her hair different.

VAN
(of f screen)
Great show, Cordy!



CORDELI A
Thanks, you too.

Cordy’s assistant falls in beside her, holding a PDA

NEV
kay. There are stars and there are
stars, and then there is you!

CORDELI A
God, that is sweet, Nev. Am
payi ng you enough?

NEV
Well, as a natter of fact...
CORDELI A

Good. What’ s cooki ng?

NEV
kay. You got a costune fitting.
The Producers want to run some
i deas past you for next weeks show.

Cordy wal ks up to sonme fans lying in wait backstage, and
begins to sign sonme of the autograph books held out to her.

CORDELI A
H, how are you? Wat’s your nane?

NEV
W want to record that breast
cancer PSA, but tonorrow is pretty
booked. Maybe next week.

CORDELI A
(still signing)
No, nake it tonmorrow. | wanna get

it on the air.

(Turns to Nev with a sigh)
Nev, you ever get that naggi ng
feeling that you re supposed to be
sonmewher e, doi ng sonething, but you
can’'t renenber what?

NEV
No. |I'’m highly organized. That’s
why you pay nme - pretty well. But
with the holidays comng | really...

Cordy hands the autograph and pen back to one of the fans.

CORDELI A
| have to go, I"'msorry. | have to go.



Starts to wal k on. Nev dogs her, pulling out his phone.

CORDELI A
I want sonet hi ng. Hypo-sonet hi ng.
Hypot her m a?

NEV
(to phone)
Josh, lets get a large tub of ice
water to M ss Chase’s dressing
room pronto.

CORDELI A
(to herself)
No, that’s not it.

NEV
Canceling ice water.

CORDELI A
Hyper... hyperbaric?

NEV
Josh, nake it an oxygen tent.

CORDELI A
(to herself)
No, that’'s not it either.

NEV
Canceling tent.

CORDELI A
(spins to face Nev)
Hyperion! That’'s it!

NEV
The hotel .
CORDELI A
Yes. | wanna go there.
NEV

Terrific. When would you like ne

to...

(Cordy is already
wal ki ng on)

Now? Now you would like to...
(Cordy snaps her
fingers in the air
wi t hout | ooki ng back
at Nev)

Wt hout security? Wthout an

ent ourage of me? Right.

( MORE)
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NEV ( CONT' D)
"1l give thema call
(To phone)

Josh, car, side door, now.

Cordy enters the Hyperion. A string of lights are decorating
the plants fram ng the entrance. Jazzy nusic is playing.
Peopl e are scattered around the | obby. A bellboy pushes a
baggage cart towards the elevators. Lights are decorating
all the plants around the | obby.

Cordy wal ks up to the concierge witing sonething in the
book |ying open on the reception counter.

CORDELI A
Hi . Excuse ne.
CONCl ERGE
Ah, yes, how can we help...
(Looks up)

Oh, M ss Chase. How can you help nme?
Ah, how can | help with...

(Gves a little laugh)
How can we hel p you?

CORDELI A
| believe nmy assistant nmade a
reservation.

CONCI ERGE
(checks the book)
Ah. The, ah, luxury suite. | wll
take you right up to ny room
*Your* room | neant. - Welcone to
t he Hyperion.

Cordy is followi ng the concierge down a corridor of the
Hyperi on.

CONCl ERGE
And here we are, Ms. Chase.
(Pulls out a key and
starts to unlock a door)
The | uxury suite.

Cordy slowy wal ks past hi m | ooking around.

CORDELI A
No.
(Points at a door)
Thi s one.
(Cl oses her eyes for
a nmonent)

| want this one.
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CONCl ERGE
That’s ah - that’s a *standard*
M ss Chase. It's hardly fitting for
sonmeone of your..

CORDELI A
Open it?

CONCl ERGE
Yes, certainly.

Cordy slowy enters the suite she picked and | ooks around it.
The standard warm dZcor of the hotel roomis intercut with
fl ashes of the sane suite, but the way it | ooked when Ange
was using it, including Connor’s crib.

Cordy slowy wal ks over to the bed as the conci erge watches
her fromjust inside the door.

CORDELI A
Thi s wal | paper. ..

CONCl ERGE

Ah, yes. Designed by renowned
artist Jacques Latour. Part of the
renodel i ng we. ..

(Cordy starts to rip

some of it off the wall)
Ha, ha... - Mm | hate that
wal | paper. That’s bad, bad wal | paper.

Cordy has ripped enough paper off the wall to reveal the
address she wote on it while "borrowi ng’ Angel’s body.

CORDELI A
One seven one Oak
(Turns to the Concierge)
Where is that?

CONCI ERGE
Ah. ..

Cordy rings the doorbell of house 171. A teenage girl
answers the door.

CORDELI A
Oh, hi. I'm- I'mreally sorry to
bot her you..

CYNTHI A

Oh, ny god. You' re - Cordelia Chase.
(Cordy smles and nods)
You' re - Cordy!



Cordy wal ks

As Cordeli a

Cordy turns

CORDELI A
Yeah, hi. Listen, | know you don’t
know nme, but would you mind if I...
CYNTHI A
Oh! Pl ease, cone in.
CORDELI A
Oh, thanks.
in, and the girl closes the door behind her.

CYNTHI A

I’m Cynthia. Cynthia York. And - |
| ove your show. Like, *love* |ove.
You're just - you're ny idol, Cordy.
I wanna be just like you, and have
nmy own design firmand...

( Fr owns)
Wait a second. What are you doing
i n Reseda?

CORDELI A
(1 aughs)
Yeah, uhm hnm Good question. Uhm
this is - gonna sound a little
bi zarre, but, uhm is everything
okay here? Nothing - bad -
happened, has it?

CYNTHI A
(hal f shrugs)
My dad left us a couple nonths ago.

reaches out to touch the girls shoul der:
CORDELI A

Oh. Honey, I'’msorry. |Is your nom

her e?
CYNTHI A

(shakes her head)
She’s up in Gai visiting friends.

CORDELI A
Oh. - well, ah... - That’'s, ah...
Vel |, okay, then, ahem..

to the door to | eave.

CYNTHI A
Hey! You wanna see sonet hi ng cool ?
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CORDELI A
(turns back)
Sure.

Cynthia takes Cordy’s hand and | eads her over to a pentagram
drawn on the floor on the other side of the couch.

CYNTHI A
It’s a retrieval spell. I’mgonna
make ny dad cone back and live with
us again. - I'mpretty sure | did

everything right. Even though | -
spilled sone diet coke on the book
I was using and had to inprovise a
little. Pretty cool pentagram huh?

CORDELI A
Cynthia? | think we should get out
of here before..

A blue light flashes and suddenly there is a big denon
standing in the mddle of the pentagram

CORDELI A
...that happens.

Br eak
Cordy pushes Cynthia towards the door.

CORDELI A
Get our of here, Cynthia. Go!

Cordy picks up a table lanp and snmashes it over the
nonster’s head, then turns to run. The nonster trips her,
then grabs a hold of her ankle. Cordy grabs a hold of a book
(?) lying on the coffee table and rans it in the nonster
face, making it fall back

The door behind her opens and Cordy turns to stare up as
Gunn and Wes enter. Wes is carrying a drawn sword in his
right hand. His left sleeve is pinned up, enpty, against the
side of his jacket.

VESLEY
(to @unn)
Get the girl.

GUNN
(to Cynthia)
Lets go! CQutside.

@unn pulls Cynthia towards the door as Ws runs the denon
through with his sword.
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CORDELI A
Wesl ey, what are you doi ng here
and - what - happened to your other
ar nf?

VESLEY
(pushes her aside)
Look out.

The nonster cones at Ws again and he fends it off with hi
sword. Gunn cones in and tries to beat the nonster with hi
basebal| bat. After a brief struggle they nanage to down t
nonster, and Wes skewers it with his sword.

S
S
he

CORDELI A
So, you - like - kill things now?
Cause last time | saw you, you just
kind of fainted in front of them

VESLEY

Cordelia, why on earth are you here?
CORDELI A

I know, | know. Reseda. It’s

practically the ninth circle of hell

VESLEY
Not Reseda. Here in this house. Is
that girl a friend of yours?

CORDELI A
Oh, |l ook, | know we haven’'t seen
each other in a while, Wesley,

and. .
(Laughs a little)
But there is sonething *weird*
going on with ne. Like
(whi speri ng)
Sunnydal e wei rd.

CYNTHI A
Oh, ny god.
(Looki ng at the dead nonster)
My nomis gonna freak.

@unn is sticking the appendage of the nonster hangi ng over
the gate of his truck under the tarp spread over the bed of
it. Cordy and Wes are wal ki ng down the wal kway fromthe
house to the truck.



CORDELI A
...and underneath the wal | paper was
an address. This address. So, for
absol utely no sane person reason
can think of, I cone out here and
whamo! Sliny nonster fun tine.
What’s up with that?

Wes throws his sword in the back of the truck and turns to
face her.

WESLEY
|’ mnot sure. |'d have to consult
ny books.

CORDELI A

(smles at him
Some t hi ngs never change.

@Qunn clears his throat behind them

WESLEY
Oh, sorry. This is ny partner,
Charl es Gunn.

GUNN
Man, Wes told me he knew you, but
[-1 didn’t believe him

CORDELI A
Yeah, we go way back.
(G ves a | augh)
Back to, uhm when - you had two
arms, which, by the way...

VESLEY
Ah, Kungai denon a couple of years
ago.

GUNN
Hey, is it true that you and Wes
were... You know, that you had a
little..

CORDELI A

...humliating kiss where he
drool ed all over ny chin?
(@unn | ooks from Wes
to Cordy)
Yeah. But | worked *really* hard to
repress it.
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VESLEY
Right. Well, as nmuch as I'm
enjoying this forced death march
down nenory | ane..

Wes goes over to the passenger side of the truck and opens
t he door.

GUNN
Hey, what is it with you Sunnydal e
fol ks and repression? | nean, you
three are the nost denying it folks
|’ ve ever net.

CORDELI A
Three? Who else is here in LA?

We get flashes of Gunn’s truck driving down the road and
di fferent shots of the city at night.

Wes wal ks into his apartnent, followed by Cordy and Gunn.

VESLEY
Cordelia, | want you to think about
this. Angel’s not the person you
knew. He cane to Los Angeles in
pai n, vul nerable - and when Doyl e,
his only friend died he - he
retreated into hinself.

GUNN
H mgetting the visions didn't help
ei t her.

CORDELI A

So, let nme get this straight. Ange
gets the visions of people who are
gonna die, and he tells you, and
you go out and slay, and - this is
how you make your living? This -
got to be the suckiest job in the
wor | d.

GUNN
It pays the bills - occasionally.

Wes wal ks over to a door.
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VESLEY

Don’t be shocked by his condition.

(Takes a key from a

hook beside it)
The visions have taken a toll - and
the isolation. Sonetinmes he sends
us out to save people he killed two
hundred years ago.

(Cordy | ooks from Wes

to @Gunn, then | ooks down)
So, why don’t we just tell himyou
st opped by and said hi?

CORDELI A
Wesley. |’ve gotta see him

Wes opens to the door to a roomenpty except for sone
shackl es dangling fromthe ceiling and a mattress |ying
cockeyed in the mddle of the floor. Angel, bare footed, is
sitting on the edge of the nmattress, his arns w apped
tightly around his knees. As the door opens he gasps, then
curls up even tighter

Cordy | ooks at the shackl es.

WESLEY
Restraints. Sonetines the visions
make hi m vi ol ent .

Angel scranbles to his feet, arnms wapped tightly around
hi nsel f and begins to ranble.

ANGEL
One seven one QGak drive, do you
hear nme? | feel better now | can
be al one here. I won’t run away...

CORDELI A
Ch ny god.

VESLEY
This is one of his good days.

ANGEL

No, I - 1 wont. | won’t do that. |
won't do... | didn't nean... |
didn't nean... Only if it’s dead.
It’s ne.

(Drops back down on

the corner of the mattress)
It was ny fault. It was ne. |I'm
okay. | didn’t nmean... | didn't
mean. . .



Cordy takes a step closer, but Wes takes hold of her arm

VESLEY
Don’t get too close.

Angel covers his head.

ANGEL
Ah! | won’t run away.
Cordy wal ks towards him
CORDELI A
Angel . - Do you renenber me?
(Squat s down besi de him

Cordelia?
Angel | ooks up and scranbl es away fromher on all fours.

ANGEL
No. |I'm afraid.

Angel goes to cower in a corner of the room

ANGEL
I"’mafraid. |'’mafraid.

Cordy slowy wal ks over to him

CORDELI A
Shh. Don’t be afraid. | won't hurt
you.

ANGEL
I’mfine. Fine. One seven one. One
seven one. You'll see. You'll see,

one seven one. My head doesn’t hurt.
(Bangs hi s head back
agai nst the wall)
My head doesn’t hurt. Now |I’'m warm
My head doesn’t hurt.

CORDELI A

You don’t renenber ne, do you?
ANGEL

| was there. | wanted to die. But -

but | was - was afraid to die. So
afraid to die. One seven one.

Angel repeats the nunber over and over as he keeps witing

it with his finger on the wall beside him
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CORDELI A
Shh, Angel, it’s okay. Everything
i s gonna be okay.

ANGEL
It was ny fault. | was there. |
couldn’t do anything. There was
nothing | could do.

CORDELI A
Everything i s gonna be okay.

Cordy leans in and softly kisses Angel on the nmouth. Ws and
Gunn watch in slow notion. There is a whoosing sound and a
bl ue light passes fromAngel’s |lips to Cordy. Cordy sits
back on her heels and turns to | ook at Wes and Gunn, then

st ands up.

CORDELI A
| renmenber everything. The visions
(Wal ks over to where
Skip is suddenly
standing in the roon
They’ re m ne.

SKI P
W made a deal. You gave up the
visions, not to nmention the certain
death that goes with them and you
get to live out your dream Call ne
crazy, but | thought that was a
pretty fair trade.

CORDELI A

Sure it’s fair. But it wasn't ne.
SKI P

W’ ve been over this. | respect

what you're trying to do. It’s
nobl e and heroic, and all that
ot her Russle Crowe "G adiator’ crap

CORDELI A
You’ ve seen..

SKI P
Didnt love it. The fact remains
t hat humans are not strong enough
to harbor the visions! Period. Even
the Powers That Be can’t change that.

Cordy steps cl oser.
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CORDELI A
Then find a | oop hole, Skip. | know
nmy purpose in this world and it
includes the visions. And if the
Powers That Be aren’t conplete
dunmb- asses, they know it, too.

SKI P

There maybe a - tiny - | oophole.
CORDELI A

"1l take it.
SKI P

You may wanna thi nk about that. The

only way *you* get to keep the

visions is by becom ng - part denon.
(Cordy | ooks down)

The process isn't easy. It’ Il nake

your vision pain feel like a strol

t hrough candyl and. And even after

t he pain subsides the effects of

the transition will be numerous and

unpredi ctabl e. You may never be

able to lead a human |ife again.

Cordy | ooks over at Angel (who appears to be frozen in
tinme), then back at Skip.

CORDELI A
So - denoni ze ne al ready.

SKI P
(after a beat)
It was an honor being your guide,
Cordel i a Chase.

Cordy gives himslight smle.

Skip raises his hand, a blue light illum nates the room and
Cordy arcs back, scream ng in pain.

On the bed in Angel’s room Cordy arcs back, screamng in
pai n. Angel rushes to her side as the rest of the gang cone
runni ng.

FRED

What’ s happening to her?
STEVEN

Cordy!! 1Is she--is she okay??

Cordy sits up on the bed, gasping, and opens her eyes. Ange
catches her in a hug.
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ANGEL
| thought 1’'d |ost you.

CORDELI A
Angel .

Cordy gasps, pulls back and grabs a hold of her head.

CORDELI A
No horns.
Checks her backsi de.
She sniles up at Angel.
CORDELI A

No tail.
Angel | ooks at the others, but no one vol unteers an opi nion.

CORDELI A
Whew! Just checki ng.

Cordy scranbles up out of bed and stretches, while Ange
takes a suspicious | ook under the pillow before slowy
trailing after her.

CORDELI A
It feels *so* good to be solid again.

Angel joins the rest of the gang and they all pivot to keep
wat chi ng Cor dy.

VESLEY
Cordelia, what is the last thing
you renenber ?

CORDELI A
When? |’ ve been so... Ch. You nean
the vision downstairs. No, | had a

vision, but it’s been taken care
off. There was this actress, and an
one- ar med guy.

(Everyone watches her silently)
It’s a long story. But right now,
we have to solve ny vision

LORNE
The one you just said was taken
care of ?

CORDELI A

No. The one |’ m having right now.



STEVEN
(conf used)
Huh?

CORDELI A
There is a young man in a park in
A endal e. Uh, sonewhere near a pond.
There is a denon waiting for him
He's red with four, no make that
five horns.

Angel | ooks at the others then back at Cordy.

ANGEL
Uh, Cordy?
STEVEN
(i npressed)
Wow.

The canera pulls back and we can see that Cordy is floating
about a foot off the ground.

CORDELI A
What ?
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