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The canera pans over a floor strewn with bl ackened rubble to
reveal Angel standing in his apartnent staring at Connor’s
enpty, soot-snudged crib.

Wes’ apartnent, night

Fred is replaying the nessage she | eft on Ws’ answering
machi ne.

VESLEY
(voi ce)
You’ ve reached Wesl ey Wndham
Pryce, please |eave a nessage after
t he tone.

FRED
(voi ce)
Wesl ey? Wesley it’s Fred. Please,
if you re there pick up. Please.

Fred plays her nessage again as Gunn wal ks into the room
behi nd her.

GUNN
Uh, Fred?

FRED
It doesn’'t nmke sense. He woul dn’t
take Angel’s child.

GUNN
He did.

FRED
(turns to face him
It’s Wesley! Wiy would he do that?



GUNN
We find himwe can ask him

FRED
If Angel or Steven find himbefore
we do. ..

GUNN
They’ I'l kill himand we won’t be

able to ask him

FRED
(after a beat)
I think I should stay here in case
he cones back and you better go and
find Angel and Steven before..

GUNN
Wesl ey’ s not com ng back. No
t oot hbrush, no razor, no Mossberg
twel ve gauge he kept in the closet.

FRED

He woul dn’t betray us. He wouldn’t.

(Starts to runmage

t hrough the stuff on

Wes’ desk)
And he woul dn’t | eave w thout
sayi ng something to me, not unless
not unless he had a hell of an
urgent reason!

Fred dunps out Wes’ wastebasket.

GUNN
| don’t think you' re gonna find it
t here.

FRED

Where are his diaries? He kept lots
of diari es.

GUNN
Vell, they' re not here and they
weren’t at the office. Which is
where we shoul d be getting back to,
get a heads up on Angel.

@unn and Fred wal k out of Wes’ apartnent buil ding towards
@unn’s truck parked at the curb. Fred is dialing her cel
phone.

FRED
We got to find his diaries.



GUNN
W go to find him | think if he
was answering his cell phone he
woul d have the first forty tines
you cal | ed.

FRED
You're telling me to quit trying?

They stop and | ook at each other.

FRED
Sorry.

GUNN
Don’t be. Keep trying.

They get in the truck as Fred listens to the ring tone on
her cell.

FRED
Come on, Wesley, give us sonething.

As the truck pulls away the canera pans over fromit into

the park to reveal Wes’ cell phone |ying open, ringing. As

it continues to ring, the camera pans fromthe phone to Wes’
hand, inches away fromthe phone, than up to his slunped body.

Justine enters Holtz dark headquarter to see two vanpires
with their hands fastened with chains to the ceiling overhead.

JUSTI NE
What are they doi ng here?

Some nen turn away froma table to | ook at her.

VAN
So we can continue training.

Justine stakes the two vanpires in quick succession.
JUSTI NE
No nore training and no nore
practice. From here out---
everything is real
Justine starts to wal k out.

VAN
Where is Captain Holtz?

Justine stops wal ki ng.



JUSTI NE

He escaped---with the vanpire's
child

(after a beat she

turns to face the nen)
as he and | planned. The Captain
asked nme to pass on his praise. He
wanted nme to say that you fought
valiantly and wth honor.

VAN

Where are they---the Captain and..
JUSTI NE

Gone! - --For good.
VAN

What are we supposed to do?
JUSTI NE

He charged us to finish the work he

started.

Angel is sitting on the floor of his burnt apartnent,
staring at Connor’s crib.

JUSTI NE
(voi ce over)
We're going to kill Angel us.

Intro

Fred and Gunn are standi ng across fromLorne in the | obby of
the Hyperion. Steven is leaning against the wall, with a
shocked | ook on his face.

FRED
| just don’t believe it.

LORNE
Yeah. It’'s true.

STEVEN
(shocked)
No way. ..

FRED
No. It can’t be. The baby’s not gone.

LORNE
l"’msorry, sweetie, but he is.



FRED

Not |ike that.---Not a portal.
(@Qunn turns to | ook
at her)

There-there is pulling and there is
noi se, and there is nothing to hold
on to. Nothing at all..

GUNN
Baby. . .

FRED
He nust have been so scar ed.

As Gunn wraps her in his arnmns:

GUNN
Shh. | know.
St even punches the wall, |eaving a considerable hole init.
STEVEN
God. .

(gritting teeth)
| hate that little ponpous British
bastard...l swear, if | see him
> m gonna. .

He exhal es and his eyes begin show ng tears.

STEVEN
(sniffles)
(near tears)
It’s not fair. Wiy? Wy did
Wesl ey do this?

GUNN
(strokes Fred' s hair)
This is making | ess and | ess sense.

STEVEN
(sighs)
He’s right.
GUNN

(Turns to face Lorne)
You expect us to believe that
Wesl ey---our Wesl ey---just wal ked
up to Holtz and handed over Connor?



LORNE
They’ d been neeting secretly.
(GQunn throws up his hands)
| read that much before Wesley
attacked ne.

GUNN
Then you read hi m w ong!

LORNE
He was not taking Connor for a
stroll, Charles. Wien he left here

with that child he wasn’t planning
on coni ng back---ever

STEVEN
(yells)
That’s bul|!!
FRED
God. - - - Why?
ANGEL
(com ng down the steps)
| don’t care why. Al | care about

now i s getting my son back. Then

I"ll deal with those responsible.

They’ I'l all pay. Including Wesley.
(To Lorne)

Quor-toth dinension. Ever hear of it?

LORNE
No.

ANGEL
That’ s where the portal |ead.
That’ s where ny son is now. Quor-
toth. Find out everything you can

about it.
LORNE

Yes.

Lor ne | eaves.

GUNN

We're going there, aren’'t we?
ANGEL

I am
FRED

You’' re not goi ng al one.



GUNN
Right. We’'re with you all the way.

STEVEN
Definitely, Angel.

ANGEL
Good.

GUNN
It’s just...

ANGEL
VWhat ?

GUNN
Wll, don't we need to open one of
those portals first?

ANGEL
Yeah.

GUNN

Right. But the last tine we had to
do that...

(Angel just |looks at him
I nean, well, it wasn’'t any of us
t hat knew how. The guy that figured
it out...Angel, how re we gonna do
this without. ..

ANGEL
We don’t need him

FRED
We don’'t?

ANGEL

No. We’re gonna find that son of a
bitch who opened up the portal in
the first place.

(Drops a sketch pad

on the desk and sits

down in Wes’ chair)
H s nane is Sahjhan. He’'s sone kind
of inter-dinensional denon.

(Fred and Gunn | ook

at the draw ng of Sahj han)
He’ s been behind this fromthe
begi nni ng.

STEVEN
So he’s the one we gotta kill.



Headquarters of Wl framand Hart, night.

LI NWOOD
So- - - Sahj han.

Lil ah | ooks up from her desk to see her boss wal k in.

LI LAH
Li nwood.

LI NWOOD
Not nuch of a handshake, what wth
bei ng i ncorporeal and all. You

didn't nention that you' d net. And
with Angel, too, aparently. All
behi nd ny back.

LI LAH
It wasn’t behind your back. It’s
all right here in ny report, which
I was naking sure would be on your
desk first thing in the norning.

LI NWOOD
Very consi derate of you.

Li nmood chuckl es as he pours hinself a drink.

LI NWOOD
That Angel. He sure keeps us
hoppi ng, doesn’t he? W re in a war
you can never win, Lilah, full of
sticky, noral quandaries. The side
you choose shoul d al ways be m ne.

LI LAH
If it’s any consolation, sir, | did
have a gun to ny head tonight.

LI NWOOD
Yes, | know. |I’msorry that

happened. - -- So, Sahj han opened a
door to the Quor-toth and in went
Hol t z and baby?

LI LAH
That’ s the | ong and short of it.

LI NWOOD
I know you made every effort to
preserve that baby for us.

LI LAH
@un---at ny head.



LI NWOOD
Still---big win for Holtz.

LI LAH
If you call junping into a cesspoo
hel | di nension a w n.

LI NWOOD
Wll, it’s certainly not for us.

Wes’ office, GQunn, Steven and Angel are |ooking through
files and books, Fred is working on the |aptop.

FRED
I’ mnot finding anythi ng on Sahj han.
Are you sure that’s what you heard?

ANGEL
|’ msure. Maybe you’'re not spelling
it right.

FRED
| tried every pernutation---in

Engl i sh anyway. It could be a

ni ckname, which woul d probably be
referenced in Phisto’s Dictionary
of Denons and Di nensional Spirits.

ANGEL
kay?
FRED
But’'s in Ga-shundi and---1 don’t
read Gashundi .
ANGEL
(to @unn)

Dd we check the fil es?

GUNN
They’'re in English. Cordelia s
filing systemisn't.

ANGEL
She was keeping sone kind of I|ist
of Tinme and Space shifting Entities.

GUNN
kay. Woul d that be under Tine,
Space, Shifting, or Entities?

ANGEL
Let’s just check them all



Fred picks up the phone.

Angel

hurri es over and puts his finger on the phone,

FRED
It’s Monday. What tinme is it in
Mexi co?

up the connection.

Angel

t akes

ANGEL
What are you doi ng?
FRED
Calling Cordelia.
ANGEL
Wy ?
FRED
Wy ?
the receiver fromher and hangs it up.

ANGEL
I don’t wanna ruin Cordelia s holiday.

FRED
Angel ---don’t you think she would
want us to call?---Shouldn’t we be
telling her what happened? Maybe
she coul d hel p.

ANGEL
No!

FRED
Angel . ..

ANGEL
She’ || be back soon. And when she
does she’ Il have presents, for
Connor.------ And he’s gonna be here

so she can give themto him okay?

FRED
(in a whisper)
Ckay.

ANGEL
(1 ooks around the office)
" m sorry.

FRED
No.

10.

hangi ng



STEVEN
(synpat heti c)
Don’t be sorry, Angel. | can
under st and how you feel.

ANGEL
(turning on him
No you can’t! You never |ost one
of your children!

Everyone gives hima | ook of surprise.

Angel

wal ks

FRED
Angel , cal mdown...he’'s just trying
t o under st and.

ANGEL
This---this isn’t working. Forget
about all this. I gotta go.
out .

FRED

(staring after him
Did he just say to forget about al
this?

GUNN
Yeah, he did.

FRED
You don’t suppose he’'s decided to
skip right to the "dealing with
t hose responsi ble’ part, do you?

GUNN
| think we need to find Wesley.

FRED
Yeah.

STEVEN
And we need to find himnow before
Angel gets a hold of him

They hurry out.

A honel ess man i s rumrmagi ng through the trash in the park
across from Ws’ apartnment. He spots Wes’ body and hurries
over to it.

11.
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VAN
Bro---bro---You alive? Can you tal k?
Muggers. Bastards. They---they
| eave you any | D?

As he pats down Wes’ body and finds his wallet. Ws begins
to stir. The man flips through the hundreds in Ws’ wallet.

VAN
This was no nuggi ng.
(Pockets the wall et
and gets up, |ooking around)
No you---you..

The man grabs Wes by his jacket and drags his body behind a
bush, gl ances around furtively, then scuffs the ground where
he dragged Wes and hurries away.

Angel is staring at his weapons cabinet. Lorne walks into
the | obby and comes to stand behind him

LORNE
Hey. I---1 talked to a couple of
di fferent sources |ike you asked.
Angel the news isn’'t good. This---
this Quor-toth dinensionis...---
everyone | spoke to is afraid of it.

Angel wal ks over to the desk and | ooks through the drawers.
Pulls out a staple renover and holds it up next to his ear,
clicking it.

LORNE
And these are not easily rattled
people. And that’s---that’s not all

Angel drops the staple renover and picks up the spike
hol ding ol d notes and starts to pull them off.

LORNE
The portal you saw opened? It was
no portal ---because there are no

portals to Quor-toth.
Angel exam nes the tip of the spike.
LORNE
The only way in---is to rip right
t horough the fabric of reality.

Angel wal ks past Lorne and starts up the stairs. Lorne sighs
and foll ows him
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LORNE

This isn’t a matter of finding an
i nt er-di mensi onal hotspot or
conjuring an opening it with a
sinple incantation. To punch
through to Quor-toth would require
dark, dark magics, the kind of
power it takes centuries to build.

Angel , still apparently ignoring Lorne, stops in front of
t he door of his old apartnent.
LORNE
Angel, | know this isn't easy for

you but you got to hear it. If you
sonmehow managed to get in, finding
Connor would be |ike |ooking for a
needl e in a haystack---the size of
Chi na.

ANGEL
Needl es. Shoul d have t hought of that.

Angel enters his old apartnent.

LORNE
You just don’t have the resources
to conjure up that nuch dark power.

Tied to the chair in the mddle of Angel’s scorched
apartnent is Linwood.

ANGEL
OCh, | think we do.

Br eak

Angel is taking a pair of scissors out of one of the kitchen
cabi net s.

LORNE
Angel ?---Who is this?

LI NWOOD
Li nmood Murrow, division president
of Special Projects at Wl fram and
Hart and---you are?

LORNE
Ah, deeply troubl ed.



LI NWOOD
Then you and Angel have a lot in
common. Abducting an enpl oyee of
Wl fram and Hart---then again---he
m ght be too troubled to consider
t he consequences.

Angel is arranging different inplenments on the table behind
Li nwood.

LI NWOOD
Once the firmfinds out what you ve
done. ..

ANGEL

(i nspecting a razor bl ade)
...they’d kill you before they kil
nme.

LORNE
Angel ---this isn’t some sliny denon
you got trussed up here. He's human
(gl ances at Li nwood)
margi nally, but still. This isn’t
gonna bring Connor back.

ANGEL
He better hope it does.

LORNE
Do you even know what you’ re doi ng?

LI NWOOD
At | ast count the charges were
ki dnappi ng, assault and battery and
attenpt. ..

Li nwood trails off as Angel sets down the tray holding his
chosen inplenents on the table next to Li nwood, and stares
as Angel picks up the note-spike.

LI NWOOD
...none of which---1 intend to
press.---In fact, let’s not press

anyt hi ng, shall we?

(Angel sits down

across from him

spi ke in hand)
Wanna find your son? | can
guarantee that the full force and
faith of Wolframand Hart will be
at your disposal.
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Angel leans in close, the tip of the spike hovering in front
of Linwood s right eye.

ANGEL
Who i s Sahjhan? How do | get ny
hands on hi n?

LI NWOOD
If you'll just hit "three ---on ny
speed dial... Cell phone in ny
j acket pocket.
After a beat Angel pulls out Linwood s cell, and does so.
Hol ds the ringing phone to Linwood' s ear.
LI NWOOD
Hello Lilah. I’m sending over a

client, and I want you to listen
very carefully because | have
explicit instructions on how to
deal with him---G ve hi manything
he wants.

Justine is sitting on a table in Holtz's dark, deserted
headquarters, carving a stake. Gunn, Steven and Fred wal k in.

GUNN
You shoul d get a yard dog or
sonet hi ng---' cause anyone coul d
just walk in off the street.
STEVEN
Yeah, |ike us.
JUSTI NE

Getting inisnt the hard part.

GUNN
Real | y? I's that what happened to
Wes? You and Holtz lured himin
here then made sure he couldn’t get

out ?

JUSTI NE
He’s a big boy. He knew what he was
doi ng.

FRED

So, where i s he now?

JUSTI NE
Way should | care?



GUNN
(st eppi ng cl oser)
Because I'mtelling you to.

FRED
(stepping in his path)
Great! Let’s have nore violence.
It’s such a help.

STEVEN
How s this for hel p?!

He grabs Justine, lifting her off of the table.
He grips her throat tightly.
STEVEN
(very angry)
Where...is...Wsley?!

Fred runs up to Steven and pushes himoff of her.

FRED
Stop it!
St even backs up, but still visibly angry.
Justine sits back down.
FRED

(turns to Justine)
W lost a child, you | ost Holtz.
Isn’t that enough al ready?

JUSTI NE
No.
FRED
So, kill everybody? That’'|l make
you happy?
(Justine just |ooks
at her)

Oh. There is no happy for you.

Justine goes back to carving and Fred survey’ s the nmess on
the floor of the room

FRED
You were living in here together,
sharing everything.---Except taking

out the trash, | guess.---1 inagine
losing Holtz is like losing a
f at her.

( MORE)

16.
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FRED ( CONT' D)
(Justine stops
carving for a nonent)
O wor se.
(Justine goes back to
carving and Fred
turns to face Gunn)
The trash! 1’1l explain that |ater.

JUSTI NE

(gets up)
| think it’s tine for you to go.

GUNN
W’ re not going anywhere until you
tell us what happened to Wes!

JUSTI NE
Vell, you re half-right. About the
not goi ng part.

@Qunn | ooks around to see what remains of Holtz’ nmen file
into the room behind him He pushes Fred behi nd himand
turns to face them

As Gunn parries the first attack fromthe nen, Justine
knocks Fred down. Steven punches Justine in the face. As
Fred picks herself back up she sees that one of the nmen has
a knife at Gunn’s throat.

FRED
No!

Justine flashes back to her slitting Wes’ throat.

JUSTI NE
Wi t!

Everyone freezes.

JUSTI NE
Get the hell out of here.

Fred junps up and pulls Gunn out of the roomw th her, along
with Steven follow ng, as Justine watches them go.

Lil ah and Angel are wal king down the halls of Wl fram and Hart.
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LI LAH
Ki dnappi ng Li nwood. You're really
stepping up to it. The white room
| nean, they just don’t tal k about
it. God, the white room | was here
three years before | even heard of
it. Dd he tell you what was in it?

ANGEL
Answer s.
(They come to an el evator)
Up or down?

LI LAH
Up.

Angel pushes the up button and they enter. Once inside Ange
pul | s out a piece of paper then punches the floor buttons in
a certain sequence.

LI LAH
He tell you how to get there?---
There was a guy in litigation. He
went to the white roomin Septenber
He’s in an asyl um now.

Angel pulls out one of the buttons, and a new, bigger button
appears above the other ones.

LI LAH
Ww. | should probably hold on to...

Lil ah reaches for the paper in Angel’s hand, but he stuffs
it in his pocket. Angel pushes the button and the el evator

di ssolves into a blinding white light. Wen the brightness
dims, Angel and Lilah find thenselves in a big, white, enpty
room

G RL
Hel | o.

Angel and Lilah turn around to see a little girl sitting
primy on a chair.

G RL
Angel . Lilah. Your fingernails are
pretty. | love red.
(To Angel)
You have a taste for red, too---and
revenge. | know. It’s so nuch nore

fun than forgiveness. So what’'s up?
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ANGEL
A denon naned Sahj han has taken ny
son.

G RL

Oh, do you want you little baby back?

Angel takes a step forward, but Lilah puts a hand on his arm
and he stops.

G RL
Baby’ s gone. ---You want Sahj han.
Nowadays you can wal k right through
him but in the past they were
sonet hi ng el se.

W see Sahjhan cutting off one warrior’s head then turn to
engage another arnored warrior in a scraggly forest.

G RL
They were all about torture and
death. You can relate. Well, they
caused a lot of trouble. Don't get
nme wong. | like trouble. But I
hat e chaos. So we changed 'em

ANGEL
You made theminmmteri al .

G RL
Smart boy.

W see Sahjhan attack another warrior, but their weapons go
right through the other w thout causing any kind of damange.

G RL
Now t hey watch, and they can no
| onger touch.

ANGEL
How do you capture thenf
G RL
Wll, there is a special urn.

We see an urn and sonme chanting nonks. A denon |ike Sahjhan
conmes into the chanber. One of the nonks opens the urn and
the denon is sucked into it in a streak of |ight.
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G RL

They’ re expensive and hard to cone
by.---But you don’t want his
essence in a jar. You want
somet hing you can sink your teeth
i nto.

(Angel slowy turns

his head to | ook at Lil ah)
You know t hese things al ways cone
at a price.---Kill her.

Lilah | ooks fromthe girl to Angel, who is reaching over
wi thout hesitation to break Lilah’s neck. The girl let’s out
a giggle, but stops himbefore he can conplete the action.

G RL
That’ s good for now.
(Angel lets Lilah go)
| can see why they respect you.
Now, as to your denon nade fl esh.
It’s a big ritual. Al here.

The girl holds up her hand. On it lies a fol ded piece of
par chnment. The paper di sappears from her hand and reappears
I n Angel ’ s.

3 RL
Can't wait to see how it turns out.

The scene di ssol ves back into white.

@unn, Steven and Fred are standing in front of a trash
dunpst er.

FRED
kay. Throw ne away.

GUNN
You want me to put you in the trash?

FRED
Well, either Wsley took the
diaries with himor he trashed them
We're lucky we got here while it’s
still full.

GUNN
(wrinkles his nose)
Yeah.

@unn offers his folded hands and Fred uses themto clinb
into the dunpster.



STEVEN
(sm | es)
You okay there, Wnifred?

FRED
God, sonebody ate that?

GUNN
Any | uck?

Fred conmes up with a notebook in her hands.

FRED
Yes.
STEVEN
(sm | es)
Anesone.

Gunn and Fred are in Ws’ apartnent, |ooking through his
recovered diaries and notes. Gunn lets out a sigh.

GUNN
You getting anywhere?

FRED
Vel |, he was neticul ous. He kept
separate diaries for all the ngjor
pl ayers: Darla, Connor, Angel.---
And he’s frightened.

Gunn noves over next to her.

GUNN
VWl l, what’s he frightened of ?

STEVEN
Probably Angel .
(si ghs)

Fi nd anyt hi ng, Fred?

FRED
I’ mnot sure yet. Pending doom sort
of thing, in the later entries,
sonme sort of prophecy he was trying
to repudiate. It says here: it
can’t be coming. It can’t be true.

GUNN
That’ s doony.

@unn stand up and flips through nore of the pages he is
hol di ng.



@unn hands Fred the note that has
witten on it.

Son’

Fred | ooks back through her docunments and smil es.

FRED
So | guess what we’re | ooking for
is this prophecy. | just don’t know

where we’' re gonna. .

GUNN
| do.

FRED

The father will kill the son.
STEVEN

(surprised)

Oh ny Cod..
GUNN

Wes t hought Angel. ..
FRED

...was going to kill Connor.
STEVEN

So that’s why he took him..

FRED

Yes! That’s the prophecy. Wesley
couldn’t accept it. He kept trying
to disprove it, but the text and
the conmentari es---everywhere he
turned kept bringing himback to
the sane place. This is great! |
told you he had a reason for taking
Connor .

GUNN
Yeah.

FRED
Wes did the right thing. The only
thing he could do under the
ci rcunst ances. Now we have to find
Angel and tell himright away.

GUNN
And he’ Il forgive Wesley for taking
his son and giving himto his
nortal enemny?

"The Father will
St even steps around to | ook at the note.

Kill

The

22.
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FRED
Vel | ---maybe begin to forgive.

Angel straightens up frompainting a circle and pentagram on
the floor of the Hyperion's | obby.

LORNE
Angel , please do not do this thing.
W'l find sone other way.

LI LAH

There is no other way.

LORNE
You know, not speaking would be a
real ly good | ook for you.

ANGEL
How s that?

LI LAH
Looks about right.

ANGEL
What’ s next ?

LORNE

What’ s next is we reconsider this.
Angel , you're messing with
prinmordi al powers of darkness here!

ANGEL
(to Lilah)
Next ?

LORNE
Buddy, is this really how you want
to get Connor back?

ANGEL
(to Lorne)
What ' s. .. next?

Li | ah consults the notes.

LI LAH
Human bl ood.

Angel takes the paper from her and reads, then | ooks from
Lorne to Lilah. Lilah turns and both she and Angel | ook at
Li nwood sitting bound to his chair across fromthe pentagram

Lil ah picks up a knife and wal ks over to stand in front of
Li nwood.
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Never taking her eyes off his face she slowy slices the
knife across the palmof her |left hand, then goes to dribble
some of her blood into the mddle of the pentagram Ange
turns out the lights and starts to read fromthe paper.

ANGEL
Cor pus granok Sahj han denoni cus.

A blue light begins to swirl around the painted circle, then
congeals into a vaguely humanoid shape in the mddle of the
pent agram Angel reaches for his battle-ax. There is a flash
of light and a burst of wi nd and then pentagramis dark and

enpty agai n.

ANGEL
Where i s he? Huh?

Angel bangs the ax into the floor then levels it at Linwood.

ANGEL
Where i s he?!

Li nwood has no answer.

On a street there is a flash of |light and Sahj han suddenly
appears in the mddle of the road.

SAHIHAN
What the..

The breaks of a pickup truck scream but, unable to stop,
the truck runs over Sahjhan, then collides with an oncom ng
car. The driver of the truck sits behind the wheel in
shock---when his vehicle is suddenly overturned by Sahjhan
getting up underneath it.

SAHJ HAN
Now this is nore like it.
Br eak
Angel is dragging the chair with Linwood still tied to it up

the stairs.

LI NWOOD
Li | ah! Do sormet hi ng!

LORNE
Angel , killing this creep isn't
goi ng to solve anything. You don’'t
wanna do this.

ANGEL
That’ s where you’'re w ong.



Li | ah cones

LI NWOOD
Angel , we had a deal! | gave you
everyt hing you asked for. What nore
do you want from nme?

ANGEL
| want ny son back.

L1 NWOCD
Li | ah!

runni ng, cell phone in hand.

LI LAH
Hey, whoa! Flag on the play. The
firms tech teamjust registered a
sever bi o-plasm c di sturbance at
Tabor and National at the same tine
as the spell

ANGEL
Sahj han?

LI LAH
Whatever it was flipped a two ton
truck |i ke a Tonka toy.

Angel lets go of the chair and Li nwood tunbles down the

steps, the chair breaking to pieces, and |l ands at Lilah and

Lorne’s feet. Fred, Steven and Gunn come running in,
st oppi ng Angel at the bottom of the steps.

Angel tries

Angel noves

Angel stops

FRED
We need to talk.

ANGEL
Not now.
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to get past her, but Fred steps in his way again.

ANGEL
Fr ed!

FRED
There’ s sonet hing you need to know
before. ..
around her and runs for the doors.

FRED
The father will kill the son!

on the landing and slowy turns around.



FRED
There is a prophecy in the Nyazian
Scrolls. Wsl ey checked the
transl ati on, the comrentaries, eve
went to the nystical oracles, but
he coul dn’t disprove it.

GUNN
They al ready fed you Connor’s
bl ood, bro. You said it yourself.
He snelled |ike food.

FRED
He was trying to protect Connor.

GUNN

n

He was trying to protect you---sane

as we’'re doing right now.

STEVEN
Angel , pl ease. .

After a nonent Angel turns back to the doors.
to step between himand the doors.

FRED
Angel , the prophecy...

ANGEL
lt’s alie. I'd never hurt Connor.

FRED
How can you know t hat for sure?

ANGEL
|”d never hurt soneone | care
about . - - - Now nove.

Wth a sigh Fred steps aside and Angel | eaves.

As Fred hurries to Gunn:

FRED
We have to go after him

GUNN
W can’t. He lays a finger on you,
["11 have to kill himnyself.

STEVEN
He’s not the only one who woul d.

Fred hurries

@unn turns and sees Lilah help Linwod to his feet.
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GUNN
What are they doing here?
LORNE
There was ki dnapping, a spell, dark

magic. It’s bad, kids.

LI NWOOD
He’s gonna to pay for this.

LORNE
Real | y bad.

As Angel wal ks out of the Hyperion a Crossbow bolt buries
itself in his shoulder. Angel |ooks up and sees Justine
shooting a second bolt at him Angel twists to avoid the
second shot while pulling out the first bolt. He throws down
the bolt and continues on his way. The renmi nder of Holtz’
men attack himand he takes them down in short order, then
conti nues on. As he steps out through the gate Justine hits
himw th a hard right cross.

JUSTI NE
Don’t run off now. The fun’s just
staring.

Angel intercepts the stake and pushes Justine up agai nst the
fence.

ANGEL
I’ mnot your boyfriend. Find
sonebody el se to snmack you around.

Angel tosses Justine to the ground and by the tine she rol
onto her back, hands raised to parry the next blow, Angel i
nowhere in sight. Justine gets to her feet and hurries
towards her car just as Fred, Steven and Gunn cone out of

t he hotel.

S
S

FRED
It does natter. It has to nmatter.

GUNN
Fred, he’s not thinking about
(sees Holtz’ mnions

pi cki ng thensel ves up)
VWhat the hell?

STEVEN
What’ s goin’ on here??

Justine gets in the car. Holtz’ mnions |linp out of the
hotel gate and run for the car, but Justine ignores their
attenpts to get in as well.



Fred and Gunn run to the gate and see Justine drive off.

FRED
It’s her.

STEVEN
That chick workin’ with Holtz.

GUNN
Yeah. In Wesley's car. Let’s go.

The driver of the pickup sits hunched up on the curb of the
street.

ANGEL
Are you alright?

DRI VER
| tried to stop it. It’s all ny fault.

Angel crouches down next to him

ANGEL
Hey. What’ s your nane?

DRI VER
Uhm Al ---Stokley. Not even ny truck.

ANGEL
Hey, Al, you wanna tell ne what
happened here?

DRI VER
Ah, | hit... Ch god. I-1 hit a guy,
a man.

ANGEL

This man you hit, where is he?

DRI VER
| don’t know. There---there’ s no
way he coul d have gotten up
(Looks over at where
par anedi cs are
wor ki ng on a guy on a stretcher)
God, those poor people.

ANGEL
You didn’t do anything wong.

DRI VER
It’s all ny fault.

28.
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ANGEL
(after a beat)
No.---No, it isn't.

Angel stands up and wal ks over to | ook at the underside of
the overturned pickup. He reaches to touch the front bunper
t hen exami nes his fingers.

Justine is in the underground chanber where Holtz first
awakened, | ooki ng around. She puts her hand on the table in
the spot where Holtz had it pinned and we see flashbacks of
Holtz: their first nmeeting, their second neeting, him

pi nning her hand to the table, sitting at their new
headquarters.

HOLTZ
| knew you were neant for this.

Justine sits down on the edge of the table, slowy lifting
her hand and | ooking at it. A grate slides to the side and
@unn, Steven and Fred enter.

GUNN
Where i s Wes?

JUSTI NE
He’ s not com ng back.

STEVEN
We didn’'t ask if he was. W asked
where he is.

JUSTI NE
(repeating)
He’ s not com ng back.

GUNN
What ?
JUSTI NE
It was all lies---every bit of it.

Al'l he wanted was that kid---to
puni sh Angel. He never cared about
anyt hi ng el se.

GUNN
I’ mtal king about Wesley. H s car
is parked up top here. You
obviously took it fromhim Were
is he?

FRED
W just wanna hear his side.
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JUSTI NE
H s side? H s side s kinda funny.
He sacrificed everything he
believed in to save that kid.

GUNN
By helping Holtz take himto hell?
I’d like to hear it fromthe
horse’ s nout h.

JUSTI NE

Your friend s innocent.
STEVEN

Not from what we know.
FRED

Is he alive?

Justi ne doesn’t answer.

FRED

Where is he?! WIIl you just tell us?!
JUSTI NE

Heaven? Hell ?---1 slit his throat.

Fred hits Justine. Justine tries to hit back, but GQunn steps
bet ween them and intercepts the hit, then tosses Justine off
the table. Justine cones back up and attacks Gunn. Gunn
tosses her on the ground. Steven kicks her in the chest.

GUNN
Stay down!
STEVEN
You get up, | swear to God | wll

| ay the smackdown on you.

JUSTI NE
Uhm - - no.

Justine junps back up and | aunches hersel f back at Gunn.
After a quick exchange of bl ows Justine again ends up on the
floor.

JUSTI NE
| trusted the wong man.

As Gunn grabs her by the |apels:

GUNN
You' re gonna take us to himand he
better be alive!



Br eak

He picks up

SAHJ HAN
You call that a fight?
(They turn to see
Shaj han standing in
t he door)
Let ne show you how we used to do it.

SAHJ HAN
So. My hone. Uninvited guests. This
can’t end wel | .

GUNN
That’ s the guy right?
FRED
Uh- huh.
STEVEN
That Sahj han guy?
GUNN
Yeah.
SAHJ HAN
H Justine. | renenber you. One of
Holtz' groupies. You tried to cut
of f nmy head.

(Shaj ahn hits Justine
and she goes flying
across the chanber)
Can’t tell you how nmuch I m ssed
doi ng that.
(Turns to face Fred,
St even and Gunn)
| also mssed gravity, friction,
and snmashing things to pieces.

a chair and smashes it to pieces on the table.

SAHJHAN

Let’s start with your skulls.
ANGEL

O yours.
SAHJHAN

Angel . 1’ mguessing | have you to

thank for the whole nortal coil thing.
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ANGEL
Yeah.---Tell you what: you take ne
to the Quor-toth world, help ne
find my son, we’ll call it even.

SAHJ HAN
Real | y? You and nme? Buddy cop,
sumer rel ease? We iron out our
wacky differences and bond? | don’'t
t hi nk so.

ANGEL
You' re taking ne there.

SAHIHAN
Couldn’t, even if | wanted to.

ANGEL
You' re |vying.

SAHJ HAN
No. That I'mtelling the truth
about. Your kid s gone, for good. I
coul d open the Quor-toth exactly
one tinme. That’s why | chose it.
Try agai n---the whol e uni verse
coul d go kapl ooey. Bad for ne, bad
for Anerica.

FRED
So, what are you |ying about?
SAHJ HAN
Oh, well, | don't like to brag,
but ---read any good prophecies |ately?
STEVEN
(realizing)
Oh ny Cod..
GUNN
You wrote the prophecies.
SHAJ HAN
More a re-wite.
FRED
The father will kill the son.
STEVEN

You son of a bitch
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SAHJ HAN

Yeah. | flitted back and forth in
ti me. Changed the one that
t hreatened ne, polished sone ot hers.
Flitted in a manly way---just so
we' re clear.

(To Angel)
You're not really my eneny. Your in
nmy honme and |’ m gonna ki ck your
ass, but you where never the point.

ANGEL
It was Connor.

SAHJHAN
Boy! Can’t put one over on you, can
you? Ch, wait---already did. It’s
pretty freaky the first time you
see your name in a true prophecy
all carved in blood on an official
scroll. "The one sired by the
vanpire with a soul will grow to
manhood and kill Sahjhan.” Me!

FRED
So you planted fal se prophecies,
that Angel would kill his son, and
Wesl ey believed them

SAHJ HAN
Thank God he had sone spine. Holtz
was usel ess. He wanted to raise
your kid as his own! I'mliving
with a knife over ny heart for
el even hundred years and he’s into
petty revenge! If he’ d just killed
the damm thing while it was stil
inits nother we could have avoi ded
all this!

Angel norphs and attacks Sahj han, but Shaj han defl ects him
into the wall. Gunn hits Shaj han and Sgets knocked down.

Bef ore Shaj han can do any nore, Angel is back and the two of
them start slugging at each other.

Fred takes a hold of one of the fire bows and tosses the
burni ng coals into Sahjhan’s face.

Sahj han shakes them of f and | ooks at Fred.
SAHJHAN

Do | look like | need nore skin
probl ens?
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Sahj han goes to attack Fred, but Angel knocks her out of the
way.

ANGEL
Fr ed!
Angel attacks again. They exchange nore bl ows, then Sahj han
tosses Angel hard against the wall. Gunn attacks and gets
batted away. Steven goes to attack, but Sahjhan grabs his
throat and throws himinto the wall. Sahjhan grabs Angel by

the throat and throws himaround a bit nore, in the end
tossing Angel onto the table. Angel’s face norphs back to
human. Sahj han picks up one of the | egs fromthe broken
chair and raises it to stake Angel.

SAHJ HAN
Had to put your boy down. Pity. The
kid had a big future. I nean big.

Justine appears in the door behind, cradling something in
her arms.

SHAJ HAN
(to Angel)
Oh well, we all gotta go sonetine.

As Sahj han gets ready to stake Angel, Justine opens the jar
she is holding and Sahjhan is sucked into it in a swirl of
l'i ght.

SAHIHAN
No. No! Don’'t do that! Nooo!

Justine closes the lid of the urn and sets it on the fl oor
as the others pick thensel ves back up.

JUSTI NE
Holtz left it.

FRED
What about Wesl ey?

JUSTI NE
The park next to his place, that’s
where | left him

@unn, Steven, Fred and Angel are | ooking around the area
where Wes was earlier, but he is nowhere to be found.

FRED
Maybe she was |ying.

Angel is standing where Wes fell, staring at the sky.



ANGEL
No. He was here.
FRED
How can you... Right. The bl ood.
STEVEN
Still one thing I cannot get used to.
GUNN
We shoul d get going. Sun’s com ng up.
ANGEL
He can’t be dead.
STEVEN
I’msure he’s all right, Angel.
FRED
We' Il keep | ooking. Lorne’s been
calling hospitals all night.
GUNN
Need to get you indoors, man. W'l

find him
Angel keeps staring at the |ightning sky.

St even wal ks up to Angel and puts his hand on his shoul der
gently.

STEVEN
C nmon, man...let’s go back inside.

Hyperion, day, Angel is staring at Wsley’'s tea set.

LORNE
Hey, |, ah, cleaned the pentagram
as best | could. The dry bl ood,
well, that’s starting to be a | ook
out there.

ANGEL
Thanks.

LORNE
Yeah, well, you know ne. Like to
keep busy.

Angel wal ks around the desk and | eans on the back of Wes’
chair.

35.



ANGEL
I[t’s not right.---All | could think
about was getting ny hands on
Sahj han. Fred, Steven and Gunn
tried to keep nme from..

LORNE
Going to far?

ANGEL
Nearly got themkill ed.

LORNE
Yeah, you did. I'"'mglad it didn't
wor k out that way.

Angel wal ks over to the sideboard and picks up one of the
t eacups.

ANGEL
You think Wesley is...
LORNE
I don’t know. | hope for the best.

You know, there is a bigger picture
here, Angel. And in that bigger
picture there is a gl ass.

ANGEL
If the words "glass is half full
are about to conme out of your
nout h---don’ t.

LORNE
No. No, this is nore a glass half
full of spiked blood. If Sahjhan
and that | ady | awyer pulled off
their feeding plan, you d have
Connor’ s bl ood on your hands.

ANGEL
Don’t | anyway?

LORNE

No! You think there is something
nore you coul d have done? You did
everything you could with the
knowl edge you had. Just Iike
Wesl ey. ---You know, maybe the way
to start forgiving yourself is by
starting to forgive him

The tel ephone rings and Lorne picks it up.
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LORNE
Angel Investiga... Hey, Fred!---
They di d? And? Ckay, where? Uh- huh.
Yeah, he’s right here. I'll tel
him GCkay, thanks.

ANGEL
They found Wesl ey.

Angel wal ks into a hospital waiting roomto find Fred,
St even and Gunn getting up froma couch.

GUNN
Hey. It’s good you cane, man.
STEVEN
Nice to see you trying to nake
anends. It’s a start, Angel.
I[t’Il take time, but...it’s a start.
Angel |ets out a sigh.
ANGEL

He ask for ne?

GUNN
Nah, he can’t speak yet. Trachea is
all messed up. Lost a lot of blood.
It’s just good you cane.

FRED
He’ s not conpletely out of the
woods yet. You' re being here can
only hel p.

ANGEL
Can | see hinf

FRED
|’ msure he'd |like that.

Angel noves past themto the door of room 319 and opens it.

Angel wal ks into Wes’ hospital room There are x-rays of his
throat hanging on the wall. Ws, an IV in the back of his

| eft hand and a bandage around his throat, is Iying on the
bed with his eyes closed. A heart nonitor is beeping in the
background. Angel closes the door and wal ks over to the bed
as Wes’' eyes blink open.



ANGEL
Hey, Wes. | just---1 want you to
know | understand why you did it. |
know about the prophecies and |
know how hard it mnust have been for
you to---do what you did. You
t hought | was gonna turn evil and
kill nmy son. | didn't. It’s
i nportant you know that. This isn’t
Angel us talking. It’s ne, Angel.
You know that, right?

Wes blinks his eyes once.

ANGEL
CGood.
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Angel suddenly pulls the pillow out fromunder Ws’ head and

pushes it down on Wes’ face.

ANGEL
You son of a bitch, you' re gonna
pay for what you did! You took ny
son! You son of a bitch! You bastard!

@unn, Steven and Fred' s heads jerk up out in the waiting

roomas a heart nonitor alarm goes off and orderl
past themto reach Wes’ room

ANGEL
You think I'd forgive you?!' Never!
You' re gonna die! You hear ne?
You’ re gonna pay!

ies run

Wes’ hands are funbling over Angel’s arns and shoul ders.

The first orderly runs in and pulls Angel and the pillow off
Wes for a nonment. Angel shrugs himoff and pushes the pillow

back down on Wes’' face.

ANGEL

You took my son! You took ny son!
FRED

Stop it!
STEVEN

Angel , let himgo!!

ANGEL
You took my son!

Two nore orderlies and Gunn grab a hold of Ange
hi m of f Wesl ey.

and pul |
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GUNN
Angel ! Stop

ANGEL
Never! Never!

GUNN

Cone on, nman, stop

ANGEL
I’I1 kill hinml You're dead!

The orderlies, Steven and Gunn westle Angel backwards out

of the room

GUNN
Angel , stop, man!

STEVEN
Angel !!

Wes is lying on his bed, gasping for breath.

ANGEL
You' re dead! You' re a dead nan,
Pryce! You' re dead! I'll kill youl
["11 kill you. You re a dead man!

Dead!

The canera pulls in close on Ws’ face, then the end credits
come up on the black screen.

ANGEL
(v.0)
ead! (scream ng)
ad!



