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Smashed

Epi sode opens in an alley. Overhead shot of a scared m ddl e-
aged coupl e backing up against a wall. Two nen advanci ng
toward them One of the nen is holding the wonan’s purse and
| ooki ng through it.

HUSBAND
(nervous)
|’ m sure we can work sonet hi ng out.

W FE
A deal of sonme sort. Anything you
want .

BUFFY
(09)
| always wanted a pony.

Everyone turns to see Buffy standing there.

BUFFY
Oh. You weren’'t really speaking
to me, were you? My bad. Well, as

long as |’ mhere. ..

She wal ks forward and ki cks one of the nen. He stunbles
back, drops the purse. He and his cohort stare at Buffy in
fear. W see that they’ re human, not vanpires.

BUFFY
(surprised)
Ww. A nmuggi ng. Haven't gotten
one of those in a while.

The uni njured nugger checking to make sure the one Buffy
ki cked i s okay.

BUFFY
Usually it’s blood, and with the
horror ... just a good ol d-

fashi oned nuggi ng.
(the victinms staring
at her)

Ki nda sweet actually.

Buf fy bends over, picks up the wonan’s purse.

BUFFY
Oh, uh, probably not for you.
Her e.
(gives the woman her purse)
Go. Now.



The husband and wife run off.

One of the muggers attacks Buffy and she bl ocks his punch,
punches him then grabs his armand twists it around behind
him She holds himthere while she kicks the other one back.

BUFFY
Not too sweet for you either, huh?

(mugger getting up)
But come on, rush ne. It’'Il be
funny.

The second nugger gets up and is about to rush her when
Spi ke conmes into the shot yelling.

SPI KE
Yaah!

BUFFY
No!

Spi ke punches the nugger and falls into a pile of boxes.
Buffy lets go of the mugger she’s holding and he runs off.

Spi ke rolls around in the pile of boxes clutching his head
in pain. Boxes fall on top of him The other nugger runs off
too. Buffy watches themgo and yells in frustration.

BUFFY
Gah! On!

Spi ke gets up, still holding his head.

BUFFY
What the hell are you doi ng?

SPI KE
| thought they were denons.

BUFFY
Way to go with the keen
observi ness, Jessica Fl etcher.

SPI KE
(gl ares)
Rem nd ne not to help you.

BUFFY
*More* often?

SPI KE
Hey. Little synpathy for the nman
with the mgraine here, can we?



BUFFY
Vell, that’s what you get for
attacking a hunan

SPI KE
Yeah.
(annoyed)
You' d think if the governnent was
gonna put a chip in ny head,
they’d at |east make it so |
could attack crimnals and that

sort.

BUFFY
Yes, because nuggers deserve to
be eaten.

Spi ke gives her a sour | ook.

BUFFY
Just have to get your rocks off
fightin denons.

SPI KE
(suggestively)
There are ot her ways.

BUFFY
And to that, an extrene ’see you
| ater.’

She turns to go. Spike smrks, wal ks after her.

SPI KE
Buf fy.

She stops, sighs, turns back.

BUFFY
Spike ... it’s late, okay, can we
just finish this another tinme?

SPI KE
(wal ks cl oser)
Ch, so you wanna junp right to
t he ki ssing then, eh?

BUFFY
| am not ki ssing you, Spike. Once
was-

SPI KE

Twi ce.



BUFFY
But not again.

She turns away agai n, begi ns wal ki ng.

SPI KE

You're a tease, you know that,
Sl ayer ?

(Buffy rolls her eyes,

conti nues wal ki ng)
Get a fellow s notor revving, |et
the tension marinate a couple-a
days, then bam Crown yourself
the ice queen.

BUFFY
(still wal ki ng away)
Need a few nore netaphors for
that little m x?

She wal ks off. Spi ke stays where he is in the alley, yelling
after her.

SPI KE
(yells)
It’s only a matter of tine before
you realize I’mthe only one here
for you, pet. You got no one el se!

Cut to the Summers house, night. WII|ow opens the door of
her bedroom peeks out, goes back inside and cl oses the door.
She goes over to the wi ndow, | ooks out.

Any-Rat is in a cage on the floor, squeaking. WIIow kneel s
down beside it.

W LLOW

What’s the matter, Amy? You
| onel y?

(opens the cage)
Oh, we need to get you a nice
conpani on rat

(takes Any out of the cage)
that you can love ... play with
... and grow attached to, until
one day they | eave you for no
good reason.

WIllow carries the rat over to the bed, stroking it gently.
She puts the rat down on the bed.



W LLOW

wn't that be fun?

(rat squeaki ng)
Rel ax, Amy. |I’mjust kiddin . |
swear, if I could figure out how
to turn you back...

(realizes sonet hing)
Any way ... Revele!

A sheet of paper appears on the desk. WIIlow picks it up,
reads.

W LLOW
"Cio che fu non e piu. Go che fu
fatto disfa. Passato e il
pericolo, finita e |l a prova.
Metti |l e cosa a posto.’

W1l ow | ooks up at the bed. Red lightning flashes as the rat
nor phs back into Any, sitting naked on the bed with her |egs
pul led up to her chest. WIIlow smles.

Any lifts her head, |ooks around, her novenents all twitchy
like a rat. She screans.

Wl f how , opening credits.

Guest starring Danny Strong, Adam Busch, Tom Lenk, Elizabeth
Anne Allen, and Anber Benson as Tara. Witten by Drew Z
Greenberg, directed by Turi Meyer

Act |

Open in a nmuseum night. A person dressed all in black
descends fromthe doned ceiling on a thin wire, a la Tom
Cruise in "M ssion Inpossible.” He stops, hovering beside a
di splay case in the center of the room Cut closer. W see
that it’s Andrew, wearing all black clothes and a bl ack
beret and a snmall m crophone headset. He attaches a snal
netal device to the side of the display case.

Warren and Jonat han wal k up besi de him

WARREN
Dude, what are you doi ng?

JONATHAN
W' re not breaking into Langl ey
here. 1t’s Sunnydal e.

ANDREW
Vel |, you never know what new
stuff they have, better safe than-



WARREN
kay, the security systemhere is
a guy naned Rusty.

Warren gives Andrew a shove so that he starts spinning head-
over-heels in the air. He spins a few tines before nmanagi ng
to stop hinself. Warren and Jonat han grin.

WARREN
Now get up

ANDREW
Whoa, head rush. Cool

Andrew grins, disconnects hinself fromthe wres.

WARREN
@Quys, come on, quit jerking around.

Warren wal ks over to the display case. W see that he has a
smal|l gas tank strapped to his back. He renpves the device
that Andrew attached to the glass, tosses it over his

shoul der. Jonathan catches it.

Warren produces a snmall bl oworch and begins cutting the gl ass.
ANDREW

See, that’'s cool. How come he
gets to play with all the cool

stuff?
JONATHAN
Because |I'mallergic to nethane
and you're still afraid of hot
t hi ngs?
ANDREW
(pouty)
| know.
JONATHAN

Besi des, the tank kept making
both of us tip over, renenber?

Warren has finished cutting a hole in the glass. He knocks
out the round piece of glass, reaches in and grabs a | arge
di anond fromthe case. He turns to the others.

WARREN
Got it!

JONATHAN
lt’s beautiful.



WARREN
Boys, congratul ati ons, Phase One
of the plan is now conpl ete.
Let’s get the hell outta here.

They turn to go, but are confronted by an older man in a
security uniform

RUSTY
What are you boys doi ng?
WARREN
Un we're with a tour group
(pauses)

The Get-The-Freeze-Ray tour group.
Mista gotten separated.

RUSTY
Museum cl osed five hours ago.
WARREN
Real | y?
RUSTY
Uh- huh.
WARREN

Huh! Guess we just |ost track of
time, we should probably get the
*freeze ray* out of here now.

Warren pauses, waiting for the others to pick up on his
subtl e cue, but they don't. He turns to glare at Jonat han.
Jonat han and Andrew finally clue in, turn their backs to
Rusty and dig in a bag that Jonathan’s carrying.

VWARREN
' Cause we | ove the |earning,
Rusty.
(wal ki ng closer to Rusty)
Museuns, |ibraries, Disney Hal
of Presidents ... not boring. But
nore to the point? Good-bye.

Warren makes a kissing notion at Rusty and backs up.

Jonat han points a large gun-li ke device at Rusty and fires.
Ice shoots out of it and encases Rusty conpl etely,

i mobi I'izing him

WARREN
(excited)
Dude, that is so cool
(wal ks cl oser to Rusty)



ANDREW
The freeze ray totally worked.

W see that Jonathan’s arm holding the freeze-ray is al so
encased in ice.

JONATHAN
Yeah, uh, not exactly.

WARREN

(still gazing at Rusty)

So there’s a kink or two. It’s
just a prototype. | nean, soon
we' || have-

JONATHAN

Hey, that’s really neato and
stuff, but in the neantinme, you
know ... ow

WARREN
(gl ances at him
Be a bi gger wuss.

JONATHAN
Can we just go back to the lair?
Because ... | can’'t ... really

feel ny fingers.

WARREN
Yeah, yeah, cone on

Jonat han and Andrew wal k on past Warren. Andrew pauses
| ooki ng at Rusty.

ANDREW
I s he gonna |ike-

WARREN
Oh, he'll be fine. Yeah, he’l
defrost in a couple of days, no
harm no foul

ANDREW
Wwn't he tell on us?

WARREN
And say what? ' Two guys and a
mnme took me out with their
freeze ray’? That’s likely.

Andr ew | ooks uncert ai n.



WARREN
Come on!

They wal k off, |eaving Rusty standing there with bits of
mst curling off him

Cut to the Summers house. Any still sits on the bed in the
same position, but now she is wearing clothes. She | ooks
around, very twitchy rat-1li ke novenents. She junps as the
door opens. WIIlow enters hol ding a nug.

W LLOW
Hey. Here’s sone hot chocol at e,
you want -
AW
No, thanks.
(gestures at her throat)
Still ... kinda queasy.
W LLOW

Okay. Maybe | ater.

WIllow turns to put the nug down. Sound of a siren from
outsi de. Any starts, |looks fearfully at the w ndow. Magic
sound-effect. The wi ndow sl ans shut.

W LLOW
Hey, no, i-it’s okay.

Ay makes a gesture with one hand and the curtains pull shut
over the wi ndow.

W LLOW
(wal ki ng forward)
It’s, it’s just a siren. It’s o-
it’s all right. Ckay? You okay?

Any peers at the wi ndow, then | ooks at WI I ow.

AW
(tw tchy)
Mn hm Yeah. Just ... you know.
(whi spers)
Everything feels weird.
(W11 ow nods)
| mean, it'’s like ... | felt like
| was in that cage for weeks.
(WI1ow | ooks nervous)

But it can still be okay ...
right? I-1 can still get into the
swing of things, like ..

( MORE)
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AMY ( CONT’ D)

promis comng up. |I-1"mso hoping
Larry woul d ask nme. W woul d nake
such a spl ash at-

(sees WIIlow s expression)
OCh. Oh god.

(si ghs, anxiously)
He hasn’t asked soneone el se, has
he?

W LLOW
Uh, Any ... three things we have
to tal k about. One, Larry’s gay.
(Amy staring at her)
Two, Larry’s dead.
(Amy still staring)
And three, high school’s ...
ki nda over.

Any frowns, stares at her.

AW
How ong was | in the cage?

Wl ow fidgets nervously, |ooks around.

AW
How | ong?!

Cut to downstairs. Buffy enters fromoutside, puts her keys
on the table by the door, |ooks around.

BUFFY
W I ow?

She goes up the stairs.

Cut to the bedroom WIlow sits on the bed, |eaning agai nst
t he headboard. Buffy enters.

BUFFY
Hey.
(they smle at each other)
How you doin’ ?

W LLOW
Ch. Uh ... okay.
(sits up)
BUFFY

Yeah?
(sits on bed beside WII ow)



The bat hr oom

W | ow nods.

11.

W LLOW
Yeah. Not parades and cotton
candy, but ... okay.
BUFFY
WIl, um... can | talk to you
about sonet hi ng?
W LLOW
O course.
BUFFY
(nervous)
Right. Ckay. Um... You know how

we all make choi ces? And
sonetinmes they' re good, and ...

sonetinmes they're ... |less good.
W LLOW

Uh- huh. ..
BUFFY

vell, lately, I, uh...

door opens. Buffy glances over as Amy cones out.

BUFFY
Oh, Tara, hey-
(pauses, stares)
Any ?!

AMY
(to WIIlow
The whol e school ?

Buffy stares at Any, then at WI I ow.

AWY
By a gi ant snake thing.
(nods)
kay, still adjusting. H Buffy.
BUFFY
Hi .
(awkwar dl y)
How ve you been?
AW
Rat. You?
BUFFY

Dead.
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AW
Ch.
BUFFY
(1 ooking at WI I ow)
Vell, | should ... let you guys
catch up, | can-
AW
No no no, stay.
(tw tchy)

Do you have any cooki es?

BUFFY
Uh, yeah, w what kind?

AW
Any ki nd. Not cheese.

BUFFY
Um sure, in the, the kitchen
["11 just get "em
(gets up)

AW
Ch no, I'll grab "em
(nmoves toward the door)

BUFFY
kay, well, at least, you know,
|l et me make up the, the couch for
you? It’'s late, you should stay
here. Everybody does.

AW
(di stracted)
Thank you.

Any exits. Buffy stares at WI I ow

BUFFY
Wow,
W LLOW
(smling)
| know.
BUFFY

Is ... she gonna be okay?



W LLOW
Don’'t know. She’s kinda freaked

out. | mean, | would be too.
BUFFY

Wow,
W LLOW

I, I just realized | could.
Thought of the right thing, and
... it’s nice, having another
magi cal l y-inclined friend around.

Buf fy | ooks down, pensive.

W LLOW
So, wwhat were you gonna tell ne?
You were sounding all serious.

BUFFY
Huh? Ch. Uh, it’s nothing. I
nmean, the whole Amy, rat, Any
thing ... no way I'mtoppin’ that.

Buffy exits.

Cut to downstairs. Amy sits on the couch eating cookies and
wat chi ng TV.

Buffy conmes down the stairs, stands in the doorway fromthe
foyer to the living room

BUFFY
Hey.
(Amy nutes the TV)
How you doi n’ ? Need anyt hi ng?

AMY
No, thanks. Good cooki es.

Buffy smles. Beat.

AMY
Sorry about your nom
BUFFY
(softly)
Thanks.
AMY

It’s crazy, all the things
t hat’ ve happened since | went away.
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BUFFY
No ki ddi ng.

AW
Snyder got eaten by a snake ..
hi gh school got destroyed..

BUFFY
Oh, Gatorade has a new fl avor. Bl ue.

AW
See? Head spi nni ng.
(shakes head)
Peopl e getting frozen ...
WIllow s dating girls ... and did
you hear about Tom and Ni col e?!

Buf fy cones forward, frowning

BUFFY
(frowns)
Peopl e getting frozen?

Ay turns on the TV sound.

TV REPORTER
...in critical yet stable
condition as |local authorities
continue their investigation into
the robbery that |eft one nan
frozen solid.

On the TV, behind the reporter we can see the exterior of
the nmuseum wi th an anbul ance and a bunch of people noving
around.

REPORTER
Live fromthe nmuseum Ryan
Morris, KOUS.

AMY
Wei rd.

Cut to outside the nuseum Sirens, flashing lights, a crowd
of peopl e standi ng around.

Buf fy stands behind the gat hered people, junmping up and down
trying to see over their heads.

BUFFY
Excuse ne, excuse ne, thanks.

She pushes her way to the front of the crowd, stares and
frowns.
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We see a coupl e of policenen wheeling out the still-frozen
Rusty on a dolly. TV cameranen foll ow ng them

Buffy turns and starts wal king around toward the side of the
museum across the | awn. She | ooks back at the crowd,

conti nues on

her way, suddenly stops as she sees sonething

in front of her.

BUFFY
(annoyed)
G eat .

SPI KE
Vell, well, well. Look who
deci ded to show up.

BUFFY

What are you doi ng here, Spike?
SPI KE

Vel l, you know, a man was frozen

alive in there. Alittle
conpassi on, | uv.

Buffy rolls her eyes, starts to wal k past him Spike falls
into step beside her.

Spi ke pauses,

SPI KE
Uh, you know, as long as we’'re
both here, you mght as well tag

along. | nmean, as a team we coul d-
BUFFY

Yeah, that never really ends

wel |, does it?
SPI KE

It did the other night.

BUFFY
You really seemawfully fixated
on a coupl e of kisses, Spike.

so that she wal ks a few steps ahead of him
SPI KE

And you seemawfully quick to
forget about them

Buf fy stops wal king, turns to him



BUFFY
Look. I'’msorry, okay? I'mI|’m
sorry if you thought that it
nmeant nore.

SPI KE
But . ..

BUFFY
But ... when | kissed you ... you
know | was thinking about Gl es,
right?

SPI KE
You know, | always wondered about
you two.

BUFFY
What ?

(makes a face)
Oh, gross, Spikel!l
( Spi ke frowns)
He left. | was depressed. Ergo
vul nerability and, and bad
ki ssi ng deci si ons.
(Spi ke still frowning)
kay, but, that’s all that it was.
You have to let it go.

SPI KE
(sm rking)
Didit work?
BUFFY
What ?
SPI KE

You convi nce yoursel f?
BUFFY
(seriously)
Pl ease, stop
She starts wal ki ng agai n. Spi ke fol |l ows.

SPI KE
A man can change.

She agai n stops wal ki ng and faces him

BUFFY
You're not a man. You're a thing.

She turns away agai n. Spi ke frowns, grabs her shoul der.
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SPI KE
St op wal ki ng away.

BUFFY
Don’t touch nel

As Spi ke turns her around she punches himw th her other
hand. He pulls back and backhands her. Buffy falls to the
gr ound.

Spi ke | ooks surprised, puts his hand tentatively to his head
with the beginning of a smle. Looks at Buffy, who is stil
getting to her feet and has her back to him

SPI KE
Ahh, ahh, ohh!
(grabs his head)

Buf fy gets up, backhands Spi ke and he goes down. He gets up
to a kneeling position with his back to Buffy and stays
there, looking at the ground. She speaks to his back.

BUFFY
You're a thing. An evil,
di sgusting, thing.

She wal ks past hi m and away.

Spike lifts his head to watch her go. Slowy an evil grin
spreads across his face.

Bl ackout .
Act |1

Open on the street, downtown, night. People wal ki ng around,
tal king, etc. Spike walks out froman alley, |ooks around,
grins.

Pan across the street. Lots of people going about their
busi ness.

SPI KE
(to hinself)
Look at all the goodi es.
He continues | ooking around, pauses as he spots sonethi ng.
Cl oser shot of a young bl onde woman standi ng on the corner,
| ooki ng at her watch, |ooking around, hugging herself as if
she’s cold. She turns and starts to wal k away.

Spi ke noves to follow her.



Cut to an al

hersel f, | ooki ng nervous.

ey. The young wonan wal ks al ong,

of her. She screans.

SPI KE
That’s right, you should scream

still

Suddenl y Spi ke steps out

huggi ng
in front

She tries to get away but he noves to intercept her. She

| ooks scared.

SPI KE

Creature of the night here, yeah?

(indicating hinself)
Sone peopl e forget that.

He advances on the woman. She backs away, shaki ng her head
fearfully, backs up against a wall.

He gets up very close to the woman,

WOVAN
Pl ease.

SPI KE
She thi nks |’ m housebr oken. She
forgot who she’s dealing wth.

WOVAN
Anyt hi ng you want, please-

SPI KE
Just ’cause she’s confused about
where she fits in, |I’m supposed

to be too? "Cause |’ m not.
(paci ng back and forth)

| know what | am |’ m dangerous.
["mevil.
WOVAN
(scared)
l-1"msure you' re not evil.
SPI KE
Yes, | am | ama killer.
(noves cl oser to her)
That’s what | do. | kill. And,
yeah, maybe it’s been a | ong
time, but ... it’s not like you

forget how.

18.

who is panting fearfully.
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SPI KE
You just ... doit.
(nervously)
And now | can, again, all right?
So here goes.

He norphs into vanp face. The woman screans.

SPI KE
This might hurt a little.

He bends over to bite her, then flings hinself back, yelling
in pain, crashes into a Dunpster. The woman runs off.

Spi ke crouches there clutching the Dunpster, panting.

SPI KE
What the hell is going on?

Cut to an outdoor cafe, day. Dawn sits drinking froma very
| arge chocol ate m | kshake as Tara wat ches.

TARA
Good god, that’s a | ot of shake.
(Dawn nods)
| nmean, | know, part of our ..
big ... novie and m | kshake fun
day, but ... good god, that’s a
| ot of shake.

DAV
(1 aughs)
Hel ps to wash down the Rai sinettes.

TARA
Prom se me that you will eat
sonet hing green tonight. Leafy
green, not ... gumm green.

They both | augh. Dawn continues drinking her m | kshake.

TARA
The novi e was fun.

DAV
Yeah. It was ironic when al
those cute inner-city kids taught
their coach a valuable | esson

TARA
You know that I will always be
there for you, right?

( MORE)



TARA ( CONT' D)
(Dawn | ooks at her,
stops smling)
There, there was actually nore of
a lead-in when | practiced that

at honme.
DAV
| know.
TARA
It’s just ... | wanted you to
know that ... nmy noving out had
nothing to do with you, and I, |
wi |l never stop |oving you.
DAV
| know.
(beat)
Do you think you Il ever get back
t oget her ?
TARA
I wish | knew.
DAV
But you still |ove her.
TARA
Very much. | just ... sonetines

ot her things get in the way.

DAV
| know.
(nervously)
Uh, she’s been doing a |l ot better
| ately, though. Uh, she’s been

real |y good about ... being
careful ... a-about stuff.
TARA

Well, good. Geat, that’s ...
that’ s great.

Steven wal ks into the cafe. He sees Tara and turns around,
begi nning to wal k out.

Tara sees Steven and gets up.

TARA
St even!

St even conti nues wal ki ng away.

20.



TARA

(inploringly)
Steven, wait!

St even stops wal king, turns and faces her.

STEVEN
What do you want ?
TARA
Look. ..l know you have every
right to be angry with ne, but
you' | | have to understand that I
did it for the right reasons.
STEVEN
You left WIllow. You made her
cry. | can never understand that.
You hurt her, Tara. And by doing

that. ..
(sincerely)
you hurt ne, too.

He wal ks away from her.

Cut to the magic shop, later. WIIlow, Xander, Steven
Buffy sit around the round table. Anya stands by the
bookshel ves i n background.

W LLOW
Here. Says the guard’ s definitely
gonna live.

XANDER
(readi ng newspaper)
He’s all thawed out, says they
used hair-dryers. Huh

STEVEN
(smles)
That makes sense, considering
hai r-dryers can thaw i ce.

and

Shot of the newspaper with an article headline reading:

"Museum CGuard Attacked, Frozen. Body Thawed, Renmains
Unconsci ous. "

W LLOW
Everything sl owed down. Hi's
nervous system circul atory
system He’'s still unconscious.

Anya makes a whi ny noi se.

21.
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BUFFY
Anya?

ANYA
It’s such a pain. The text |
wanted, Gles took it with him
He has this thing that ... owning
a book nmakes it like his property.

BUFFY
What shoul d we do, should we call
hin? It'’s |like the mddl e of | ast
ni ght there.
(frowns)
O maybe it’s tonorrow. Anyone
renenber how t hat wor ks?

W LLOW
That’ s okay, no one freak. W' I|
just do it another way.
(reaches for her bag)

BUFFY
-1 don't think we need to resort
to ... | nmean..

Wl low pulls out her [aptop conputer and sets it on the table.

BUFFY
Oh. Hey, cool.

XANDER
Al'l right, back to basics. A
little ol d-fashi oned state-of -
t he-art hacker action.
BUFFY
That’s great, WII

, | haven’'t
seen you do that in a |l

ong tine.

W1l ow puts her hands over the keyboard, not touching it.
The keyboard glows with a pale yellow light.

BUFFY
(to Xander)
-1 don’t remenber that part.
(Buf fy and Xander
staring at WI I ow)



Buf fy,

Xander gives

STEVEN
(now staring)
(surprised)
Me neither. WIIl...what’'re ya
doin'?

W LLOW
(staring blankly in
front of her)
It’s quicker. It’ Il just take nme
a sec to go through the files.
Ckay. Internal police report.

St even and Xander exchange a concerned | ook.

W LLOW

A di anond was stolen fromthe
museum | ast night. A big one. On
| oan fromthe British nuseum
They’ re wit hhol ding i nformation
to snoke out the crimnals. Chl!
I[t’'s pretty.

(1 ooks at Buffy, sniles)
There’s a picture.

BUFFY
Wll, is it a, a supernatural
di anond? You know, |i ke, healing

powers, or, or good-|ucky?

ANYA
Maybe it’s cursed. Di anponds are
excel l ent for cursing.

W LLOW
(agai n staring bl ankly)
Vell, we’'ll keep checking, shall we?
XANDER
(awkwar dl y)
Vel l, you know, | am ki nda beat,

and | bet you that’s tiring, that
thing you re doing there..
(fake yawn)

W1l ow takes her hands off the keyboard. Sound effect to
i ndicate the end of her spell. She | ooks at them

W LLOW
@uys, I'mfine. Wiat’s the deal
Wit h-
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an exaggerated stretch as if to show he’s tired.



ANYA
Oh, for crying out loud. This is
bi zarre. You're all, "la la lal
with, with the nagic, and the not
tal king, like everything s
normal, when we all know t hat
Tara up and |l eft you and now
everyone’s scared to say anything

to you.
(pauses, smles)
Except ne
STEVEN
(grins)

Yeah. She’s quirky that way.

ANYA
(1 ooks at Xander)
Is this that thing I do that you
wer e comrent i ng-
(Xander nods)

W LLOW
Quys ... it’s okay. It’s hard ..
but i-it’s better this way.
Little things just ... starting

taki ng over, things that didn't
matter, but we saw t hem
differently, so ... they got
bl own out of proportion.

(Shot of Buffy and

Xander |i stening)
And, this tinme away will help us
sort through things. Really. Now,
let’s just keep working on this.
| don’t wanna | eave Any al one in
t he house so | ong.

XANDER
Any, is she ... howis she
adj usting?

W LLOW
It’s hard to say. It’s a lot to
take in. | keep expecting her to
do, like, ratty stuff, you know,
| i cki ng her hands cl ean,
shreddi ng newspaper, | eaving
little pellets in the corner.

BUFFY
Let’s definitely not |eave her
al one in the house too |ong.
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St even chuckl es at that.

STEVEN

(grins)
No, definitely not.

Cut to: close shot of the dianond sitting on a piece of
bl ack vel vet.

JONATHAN

| didn’t know it’d be so sparkly.
ANDREW

It’s so big.
WARREN

Yes, gentlenen, it turns out,
size is everything.

(puts hand on

Jonat han’ s | eq)
No of fense, nan.

Jonat han snmacks him W see that they're in the basenent
lair, sitting and | ooking at the dianond on a card table.

ANDREW
It makes colors with the |ight.

The others stare at himfor a nonent.

WARREN
Al right, I think we’ve finished
the first part, nowit’s time for
Phase Two.

They all get up.

WARREN
Is the van fired up?

JONATHAN
Check.

They go to the bul khead but it slans open before they reach
it. Spike is there, glaring in at them The Geeks stare in
al arm back away.

Spi ke conmes down into their lair with a nenaci ng expression.
The Ceeks continue to back up.

ANDREW
Hello, it’s called knocking.

Spi ke backs Warren up agai nst a pol e.
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SPI KE
Knock knock, robot boy.
(knocks on Warren’s head)
Need you to | ook at ny chip.

JONATHAN
Is that like, British slang or
sonet hi ng? ' Cause we’re not -

SPI KE
In my head, the chip in ny head.

WARREN
We're kind of in the mddle of
sonet hi ng.

SPI KE
Vel |, you can play hol odeck
another tine. Right now, I'min
char ge.

WARREN
Yeah, what are you gonna do if we
don’t especially feel |ike maybe
pl ayi ng your -

Spi ke turns around, sees a display of action figures,
reaches for it.

WARREN
What are, wait, what are you doi ng?

Spi ke picks up the Boba Fett action figure, renoving it from
its display stand.

SPI KE
Exam ne ny chip, or else Mster..
(1 ooks at the | abel on
t he stand)
...Fett here is the first to die.

Spi ke holds the action figure in one hand and takes its head
in the other hand as if he’s going to pull the head off. The
geeks are extremely nervous.

JONATHAN
Hey, all right, let’s not, let’s
not do anything crazy here.

ANDREW
That’s a limted edition, 1979
m nt conditi on Boba Fett.

Spi ke grins, pretends to pull the head off.
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WARREN
Al right, dude ... chill. You
can still nmake it right. You know
you don’t wanna do this.
SPI KE
What | want ... is answers, ninrod.
WARREN

Ri ght. But you don’t wanna hurt
the Fett, ’'cause nan, you're
*not* comn’ back fromthat. You
know, you don’t just do that and
wal k away.

SPI KE
That right? Let’s find out.

Spi ke fakes pulling the head off again. Warren yells in alarm

WARREN
Wah, uh, one second.

Warren pulls the other geeks aside.

ANDREW
Dudes, | think that’s Spike.

JONATHAN
O course it is, and he's evil.
Compl etely capabl e of renoving
t hat head.

WARREN
|’ m gonna hel p himout.

JONATHAN
Are you sure we can trust hin® |
nmean, we all have heads too.

WARREN
See, we help him and he owes us
one. See, we get Spi ke on our
side, we get info on Buffy. And
maybe, maybe we can even find a
way to keep her out of Phase Two.

ANDREW
Jonathan’s right, can we trust hinf
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WARREN
"Course not. But alliances aren’'t
about trust. See, he needs us, we
need him
(nods)
Vell, that’s how t hese things work.

In the background we see Spi ke pacing, playing with the
action figure.

WARREN
| think we’'re ready. Agreed?

JONATHAN
Agr eed.

Andrew | ooks over at Spi ke. Shot of Spike tossing the action
figure in the air and catching it.

ANDREW
(to Warren)
Do what you need to do.

Warren turns back to Spike.

WARREN
| think we can work sonething out.
I’11 take a | ook at your chip.
It’1l be a deal. We scratch your
back, you scratch-

SPI KE
I’ m not scratching your anything.
You do what | tell you, that’s
t he deal . Deal ?

WARREN

(sighs)
Deal .

SPI KE
Then let’s go.

Spi ke tosses the action figure to Andrew as Spi ke and Warren
nove off. Andrew catches it, and he and Jonat han | ook
anxiously at it.

ANDREW
Oh! It’s okay, it’s okay. It’I]
be fine.

Cut to the Summers house. WIIlow enters, |ooks around, goes
into the living room
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W LLOW
Any?

Ay peeks out of the kitchen.

AW
Ch god, you’'re back.
(hurries over)
| thought you said you woul dn’t
be gone that | ong.

W LLOW
| wasn’t. | mean, | thought it was-

AW
Let’ s go sonewhere.

W LLOW
Don’t you wanna go see your dad?

AW
(tw tchy)
No. Can’t. Not yet. Too many
guesti ons.

W LLOW
(nods)
About where you were.

AW
No, about how | got there.
(pauses)
| wish there was a way that |
coul d make hi m forget about the
| ast three years.

W LLOW
Oh, well hey, | can help you with
that. Only, you m ght wanna sew
your name into your clothes first
or sonet hi ng.
(puts her bag down)

AW
No ...

(crosses arns over her chest)
| just don’t wanna deal with him
right now. I think I would be...

(pauses, | ooks at WI I ow)

... bored.



W LLOW
(nods)
Vel | .
AW
Come on, let’s get outta here.
W LLOW
(uncertain)
Oh, well, what do you wanna do?
AW
| don’t know. Sonething fun.
Anything ... not involving a big
wheel .
(Wllowsmles alittle)
O ... maybe ... you' d rather sit
hone all night, alone, like in
hi gh school
W LLOW
No!

(stands up)
No, you know what? | can have fun
Heck, |, | deserve sone fun.

AW
Yeah you do!

W LLOW
| can party! Not like I owe
anyone anything. | amtotally
free.
(nods)
So, let’s make with the fun.

They turn and wal k of f.

Cut to the lair. Warren fiddles with an el ectronic devi ce,
then turns to Spike who is lying on his back on a table.
Spi ke has his hands behind his head and numerous wres
attached to his head. Warren noves the device over Spike's
head. Pan across the table to reveal a book open to a page
that shows a diagram of the human brain. There's also a

di sconnected robot arm

Cut to later. Andrew, Jonathan, and Spike sit in chairs
side-by-side on a slightly raised platform

ANDREW
You' re English, right?
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Spi ke scow s
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SPI KE
(frowns at hi m suspi ci ously)
Yeah.
ANDREW
|’ ve seen every epi sode of Doctor
Who.

(Spi ke conti nues frowning)
Not Red Dwarf, though, ’'cause, um..

JONATHAN
"Cause it’s not out yet on DVD.

ANDREW
Right. It’s not out on ..
(weakl y)
DVD.

at them
SPI KE

(yells)
Warren!!

Warren appears from another room holding a pile of paper.

Warren hands

WARREN
Here | am here.

SPI KE
Bl oody hell. Get on with it then.

Spi ke the papers. Spike | ooks at them

SPI KE
Hel p me out here, Spock, | don’'t
speak | oser.
(gi ves papers back)

WARREN
Ckay, right, um... your chip
wor ks fine, yeah

SPI KE
(frowns)
There’s gotta be sonet hing wong-
WARREN
No, no, listen. | don’t know what
that thing does ... 1'd like to...

(1 eans cl oser)



SPI KE
(1 eans back)
Hey.

WARREN
But whatever it is, it works fine.
There’s no deterioration of the
signal, it still is comng
t hrough on a steady pul se. Wich
it’s supposed to.

Spi ke stands up, gets in Warren’s face, towers over himon
the platform very nenacing.

SPI KE
If you re lying to ne-

WARREN
No! It’s all right here. I, |
nmean, it is. It’s really not that
hard to figure out, if you just...
(sees Spi ke frowning)
What ?

Spi ke frowns, ponders deeply. Gves a small smle. Looks at
Var r en.

SPI KE
You tell anyone about this...
WARREN
No, | prom se. Wio would | tell
| don’t even know what this is
about !
SPI KE

It’s about the rules having changed.
Spi ke steps down fromthe platformand heads for the door.

SPI KE
Everything s different now.

He gets to the stairs |eading out, starts up them
SPI KE
(to hinself)
Not hi ng wong with me. Sonething
wrong with her.
He smirks and exits. Bl ackout.

Act |11

32.
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Open on the foyer of the Sunmers house. Dawn and Tara enter.

DAVWN
(calls)
Hel |l o! W' re hone!
TARA
Looks |i ke no one’s here.
DAVWN
Vell, I"'msure they Il be back

soon. Um | know WIIlow and Buffy
were neeting up with Xander and
Steven to do sone research

Dawn takes Tara’s armand pulls her into the living room

TARA
Vell then I, | should really get
back.
DAV
O, you can stay and wait for
t hem

(sits on couch)
Then you can get a chance to

catch up with ... everyone.
TARA
Yeah, |-1 don’'t think that’s such

a great idea.

DAV
Ckay. Your call.
(picks up TV renote)
| have the TV to keep ne conpany
until they get back.

Dawn begi ns channel -surfing. Tara grinaces uncertainly.

DAV

(i nnocent | y)
You notice how it’s been getting
dark so nuch earlier these days?

Dawn sneaks a sly |l ook at Tara, who | ooks nervously at the
Wi ndows.

DAV
(giggles, indicates TV)
Tal ki ng cat.

Tara rolls her eyes, sighs, sits beside Dawn.



TARA
Fine. 1'Il stay, but just until
t hey get back. And only to make
sure that you' re not alone, this
. has nothing to do with ..
anyone el se.

DAV
Sure. Cool. Up to you.

Dawn snuggles up to Tara, puts her head on Tara' s shoul der.

They both watch TV.

Cut to the Bronze. The group Virgil is onstage, perform ng
their song "Verm |ion Borders."

MALE SI NGER

Low country wars Oh, there’s a denobn She’s drinkin’ and
thinkin O runnin away

Cl ose shot of WIllow s face as she bends over. Sound of
billiard balls clinking. WIIow grinaces.

W LLOW
| know. Xander engaged, |
couldn’t believe it either.
(strai ghtens up)

AW
I[t’s just so weird.
(bends over, sound of
billiard balls)
So what’'s she |ike?

W LLOW
(shrugs)
Thousand-year-ol d capitalist ex-
denon with rabbit phobi a.
(wal ks around Any)

AW
Vell, that’s so his type.

W1l ow nods agreenent, bends over. W see that neither she
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nor Any is holding a pool cue. WIIlow uses magi c to nmake her
shot, knocking a ball into the corner pocket. She straightens

up.

Two guys wal k over.
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AUy 1
Hey.
W LLOW
(uni nt er est ed)
Hey.
AW
(smling)
Hey.

The first guy | eans over and whispers in Ary’s ear. WI Il ow
wat ches.

AW
Vell, let’s go then.
(to WIIlow

W’ re gonna go dance. Do you
wanna cone?

W LLOW
Oh, uh, no, you go. I’'lIl keep an
eye on our drinks.

AW
kay. | nean, because, if you
want sonmething a little nore your

style...

Shot of the bar area. W see a very pretty dark-haired wonman
chatting with a bl onde wonan.

WIllow turns around and sees them

AW
|’ m sure we can swing that.

Ay snaps her fingers, which makes a little green sparkle.
The dark-haired woman | ooks over at WI | ow.

Wl ow turns anxiously to Any.

W LLOW
No, really, no.

The woman gets up, wal ks over. The one she was talking to
| ooks annoyed. The guys | ook interested.

BREE
(to WIlow, seductively)
H . Bree.
W LLOW

Wllow. Nice ... um... top



WIllow turns to Any again

W LLOW
(nervous)
No. Thanks, but no.
AMY
You sure?
W LLOW

(nods, | ooks at Bree,
t hen back at Amy)
"’mnot, she, I'mstill-

AMY
lt’s cool.

Ay snaps her fingers again. Bree | ooks confused.

BREE
Oh, uh, sorry.

Bree wal ks back to where she was. The other girl |ooks
out r aged.

QUy 1
So, uh, are we gonna go?

AW
(to WIIlow
You sure you're gonna be okay?

W LLOW
Yeah, go. I'mall kinds of good.

Anmy and the two guys go off to the dance floor, begin
danci ng together. WI I ow stands wat chi ng.

MALE SI NGER
|’ mgetting caught in the
corners/ O her vermlion
bor der s/ She’ s novi ng backwar ds
and forwards/ And she’s ugly when
she’ s insecure

Cut to later. Wllow sits by herself staring at a martini
glass. She lifts out the plastic stirrer with an olive
speared on it.

Cl ose shot of the olive with its pinmento filling.
W LLOW
No use | ooking at ne like that.
It’s the gullet for you, mster

36.



She eats the olive.
Ay cones rushi ng over
AW

Hey! Sorry, | kinda got caught up
(drinks from another martini)

W LLOW
No, it’s okay.

Ay puts down her gl ass, ponders.

AMY
You know ... if rats could dance
t hey probably woul dn’t gnaw

so nuch.
WIllow smles and nods.

The two guys wal k over again.

AUy 1
Hey, cone on. W’'re just getting
started.

AW

(1 ooks at WI I ow)
| think 1"mgonna sit this one out.

QY 2
Nuh-uh! You can’t, you can’t just
work us up |ike that and then just-

The guy grabs Any’s armand pulls her away fromthe bar,
she pulls free.

AW
Hey!
W LLOW
| think she said no.
QY 2
Vel |, nobody asked you ... Ellen.
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but

The two guys snicker. Any and WI | ow exchange a | ook, then

| ook at the guys again.

AMY
You wanna dance?
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AUy 1
That’s all. N ce, slow...
rel axi ng dance.

Anmy and WI | ow exchange anot her | ook, shrug, and both
gesture at the guys. Magical special-effect shoots from
their hands to the two guys. WIlow s special-effect is dark
orange, Any’s green.

Suddenly the two guys di sappear and reappear in dance-cages
above the dance floor. They each wear just a skinpy

| oi ncl oth. They both begin to dance although their faces

| ook shocked and appal | ed.

WIllow and Anry watch with small smles.

W LLOW
Cee.

AMY
| think | do feel nore rel axed.

Cut to the magi c shop. Buffy, Xander, Steven, and Anya sit
around the table | ooking at books.

XANDER
Aha! | got it! Unh, here’s our
villain right here!

Anya and Buffy | ook, then both shake their heads. Buffy
returns to her book.

XANDER
What ?

ANYA
That’s a D&D nmnual , sweeti e.

XANDER
No, but it coul d-
(1 ooks at the book
cover, |aughs weakly)
Ch.

STEVEN
(smles)
Honest m st ake.

ANYA
Let’s face it, we’'re not gonna
find this thing because it
doesn’t exist. There’s no such
thing as a frost nonster who eats
di anonds.



BUFFY
Vel |, maybe he doesn’t eat them
You know, nmaybe he just
thinks they' re pretty.

Steven gives her a |look. She nods hopefully for a nonent,
then stops, nmekes a face, slanms her book shut.

BUFFY
We suck.

XANDER
W need new brains. What’s up
with WIIow?

BUFFY
Qut with Amy, | guess.

ANYA
Great, soneone to do nore magic
with.

BUFFY

But at |east she’s not all cooped
up and crying. That's forward
momentum Now, | know that |

don’t ... know everything that
happened with her and Tara, but it-

XANDER
Tara thinks Wllow is doing too
much magi c. And she’s not the
only one.

BUFFY
| know. But -1 think she'll be
fine. You know, it’'s, it’'s WIIlow
She of the | evel head.

ANYA
Vel |, those are the ones you have
to watch out for the nost.
Responsi bl e types.

BUFFY
Ri ght, she m ght go crazy and
start al phabeti zi ng everyt hi ng.

ANYA
|’ m serious. Responsible people

are ... always so concerned with

( MORE)
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ANYA ( CONT’ D)
bei ng good all the tine, that
when they finally get a taste of
being bad ... they can’t get
enough. It’s like al
(gestures)
kabl ooey.

BUFFY
That’'s not true.

ANYA
kay, not kabl ooey, nore |i ke bam

XANDER
It’s human nature, Buff. WIIl’'s
getting a taste of sonething
power ful , way bigger than her.

ANYA
Yeah, she was getting out of
control with it before Tara left,
and now that she’s gone. ..

XANDER
It’s gotta be seductive.

Buffy | ooks up in alarmat the word ’seductive.’ Her eyes
wi den.

XANDER
(oS | |
Just giving in to it. Going
totally wld.

Buffy stares at him

XANDER

W need to keep an eye on her.
BUFFY

kay. Okay, we'll, we’'ll keep an

eye. But we can’t assune that
everybody’ s getting seduced, you
know, soneti nmes-

The phone rings. Buffy gets up to answer it. W see that
she’s wearing a gauzy white blouse with a | ong black | eather
skirt. She goes to the phone at the back of the room

BUFFY
Hel | o, Magi c Box.

Cut to Spi ke standing at a pay phone.



SPI KE
(deep gruff voice)
Sl ayer.
BUFFY
(frowns)
Spi ke?
SPI KE

(deep voi ce)
Meet nme at the cenetery. Twenty
m nutes. Cone al one.

BUFFY
(still frowning)
Spi ke?
SPI KE
(rolls eyes, nutters)
Bl oody hel I.

(normal voice)
Yes, it’'s ne.

BUFFY

You're ... calling ne on the phone?
SPI KE

Just be there.
BUFFY

Wiy? Are you ... hel ping again?

(shot of Xander,

St even and Anya

|l i stening. Buffy

speaks | ouder)
You have a lead on this frost
nonst er thingie?

SPI KE
(sm rking)
Sonmething |ike that, yeah.
Thought you m ght be up for a
little grunt work.

BUFFY
(shocked)
What ?!' No,
(whi spers)
no- no grunti ng!
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SPI KE
(grins)
| was tal king shop, luv, but if
you got other idea ... you, ne,

cozy little tonb with a view. ..

Buf fy nakes a face, hangs up. Spi ke continues grinning
evilly, hangs up as well.

Buf fy wal ks back over to the table.

XANDER
So, what did Captain Peroxide want?

BUFFY

Not hi ng!

(nervous)
You know, he just, you know,
wanted to see if I-1 wanted to
patrol, for, for the, the nonster.

(sits)
But I, |I told himthat I
would ... not.

Cut to the street, later. Buffy, Anya, Steven, and Xander
energe fromthe shop. Buffy now wears a denimjacket over
her bl ouse and skirt.

Anya | ocks the store. They wal k down the sidewal k.

BUFFY
["’mtelling you, I, | think
there’ s sonet hing about this thing.
XANDER
VWll, | don't know, Buff. It

seens |ike we’ ve been through
every book.

ANYA
Yeah, even the ones that weren’t
so boring you wanted to kill
your sel f.

XANDER
W have those?
(they stop wal ki ng)

BUFFY
I’ mjust saying, all the things
t hat have happened | ately? kay,
t he, the bank robbery, the
jewelry heist...



XANDER
The exploding lint.

BUFFY
l-is it nme, or do these things
seemreally-

ANYA
Lame?
BUFFY
(shrugs)
Vell, | was gonna go with

unusual , but, yeah.

STEVEN
I’d go with ’'connected’ .

They all stand there shruggi ng at each other.

BUFFY
| don’t know. You know, I'll do a
qui ck patrol tonight, and after a
good night’s sleep, we can solve
this tonorrow.

ANYA
Qptimsm | renenber optimsm
XANDER
That’ s because you' re like a
t housand.
BUFFY

Good ni ght, guys.

ANYA/ XANDER/ STEVEN
Good ni ght.
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Anya and Xander go off in one direction, Buffy in the other,

St even continuing to wal k forward.

Cut to Buffy wal king down a dark alley. Spike steps out
front of her.

SPI KE
(angrily)
Sl ayer.
BUFFY

And so ny night is now conplete.

SPI KE
You never showed.

in
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BUFFY
(wal ks past him
Sorry. Little busy actually doing
stuff.

SPI KE
(wal ks besi de her)
You shouldn’t be so flip, |uv.

BUFFY
What are you gonna do, wal k
behind ne to death?

SPI KE
I’ mjust saying things mght be a
little different.

Spi ke wal ks around in front of her again. They stop wal ki ng.

SPI KE
You oughta be careful.

BUFFY
(shakes head)
Enough.

She noves to wal k around him but he shifts to bl ock her path.

BUFFY
(smal |l puzzled smle)
Get out of nmy way.

SPI KE
O what ?

Buf fy shrugs, punches himin the face. Spike reels a little,
catches hinsel f, pauses. Then he hits her in the face,
spi nning her around. Buffy straightens up, turns back to him

SPI KE
(nmocki ngly)
Ch, the pain! The pain!
(grimy)
I s gone.
Buf fy stares.
SPI KE

Guess what | just found out.
Looks like I'’mnot as toothless
as you thought, sweetheart.
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BUFFY
(al ar ned)
How?

SPI KE
Don’t you get it? Don’t you see?
(sneering)
You cane back wrong.

Buffy stares in disbelief. Blackout.

Act |V

Open on the sane scene. Buffy stal ks forward angrily,
punches Spi ke in the face. He staggers back but |aughs.
Buffy hits himagain, kicks him driving himfarther down
the alley. She goes to punch himbut he grabs her arm and
punches her with his other hand. Buffy stunbles into a
fence, turns around. Spike gets up in her face.

BUFFY
It’s a trick. You did sonething
to the chip, it’s a trick

SPI KE

It’s no trick. It’s not ne, it’'s
you. Just you, in fact, that’s
the funny part.

(punches her in the face)
' Cause you' re the one that’s
changed.

(punches agai n)
That’s why this doesn’t hurt ne.

He swi ngs but Buffy bl ocks and shoves hi m back.

SPI KE
(grins)
Canme back a little | ess human
t han you were.

BUFFY
(shakes head)
You’ re wrong.

She kicks himhard. He flies back into the opposite wall,
but i mredi ately bounces back and cones back over to her.

SPI KE
Then how conme you’ re so spooked,
| uv? And why can | -
(punches her)
do that?
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Buffy slowy | ooks back over at him panting.

BUFFY
You’ re wrong.

She hits him again, even harder. He falls down, gets up,
grinning. Buffy hits himagain and he goes down again, gets
up agai n. She pushes himbackward into a doorway, follows
himup the stairs, grabs him They crash through the door
into the building.

Cut to the Bronze. The two guys are still al nost-naked and
danci ng against their will in the cages.
MALE SI NGER

What is wong here, what is wong
here? What is wong with you?

W see Any and WI Il ow on the upper |evel, |eaning on the
railing | ooking down, smling.

What is wong here? What is wong here? Wiere is your head?

W LLOW
You know, this nusic isn't quite...

W1l ow gestures. The nmale singer of Virgil norphs into the
femal e singer of Halo Friendlies. The other nenbers of
Virgil nmorph into nmenbers of Halo Friendlies too in background.

FEMALE SI NGER
| don’t wanna be, | don’t wanna
be al one

BACKUP SI NGERS
No no no!

FEMALE SI NGER
| don’t wanna go, | don’t wanna
go it al one

Anmy and WIllow grin happily, |look at the danci ng boys.

FEMALE SI NGER
Every time | see you | can’t find
the words to say

Ay | ooks down at the lower |evel, nmakes a gesture. A white-
cl ad denon(?) appears, floating over the dancers’ heads.

FEMALE SI NGER
| just wanna turn and run away
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W1l ow makes a gesture at two guys standing side-by-side.
One guy begins to shrink while the other grows very |arge,
bot h | ooki ng around and yelling in confusion.

Ay nmakes a gesture and turns a bunch of dancers into sheep.
WIllow and Ay grin at each other.

Pan across the roomw th various bolts of magic swirling
around, people floating in the air, etc. WIIow makes
anot her gesture, grinning w dely.

Cut to the abandoned buil di ng. Spi ke punches Buffy in the
face, hard. She punches himtw ce, then shoves hi mback. He
stunbl es back against the refrigerator -- we’'re in the

ki tchen of an abandoned house.

Buf fy kicks Spi ke and he flies back into the living room
It’s nostly gutted with just one chair, a pile of bricks in
the corner, etc.

Buffy strides into the roomafter Spi ke, stands watching as
he gets up.

SPI KE

(grinning)
Oh, poor little lost girl.

He junps up, grabs the chandelier. Swi ngs forward on it and
kicks Buffy in the face with both his feet. She goes down.

SPI KE
(drops to the floor)
She doesn’t fit in anywhere.
She’s got no one to |ove.

He wal ks over to Buffy, who gets up, grabs him throws him
agai nst the staircase | eading upstairs, smashing the
bani ster to bits. Buffy wal ks toward hi m

BUFFY
Me? 1'’mlost? Look at you, you
i di ot!
(Spi ke getting up)
Poor Spikey. Can’t be a human,
can’t be a vanpire. Were the
hell do you fit in?

Spi ke swings at her but she ducks, punches himin the
stomach, grabs himand throws himacross the room again. He
smashes into the fireplace. Buffy wal ks toward hi m agai n.
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BUFFY
Your job is to kill the slayer.
But all you can do is follow ne
around meki ng nobon eyes.

SPI KE
[’min love with you
BUFFY
(still advanci ng)

You're in love with pain. Admt
it.

(Spi ke gets up)
You like me ... because you enjoy
getting beat down. So really,
who' s screwed up?

SPI KE
Hel | o! Vanpire!

He swi ngs at her again, but she bl ocks and punches him
Spi ke grabs her, pulls her closer.

SPI KE
| m supposed to be treadi ng on
t he dark side.

He throws her against the wall. A big hole in the plaster
where she hit. Spi ke goes over to her, throws her across the
room agai n. She | ands on her back. Spi ke stands over her,

| eans down, grabs her by the front |apels of her jacket.

SPI KE
What’ s your excuse?

Buf fy puts her hand over his face, shoves himaway. He flies
backward, taking a chunk out of a wall. He staggers to his
feet.

Buffy | eaps at himand they fly back toward the staircase.

Cut to the Bronze. WIllow and Any still stand | ooking down.
The nusic continues. Various people are floating around,
bolts of magic randomly turning theminto various costunes
and such.

FEMALE SI NGER
| can’t find the tine and pl ace
to say what | need to say...

W LLOW
So, we’ ve kinda played this scene.
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AW
Yeah.
W LLOW
(gestures)
Ret ur n.
The band turns back into Virgil. Everything else returns to
nor mal too.
MALE SI NGER

What is wong with you?

The two danci ng guys reappear, fully clothed, by the poo
tabl es. They stare at each other, then see sonme cute girls
go by, and wal k off in pursuit.

W LLOW
I, I just keep thinking ...
there’s gotta be soneplace, |ike,
bi gger than this.

Over head shot of the room now back to nornmal with people
danci ng and such.

AMY

Besides, it’s way too early to go
hone yet.

WIlow sml es.

Cut back to the abandoned house. Spi ke has Buffy pinned
agai nst the stairs. He chuckles. Buffy punches him He

punches her back, lifts her up to look in her face.
SPI KE
| wasn’t planning on hurting you.
(sm rks)
Much.
BUFFY

You haven’t even cone close to
hurti ng ne.

SPI KE
Afraid to give ne the chance?

Buf fy breaks his hold, throws him against a wall. Another
big hole in the wall where he hits. Shot of cracks appearing
in the wall.

Buf fy grabs Spi ke and pushes hi mup against the wall.
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SPI KE
You afraid I’ m gonna-

Buf fy shuts himup by kissing him They kiss passionately.
Buffy slans her hand into the wall, creating another hole,
to get her arm around Spi ke’ s neck.

Shot of pieces of the ceiling separating from each other.

Buf fy and Spi ke nove away fromthe wall, still kissing.
Spi ke slans Buffy up agai nst another section of wall. Above
t heir heads, cracks appear and wi den, noving up toward the
ceiling.

More kissing. Buffy shoves Spi ke away, follows himas he
stunbl es backward across the room She pushes himagain and
conti nues foll ow ng. Behind her, a huge piece of ceiling
falls onto the spot where they were just standing.

Buf fy shoves Spi ke up agai nst another wall, resunes kissing
him He lifts her up against himwth her |egs around his
wai st .

Buf fy reaches her hand down between their bodies. Sound of a
zi pper. More kissing.

Buffy lifts herself up and thrusts her body agai nst Spike’s.
Spi ke |1 ooks shocked. They stare at each other for a nonent.
Then Buffy begins to nove up and down, slowy, naking an
expression of pleasure. [note: if you don’t know what’s
goi ng on here, you're too young to be reading this!]

They resume kissing. Spike turns them around and pushes
Buffy up against the wall. She reaches one arm up and grabs
the wall behind her to steady herself. Long shot of the two
of them The chandelier falls fromthe ceiling, snashes on
the fl oor.

Pi eces of the house continue to fall down, floorboards
breaki ng apart. Buffy and Spi ke continue kissing and, you
know, novi ng agai nst each other. Mre stuff falls fromthe
ceiling, walls disintegrating, etc.

Buf fy | eans her head back against the wall, gasping and
panti ng. Spike rests his head on her chest.

Buffy | eans forward to wap her arnms around Spi ke and t hey
fall backward. The entire floor gives way and they fal
through to the basenent |evel, landing there in a huge cl oud
of debris and dust and bricks, etc. Spike Iands on his back
with Buffy on top of him

They stare into each other’s eyes, both panting.
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