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Spi r al

A Buffy the Vanpire Sl ayer episode witten by Steven S.
DeKni ght and transcri bed by Joan the English Chick
(pi sces@ngl i shchick.com. Oiginal Air Date: May 8, 2001

Transcri ber’s Notes:

*] do not own the characters or situations of BTVS, and I
claimno credit for the content of this episode. | have
nerely transcri bed what appeared on ny screen, with help
fromthe cl osed captions.

*| prefer that you link to this transcript on the Psyche
site (ww. psyche. kn-brenen.de) rather than post it on your
site, but you can post it on your site if you

really want, as |long as you keep ny nane and enmil| address
on it. Please also keep ny disclainers intact.

*You can use ny transcripts in your fanfiction stories; you
don’t have to ask ny perm ssion. (However, if you use |arge
portions of episode dialogue in your fanfic, | reconmend you
give credit to the person who wote the episode.)

*| apol ogi ze in advance for ny lane transcription of the
fight scenes. | don’t know the nanes of different punches
and ki cks. Use your imagination.

Teaser

Epi sode opens where "Tough Love" left off. Buffy and Dawn
stand staring at Aory. WIIlow kneels on the bed next to
Tara who is still staring up at Dawn. Steven stands next to
Tar a.

Buffy whirls, grabs Dawn by the hand and runs strai ght
t hrough the door into the dorm hallway. They crash to the
fl oor am d broken pieces of door.

G ory laughs and starts after them WIIlow holds up a hand.
G ory suddenly can’t nove. She nmakes an angry face.

STEVEN
(1 aughs)
Sucker!
Buf fy and Dawn get up, run down the hall

Wl ow waps her other arm around Tara, continues hol ding up
her right hand whil e speaki ng sonme Latin.

G ory goes flying backward, off the side of the building
i nto sone bushes.



Wl low and Tara get up and run out.

Buf fy and Dawn run through the | obby of the building. It’s
full of students wal king, sitting, standing, talKking,

readi ng, etc. Buffy still has Dawn by the hand. They run to
t he doors and out si de.

G ory cones crashing through the wall into the building.
Peopl e scream and run away. dory wal ks forward, |ooks
around, sees the door Buffy and Dawn just exited.

Gory turns into a blur as she noves forward at superhuman
speed.

Buf fy and Dawn run across grass. Mre students are al
around, staring as they go by.

DAV
Buf f y!

BUFFY
W have to keep novi ng!

DAV
| can’t!

Dawn falls to the ground. Buffy hauls her back up and scoops
Dawn up in her arns, junps over a bench and conti nues

runni ng. She crosses the | awn, goes across a paved pat hway,
headi ng toward the street.

Gory, still a super-fast blur, noves across the | awn toward
t hem
Buf fy, still carrying Dawn, cones out onto the sidewal k and

suddenly Gory is in front of them Buffy puts Dawn down and
they both stare fearfully at dory.

GLORY
| really hate it when people
touch ny things.

Buf fy and Dawn just stand there | ooking scared.

GLORY
Last words, slay-runt?

BUFFY
Just one. Truck

G ory looks to her right, too late, as a huge sem smashes
into her.

Buf fy and Dawn run off in the other direction.



G ory lands on her back on top of a parked car, smashing its
roof in. She starts to sit up, then stops with a jerk.

GLORY
No! Not now, you idiot! Let go-

She norphs into Ben.

BEN
-of ny body!

Ben rolls off the car onto the ground, |ooks around. He's
wearing dory’ s dress.

BEN
Ch, god.

Wl f how . Opening credits.

Guest starring Care Kramer, Charlie Wber, Wade Andrew
WIllians, KarimPrince, and Anber Benson as Tara. Witten by
Steven S. DeKni ght, directed by Janes A. Contner.

Act |

Open on Xander’s apartnment. Dawn stands in the nmiddle of the
roomtelling the story.

DAV
A-and t hen whoosh! Al of a
sudden G ory’s standi ng right
there in front of us,
(we see Gles and
St even st andi ng
| i stening, and Buffy
peering out through
t he cl osed wi ndow bl i nds)
al | skanky and bl onde and
thinkin she’s all that
(shot of Xander and
Anya sitting, |istening)
just ’cause sone bunpy heads ki ss
her stinky feet ...
( MORE)



DAVN ( CONT’ D)

(pauses, very quietly)
She does have nice feet.

(1 ouder)
A-and she’s comn’ right at us,
and-

(shot of the whole

room WIIlow and Tara

sitting on the sofa)
Buffy’s just standing there not
even blinking, like "Bring it
on," and then, wham

(smacks one fist into

t he ot her hand)
Hell -bitch in orbit.

XANDER
Go, Buff!
STEVEN
Ni ce noves, Buffy!
G LES
| knew you’ d best dory
eventually, |I nean all-all our
years of training-
BUFFY
(still staring out the w ndow)
A truck hit her
G LES
Ch.
ANYA
You threw it at her?
DAV
Wl |, no. She nore kind of waited

for it to hit Gory. Unh, but then
Buffy ran really fast and we got
away.

(Shot of WIIow and

Tara on the sofa. Tara

still stares blankly
at Dawn.)
BUFFY

| don’t know how we got away.
That truck couldn’t have sl owed
her down for nore than a second.



GL
Well, howisn't
that matters is
you are safe.

ES
i nportant, all
that the two of

Buffy scoffs, turns to | ook at him

BUFFY

Saf e?

(angrily)
W’ ve barely been able to manage
not getting seriously dead every
time we’ ve crossed paths with
G ory. Now that she knows that
Dawn is the key?

G les and Dawn | ook chasti sed.
G LES
There nust be sonmething in the
Book of Tarnis that we’ve m ssed,
sonet hi ng we can use against G ory.

Buffy turns to | ook out the w ndow agai n.

ANYA
Pi ano!
XANDER
Because that’s what we used to
kill that big denon that one tine!
STEVEN

You’ ve gotta be kidding...
Buffy turns to ook at themw th a confused frown.

XANDER
No wait, that-that was a rocket
| auncher.
(turns to Anya)
Ahn, what are you tal king about?

ANYA
W shoul d drop a piano on her.
Vell, it always works for that

creepy cartoon rabbit when he’s
running fromthat nice man with
t he speech i npedi nent.

St even cracks up



STEVEN
(1 aughs)
|’ msorry..
(1 aughi ng)
That’s just hilarious...

He clears his throat.

STEVEN
Sorry.

G LES

(rolls his eyes)
Yes, or perhaps we could paint a
convincing tunnel on the side of
a nountain. Let’s just keep
t hi nki ng, everyone.

(to Buffy)
Per haps we shoul d reassenbl e at
the magi c shop, see if there’s
anyt hi ng-

BUFFY
W can’t fight her.

G LES
(surprised)
Wwel | not yet, no, but-

BUFFY
No, not ever. She’s too strong,
Gles. Wre not gonna win this
with, with stakes, or spells, or
pul I i ng out sonme urani um power
core. She’s a god and she’s
comng for us. So let’s just not
be here when she starts knocki ng.

Buf fy | ooks at her.

ANYA
Run away?
ANYA
Finally, a sensible plan.
XANDER
That’ s not what she neant.
(to Buffy)
s it?
STEVEN

Good plan in my opinion.



BUFFY
Vell, we can’t stay here! She’l
just Kkill us off one by one until
there’s no one |left standing
bet ween her and Dawn.

G LES
Buffy, we all understand the
severity of the situation, but
t here nust be anot her way.

BUFFY
(harshly)
No. We stay, we die. Show of
hands for that option.

Everyone is silent.

BUFFY
Al'l right. Nobody goes hone,
nobody tells anybody we’'re
| eavi ng. Just pack up whatever
supplies we need and that’s it,
we’' re gone.

DAWN

(quietly)
Cool . Don’t have to study for

that geonetry test.

XANDER
(quietly)
What about wheel s? | don’t think
everybody’s gonna fit in the
Xander nmobi | e.

BUFFY
Just get your stuff together.
"1l handl e the rest.

She turns to | ook out the w ndow agai n.

Cut to: dory' s apartnent. Ben conmes down the stairs to the
mai n room wearing regular clothes, foll owed by a m nion,
Gronx. Gonx holds dory’'s dress and speaks with a fenal e
voi ce (al though she | ooks just like the others).

GRONX
This is, this is terrible. |11
never be able to nend this.



BEN
Not really ny col or anyway.
(sits on the armof a sofa)

GRONX
Oh, yes. | nappropriate hunor
(fake 1 augh)
Most amusing. Don’t suppose you
know what led to this sartori al

t ragedy.
BEN
That’ s not how it works, you know
t hat .
GRONX
Yes, of course. | just thought

maybe after her magnificent
i ncandescence was returned to
this ... manly and ..
(1 ooki ng Ben up and down)
pai nful | y handsone assenbl age ..
you m ght have noticed sonething
I nteresting? A key in human form
per haps? Loungi ng about unattended?

BEN
If I did, do you really think
would tell you?

GRONX
Way do you insist on fighting the
i nevi tabl e? No one can stand
agai nst her blindingly scrunptious
| um nescence.

BEN
Gory. Her nanme is dory, and
she’s your god, you little scab,
not m ne.

GRONX
Wth all due respect and-and fear
of sharp objects, you exist, sir,
only because of her divine
gr eat ness.

BEN
You nean her divine failure,
don’t you?

Gronx squints angrily at him Ben gets up to pace.



BEN
| didn’t ask for any of this. |
just want to be normal.

GRONX
W play the hand we’re dealt.

BEN
Nothing’s mne, is it? This life,
this body, it’s all infected. The
only thing | ever cared about
she’ s taken away from nme. You
know why | wanted to be a doctor?

GRONX
Flattering drawstring pants?

BEN

To be close to people. To witness
their lives and their deaths, to
be there al ongside them a part
of everyday hunmanity.

(sighs)
Maybe it’s the drugs.

(wal ks past)

GRONX
Drugs, sir?
(follows him

BEN
Find the right conbination, keep
her buried where she bel ongs.

GRONX
| mpossi bl e! Her magni ficence can
never be fully contained! She is
a perfect, all-enconpassing
| ight, one you should feel
honored to be bathed in.

BEN
Oh, yeah, I'mthrilled. Especially
with the part where she gets her
key back and | cease to exist.

GRONX
True, this oh-so-appealing form
wi |l of necessity be shrugged off.



Cut to: city street,

while G es,

BEN
Not if | get the key first.
(turns to | eave but
Gronx stops him

GRONX

And if you did ... what then?
Coul d you do it?

(Ben | ooks annoyed)
Take a hurman life with your own
hands?

(confortingly)
Oblivion is such a snal

i nconveni ence in the service of a

deity. Accept your fate. | nean
you said it yourself. This life
was never really yours anyway,
was it?

BEN
It doesn’'t matter how | cane by
it. It’s mne. And | plan on
keeping it.

ANYA
Anybody el se feel that?

W LLOW
What ?

ANYA
Cold draft of paralyzing fear.

STEVEN
| got a bit o’ that.

G LES
W just need to stay calm

W LLOW
(skeptical)
Calm right.

XANDER
Hey, we gotta be |ike Sergeant
Rock. Cool and collected in the
face of overwhel m ng odds.

day. WIllow and Tara sit on a bench
St even, Anya, and Xander stand. They al
bags of stuff and are watching the cars go by.

have

10.
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ANYA
*Qver *whel m ng?
(turns to him
How nmuch nore than whel m ng woul d
that be exactly?

G LES
Look, everything will be al
right, we just need to stay here
calmy. As soon as Buffy arrives-

A | arge W nnebago (RV, notor hone) drives up and screeches
to a halt in front of them The w ndows are all covered with
alum num foil. The door sw ngs open.

G LES
-we’' |l feel oddly worse.

STEVEN
(i nmpressed)
Nice RV...

They all pick up their stuff and clinb into the W nnebago.

Cut to inside. Looking fromthe driver’s seat back, on the
left there’s a small kitchen area with sink; on the right, a
booth with a table. Farther back there’s a door leading into
a back bedroom

WIllow and Anya look with interest at the driver’s area as
they and Tara nove to sit around the table. W see Buffy
sitting at the table already, studying maps.

G les and Xander enter. Gles |ooks at the driver’s area
t oo, does a doubl e-t ake.

We see Spike sitting in the driver’s seat, wearing a |large
pai r of black goggl es.

G LES

(grimy)
What’ s he doi ng here?

SPI KE
Just out for a jaunt. Thought I'd
swi ng by and say howdy.

G LES
Qut .

BUFFY
(1 ooks up fromthe table)
He’' s here because we need him
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XANDER
The hell we do.

BUFFY
If Aory finds us, he’s the only
one besides ne that has any
chance of protecting Dawn.

XANDER
Buf fy, cone on-

BUFFY

(junps up angrily)
Look, this isn't a discussion! He
stays. Get over it.

STEVEN
(alittle annoyed)
Fine, fine...

She takes one of the maps and storns into the back room
sl anm ng the door. Dawn wat ches anxi ously.

Spi ke grins hugely. Gles glares at him

SPI KE
Buckl e up, kids. Daddy’'s puttin’
t he hanmer down.

Spi ke puts the RV in gear and begins driving. Everyone
clutches the walls and each ot her for bal ance.

STEVEN
(hi gh voi ce)
Hel p. ..

Shot of the RV rolling down the street. The front w ndshield
is conpletely covered with foil except one snmall rectangle
that has been cut out in front of the driver’s seat.

Cut to: interior hospital. A nurse hands a clipboard and pen
to a guy wearing a baseball cap.

NURSE
Si gn here.

Shot of the paper on the clipboard. The guy signs: first
nane Dante, |ast name illegible.

W see two ot her guys standing behind him also wearing
basebal | caps.

NURSE
kay, that should do it.
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Dante nods, turns to the other nmen. They start to wal k off.
The taller man is Ol ando. He stares blankly ahead of him

DANTE
(to the other man)
See. Did | not tell you how easy
it would be for us to-

NURSE
Hey!

The nmen stop wal king as in the background the nurse cones
out from behind her counter. Dante and the other man
exchange a | ook. The second man begins to pull a dagger out
of his jacket. The nurse cones over to them

NURSE
(pointing at Dante’s hand)

My pen.

Dante hands her the pen with a slight smle. She takes it
and goes back to her desk. The other man puts away his
dagger as he and Dante | ead Ol ando away.

Cut to a forest. Dante, Ol ando, and the other man nove
carefully down a slight rise. Olando | ooks around at the
sunny sky and the trees with wonder.

ORLANDO
The trees are singing water.

Dante ignores him stops wal king, |ooks around. Rustling

noi se from sone bushes. They | ook over as a nan energes from
t he bushes, wearing battle arnor. He has the mark of the

Kni ghts of Byzantiumon his forehead and several |ong scars
runni ng down the side of his face.

GREGCR
You have him

DANTE
Yes, General .

Dante and the other man renove their baseball caps,
reveal ing the marks on their foreheads. General G egor cones
f orward.

DANTE
Qur brother has returned to the
f ol d.



GREGOR
Vel cone hone, Ol ando.
(puts his hand on
Ol ando’ s shoul der)
| swear by ny sword your
sacrifice ... will not go unavenged.

Ol ando seens fascinated by the nedal or anul et hanging
around the general’s neck. He reaches out to touch it.

ORLANDO
Shi ny.

GREGOR
Yes, | suppose it is.

ORLANDO
Pretty little girl, she's shiny too.

GREGOR
(to Dante)
Watch him neke sure he’s
confortabl e.

ORLANDO

So shiny. Pretty little shiny key.
GREGOR

The key? You’' ve seen it?
ORLANDO

Pretty ... little shiny girl.

Gregor and Dante stare at Ol ando.

GREGOR
The nonks, they’ ve nade it human.

DANTE
We know the Sl ayer’s protecting
the key. If what Ol ando says is
true. ..

Gregor turns back to the bushes. W see a | arge nunber of
kni ghts standing in formation. One knight stands cl oser,
guar di ng.

GREGOR
Prepare to advance!

KNI GHT
Yes sir.

14.
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GREGOR
(turns back)
We end this now.

He stal ks off with the knights foll ow ng. The canera rises
so we can see themenerging fromthe trees. Sone are on
foot, sone on horseback. Hard to tell exactly how nmany there
are, but there are a lot. Bl ackout.

Act |1

Open on the Wnnebago driving down residential streets. The
hole in the foil is larger than before. It screeches around
a corner.

Cut to inside. Gles is driving. Dawmn, WIIlow, Tara, Steven
Anya, and Xander sit around the table. Spike sits on the

fl oor beside Dawn, |ooking irritated. Wllow is studying a
book.

ANYA
Shoul dn’t sonebody be aski ng,
"Are we there yet?"

W1l ow | ooks up fromher book briefly, then returns to it.

ANYA
(to Xander)
Isn’t that what snmall entertaining
children do?

Xander doesn’t reply. He looks ill.

DAV
That kinda only works if you know
where you’ re goi ng.

Anya nods, ponders. Xander groans softly.

STEVEN
Carsi ck, Xand?

ANYA
(calls to Gles)
Do we know where we’'re going yet?

SPI KE
W' d al ready be sonmewhere if
Capt ai n Sl owpoke woul d gi ve up
t he wheel .
(G les | ooks annoyed)
Hey! Granps! Bl oody step on it!



G LES
Step on what? |’ ve driven
tricycles with nore power.

Everyone | ooks up as the vehicle jostles and bunps.

XANDER
(groans)
| s anybody el se queasy?

ANYA
(rubs his arm synpat het
He doesn’'t travel well. He’'s
fine shrinp.

ically)
i

I
i ke

SPI KE
(to Dawn)
| shoul da ni cked that Porsche I
had ny eye on. There’s just
enough room for ne, you, and big
si s.

STEVEN
That woul d’ ve been interesting.

Xander gives Spi ke a queasy gl are.

SPI KE
What ?

XANDER
Wul d you give it a rest, or..

SPI KE
O what, you’'re gonna toss your
cooki es on ny shoes?

XANDER
O you can be undead man wal ki ng.
See how fast you can hitch a ride
with a flamng

(gul ps)
t hunb.

SPI KE
Fi ne.

(quietly)
Shri np.

Xander gags, gets up and stunbles to the front,
t he passenger seat beside G| es.

falls into

16.
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XANDER
That guy is bl oodsuckin’ the |ast
nerve right outta ne.

G LES
Vell, Buffy has a point. In a
confrontation, Spike nay prove...

G |l es | ooks back as Spi ke gets up off the floor and takes
t he seat Xander just vacated.

G LES
... useful.
XANDER
(still queasy)

| don’t know if Buffy’s thinkin’
too clear on that one, or
anyt hing el se right now.
(gul ps)
|”ve never seen her so...

G LES
She’s ... been through nore than
her fair share of |ate. She just
needs a chance to catch her
breath, regroup. She’ll be al

right.
XANDER
Yeah. She’ll
(gul ps)
Yeah.

St even wal ks over to Xander.

STEVEN
You feelin okay, Xand?

Xander gives hima | ook.

Shot of the RV going down the road. It seens to have | eft
the city and is now on a hi ghway.

Cut to back inside. WIIlow continues studying her book. Dawn
peers over her shoul der.

DAV
Any | uck?
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W LLOW

Uh, if you define luck as the
absence of success, plenty.

(shot of Anya and

Spi ke 1i stening)
There’s a couple barrier spells,
but. ..

(we see Tara next to

W1l ow, staring past

her at Dawn)
they only work on a fixed | ocus.
Haven't found anything that’ ||
work while we’re still noving.

TARA
So pretty, can | have one?

Tara tries to reach past Wllow to touch Dawn. WI | ow gently
pushes Tara’s arm back.

W LLOW
(to Tara)
Cone on.
(pushes Tara back into
her seat)

DAV
Anyone hungry?

ANYA
Qoh! Snacks! The secret to any
successful mgration.

STEVEN
W’'re not migrating...

Anya reaches into her backpack and pulls out a frying pan,
reaches i n again.

ANYA
Who’'s up for sone tasty fried
nmeat products?

She holds up a can of SPAM No one | ooks interested.

Tara reaches over to the w ndow and opens the blinds.
Sunlight streans in, hitting Spike s hand.

SPI KE
Hey! Aah!

Spi ke junps away fromthe table as WIllow pulls Tara back
fromthe w ndow.
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W LLOW
Tara, no! What did | tell you?

Tara whines loudly in protest. Spi ke cradles his snoking hand.

W LLOW
Shh.
STEVEN
(frowns)
Poor Tara...

Tara conti nues whinpering. Wllow pulls Tara’s head to her
chest to confort her, | ooks over at Spike.

W LLOW
|’msorry. She, she didn’t nean to.

Spi ke nods under st andi ng.

W LLOW
She doesn’t know what she’s doing.
(Tara continues whi npering)

DAVWN
We know.

SPI KE
No biggie. Look, the skin's
al ready stopped snoking. You go
ahead and play ... peek-a-boo
with Mster Sunshine all you liKke.
It keeps the ride fromgetting

bori ng.
TARA
(upset)
Al'l the light is gone.
(crying)
W LLOW

No, shh, baby. The light’'s stil
out si de, okay?

Dawn wat ches with concern. WIlIlow continues trying to
confort Tara.

TARA
Al dark. Al dark.
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Cut to the psych ward at Sunnydal e Hospital. All the
patients, strapped down in their beds, are also saying "All
dark." They repeat this over and over. Then one of them says
"Soon" and they all start saying "Soon, soon."

Cut to a section of floor with candl es set out and synbol s
witten on the floor in red dirt. A pair of hands throw
runestones onto the synbols. The canera pulls out and we see
we're in ory’'s apartnment. Gronx and Murk sit on the floor
casting the runes.

GRONX

It’s coming. The signs are in
al i gnnment, and soon victory will
be in our grasp.

(they snile)
Al'l we need do is seize the
nonent ... and squeeze until it
bl eeds.

They both smle happily.

Cut to the RV driving through the desert on what | ooks |ike
a dirt road. Mountains in the background.

Cut to inside. Buffy sits in the back room I eani ng agai nst
the wall. The door opens and Dawn peeks in.

DAV
Hey. | think Anya’s gonna try to
cook. Wanna cone watch the tears
and recrimnations?

BUFFY
(small smle)
Maybe | ater.

Dawn starts to retreat, pauses, |eans back in and gathers
her nerve.

DAVWN
Thanks.
BUFFY
(1 ooks up)
For what ?
DAVWN

You know. Pretty nmuch everyt hing.

BUFFY
(sarcastic)
Yeah. I’mdoin’ a great job.



DAV
(firmy)
You are.

BUFFY
(scoffs)
I’mthe Slayer. The chosen one.
Al'l nythic and defender-y. Evi
nasties are supposed to flee from
me. Not the other way around.

DAV
You're not fleeing. You' re ...
noving at a brisk pace.

BUFFY
Quaintly referred to in sone

cultures as the big scaredy runaway.

21.

Dawn cones fully inside, closes the door and wal ks over to

sit beside Buffy.

DAV
It’s the npost anazing thing
anyone’ s ever done for ne.

Buf fy | ooks over at her with a pai ned expression,

BUFFY
(voi ce breaking)
It just keeps coming. Gory ...

Riley ... Tara ... Mom
DAV
(pause)
| know. But there’s a bright side.
BUFFY
There is?
DAV

At |l east things can’t get any
crazier. R ght?

t hen away.

Suddenly they both junp as an arrow shoots through the
wi ndow and lands in the wall a little ways fromBuffy’ s head.
Dawn stares at it in horror. Buffy gives her an al npost

amused | ook.

BUFFY
You know this is your fault for
sayi ng that.

Dawn doesn’'t seemto see the hunor
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Buffy pulls down a corner of the Venetian blinds to peek
out si de.

KNI GHT
Come on now

We see a bunch of knights riding horses up al ongside the
W nnebago, sw ngi ng their weapons.

KNI GHT
Bring up the rear! Let’s go!

Buffy and Dawn stare for a nonent, then Buffy turns away
fromthe wi ndow and si ghs.

The RV drives on. The knights are about a hundred feet back
but cl osing fast.

Buf fy and Dawn rush into the main cabin.

BUFFY
G | es!

A LES
| see them

SPI KE
See who?

Shot of the side mirror with the knights reflected in it.

Several knights ride up alongside the RV on either side. One
has a crossbow and shoots another arrow i nto the side.

Spi ke junps aside as the arrow appears in the wall beside him

XANDER
Arrows!

SPI KE
Bl oody hel I'!

XANDER

They’ re throw ng arrows!

STEVEN
Probably nore |ike shooting arrows!

Tara peeks out the wi ndow.

The knights continue to ride up al ongside the vehicle. They
shoot nore arrows.
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Dawn, get down under the table.

Buf fy pushes Dawn to the floor. Anya al so ducks under the
t abl e.

TARA
(peeki ng out)
Hor si es!
BUFFY
Tar a!

The kni ghts shoot nore arrows. WIlow pulls Tara away j ust
as an arrow appears in the wall beside her.

W LLOW
Tar a!

Wl ow and Tara duck under the table. Arrows appear in the
wal | beside G les.

G LES
Weapons?

Buffy tosses a bag to Spike.

SPI KE
Hel | o! You're driving one!

W LLOW
Don't hit the horsies!

BUFFY
Ch, we won’'t!

Buf fy noves up next to Gl es.

BUFFY
Aimfor the horsies.

STEVEN
Let’s try to run these bastards
of f the road!
Shot of the horsenen reflected in Gles” mrror
Gles turns the wheel trying to hit them but the horses
nove out of the way. G les swi ngs the wheel again to get
back on the road. Shot of Spike |ooking grim

Long shot of the RV being pursued by the horsenen.

23.
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Cut closer as one of the nen rides up al ongside the back of
the RV, grabs onto the | adder on its side and clinbs on,
letting his horse gallop away. He clinbs up onto the roof.

Cut inside. Xander sits by the table.

XANDER
Did we shake 'enf

The knight’s sword stabs through the ceiling inches from
Xander’ s head, making himjunp. Gles and Buffy | ook up

STEVEN
(afraid)
Xander !

Shot of the knight pulling his sword free.

Buf fy noves back toward the rear. Spi ke continues |ooking in
t he bag of weapons.

The kni ght stabs down agai n.

BUFFY
Stay | ow

The kni ght stabs agai n.

BUFFY
Watch out for the-

The sword point comes in directly at Buffy' s head. Spike
reaches up with both hands and grabs the sword, stops it
from stabbing Buffy in the head. She ducks.

The knight tries to pull his sword free but can’t. Spike
conti nues holding onto it with both hands.

SPI KE
Now mi ght be a good tine for
somnet hi ng heroi c.

The kni ght continues trying to free his sword.
Buf fy | ooks around.

BUFFY
Xander! Hat ch!

Buffy clinbs up on the table and opens the hatch in the roof.
Xander boosts her up and through it. She emerges behind the
kni ght. We see the other horsenen still riding al ongside.
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The kni ght sees Buffy, pulls his sword free. W hear Spi ke
yelling in pain.

The knight thrusts at Buffy. She ducks, backs away fromhis
second swi ng, wheels and kicks his |legs out fromunder him
He goes down and Buffy gets on top of him bl ocks another
swi ng, punches him He drops the sword.

Cut to inside. Spike sits at the table beside Dawn. His
hands are bl oody and he has sone rags. He tries to use his
teeth to rip them up.

Cut to above. Buffy punches the knight in the face a few
times, then he bl ocks and punches her. They grapple, he

ki cks her in the head and she falls over the side, holding
onto the railing along the top of the RV. She hangs there as
a kni ght rides al ongsi de hol ding a mace.

Cut to inside. Spike holds his bloody hands on the table as
Dawn rips up the rags. Tara and WI | ow energe from under the
table. Gles continues driving. They all | ook up as we hear
t he sounds of fighting on the roof.

Cut to outside. The knight crouches above Buffy to hit her,
but she kicks upward and he falls back. Buffy vaults back up
onto the roof. They both stand and face off.

Anot her knight rides alongside and throws a grappling hook
onto the railing. He begins clinbing up the side.

Buf fy punches the first knight, whirls around and ki cks him
He falls off the side with a scream

The second kni ght reaches the roof as another grappling hook
catches on the railing.

Cut to inside. Dawn ties the rags around Spi ke’ s hands.

DAVWN
Keep the pressure on.

SPI KE
| always do, sweet bit.

A kni ght busts through the wi ndow and they both shriek and
junp aside. The knight tries to grab Dawn. Spike yells in
pain fromthe sunlight.

STEVEN

(yells)
Let "er gol!

He tries to run toward a knight, but he stabs himin the
st omach.
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STEVEN
(screans)
Aah!
DAV
(worri ed)
St even!

He slowy tries to sit down.

G |l es | ooks back. Shot from outside of the side of the van
with the knight hanging on it, his upper half inside the
wi ndow. Sounds of Spi ke and Dawn and the knight yelling.

Cut back inside. Tara and WII|ow cower as Anya appears and
begins hitting the knight in the head with her frying pan.
He | oses his grip and falls to the ground bel ow.

ANYA
Not a pi ano, but hey.

G |l es gl ances back, continues driving.

Cut to the roof. Two soldiers now face Buffy, one with an
axe, the other with a nmace. She punches the one with the
axe, kicks the other one, kicks the first one, ducks to take
a mace bl ow on her back, punches the mace-w el der, does a
back-flip and kicks themboth in the faces.

Cut to inside. WIlow and Anya sit on either side of Tara
trying to confort her as she | ooks anxious.

Cut to above. Buffy picks up the first knight’s sword from
where he dropped it, twirls it around. The nace chain waps
around the sword bl ade and she uses it to pull the knight

cl oser. Behind himthe knight with the axe tries to attack

but Buffy kicks himaway. She spins the nmace-hol der around,
knees himin the stomach and throws himoff the side of the
RV, taking the nace and the sword with him

Buf fy ducks an axe swi ng, kicks the knight in the chest,
grabs his axe hand and hits himw th her other hand. He gets
hol d of her from behind as another knight clinmbs up the

| adder. Buffy hits the axe hand. The knight yells and lets
go of the axe, which Buffy grabs. She swings it at him and
he ducks, then she kicks himand he falls over the side.

Buffy throws the axe and it slanms into the chest of the
kni ght on the | adder. He screans and falls backward off the RV.

Cut to inside. It seens quiet. Spike is on the floor with
Dawn crouching over him WIIlow and Anya and Tara on the
other side of the table, all listening. Gles peers out at
his mrror.



27.

Shot of the back end of the RV with the road retreating
away, clear of all knights.

Gles lets out a sigh of relief. Xander does the sane
al t hough he still | ooks gueasy. G les glances back

G LES
Everyone all right?

Everyone seens to be all right.

STEVEN
(groans)
He stabbed ne...that punk bitch
on the horse...he stabbed ne!

Gles smles slightly as he turns back to the road.

Only to see another knight on horseback com ng strai ght at
him hol di ng a spear.

G les |looks horrified and tries to twi st the wheel .

The knight throws the spear. It flies through the wi ndow and
into Gles side, inmpaling him He gasps and is thrown
forward onto the steering wheel. Everyone shrieks and gasps
as the RV jostles, out of control.

Shot of Buffy still on the roof, struggling to keep her
bal ance. She | eaps off the roof, lands on the ground and rolls.

She sits up intinme to see the RV go careening off the road,
fall over onto its side, and cone to a stop in a huge cloud
of dust. Bl ackout.

Act |11

Open on the Wnnebago still lying on its side with dust
drifting slowly around it. It’s on a dirt road in the
desert, just a few trees and tel ephone poles on either side.
In the background we can see the gang wal ki ng al ong. Spi ke
has a bl anket covering his head. Buffy and Xander support
Gles with his arnms over their shoulders. Steven linps into
t he buil di ng.

XANDER VO CEOVER
We gotta find shelter

SPI KE VO CEOVER
Yeah, right bloody quick. I'm
burni ng up out here.
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Cut to: overhead shot of an abandoned gas station with a
rusting old truck in front of it. The gang wal ks up to the
bui | di ng.

Cut to the entrance. Spi ke goes first, kicking the door open
and hurrying inside. The others follow.

BUFFY
Car ef ul .

Dawn coughs fromthe dust, watches with concern as the
others bring Gles in. Anya closes the door behind them
Inside, it looks like an enpty roomwith [ittle or no
furniture. The wi ndows are boarded up but inconpletely, so
stripes of light enter the room There's a |long sort of
counter hal fway in.

BUFFY
Spi ke.

Spi ke and Xander help Buffy bring Gles over to the counter
Gles groans in pain. The lower left side of his stomach is
covered in bl ood.

XANDER
Careful . Up.

BUFFY
kay, WII?

W LLOW
["mon it.

G les groans nore as Xander and Spike |ift himonto the
counter. Spike also groans in pain fromhis wounded hands.

W LLOW
OCh, careful!

Spi ke finishes helping Gles onto the counter and hurries
out of the sunlight. WIlow and Tara conme up next to Gl es.
WIllow puts a bag under Gles’s head. He is sweaty and panti ng.

Buf fy goes over to Dawn.

BUFFY
Are you sure you' re okay?

DAV
Yeah. B-but Spike’'s hurt.

Buffy turns to Spike, grabs his wist to | ook at his injured
hands.
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SPI KE
OM Easy with the delicates.

BUFFY
(to Dawn)
They’ Il heal .
Xander and Anya exchange a | ook as they put down their stuff.

SPI KE
Fl orence bl oody Ni ghtingale to
t he rescue.

Buf fy goes to the wi ndow and | ooks through the boards. Shot
of the view outside: no one in sight.

ANYA
Un you have another plan, right?
(Buffy turns fromthe
wi ndow to | ook at her)
One that doesn’t involve pointy
kni ves and a W nnebago?

BUFFY
We-we-we’ || rest here for a
m nute, but then we have to keep
novi ng.
XANDER
Wher e?
BUFFY
(desperatel y)
| don’t know

(puts her hands to her face)
W just, we, we, we can’t, can’'t
stay here. I-it’s too close to
the weck, we’'re too easy to find.

W LLOW
Buf f y!

Buffy runs over to where WIllow is standing over G les.

BUFFY
WIll, howis he?

Wl ow has her hands on Gles’'s wound. Shot of Gles’'s face,
still sweaty with blood com ng out of his nouth.

BUFFY
WII?
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W LLOW
-1 think I slowed the bl eeding,
but. ..

G les continues breathing shallowy, his eyes closed.

BUFFY
kay. Okay, just-just give ne a
m nut e.

Buffy turns away trying to think.

Suddenly a flam ng arrow shoots through a boarded-up w ndow
and enbeds in the wall opposite. Everyone turns.

BUFFY
Dawn, get down!

Anot her fiery arrow breaks through sone glass that’s left in
a w ndow.

Xander pulls the first arrow out of the w ndow and stonps
out the fire on the ground.

Buf fy pushes Dawn behi nd the counter. Dawn sits on the
floor, protected on three sides.

More fiery arrows cone shooting through the w ndows.
W1l ow pushes a whinpering Tara down to a crouch.
Xander peeks out the hole made by one arrow.

Shot of the outside. A bunch of knights are setting up,
nostly hiding behind the abandoned truck and gas punps with
their bows and arrows. There are a few garbage barrels with
fires it in them

XANDER
(05)
We got conpany.

STEVEN
(groans)
Many, many knights. ..

More arrows shoot through the wi ndows. Xander turns back
i nsi de.

XANDER
And they brought a crusade.

Cut to outside. The knights continue firing their arrows.
The general rides up on horseback.
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Cut to inside. Everyone’s crouching down. Buffy runs toward
the wall.

BUFFY
WI I ow

We see WI I ow crouching beside the counter, with one hand
stretched up to keep pressure on Gles’s wound while her
other hand is flipping the pages of a nagic book. Tara
huddl es next to her whinpering and covering her head.

W LLOW
" mworking on it!

Buf fy and Spi ke together shove a | arge coffee machine in
front of the door and tip it over on its side.

Cut to outside. The general sits on his horse watching the
action.

KNI GHTS
&o! Go! CGo! Let’s nove! Cone on,
nove it!

We see multiple knights attacking the boarded-up w ndows of
the building with various weapons, trying to break in.

Cut to inside. A knight’'s axe breaks through the wall right
next to Dawn’ s head. She screans.

The kni ght continues hacki ng and then reaches an armin.
Dawn screans again.

DAVWN
Buf f y!
STEVEN
(yells)
(worri ed)
Dawn!

Steven starts to run over, but begins |inping.

A kni ght takes advantage of that, and punches himin the
face, knocking himback over by Gl es.

Buffy runs over to help, but a knight conmes through the door
besi de the counter. He punches Buffy and she falls aside.

Xander and Anya hi de behi nd sonething (looks |ike an old
heater).
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Spi ke lunges at the knight, punches him then screans in
pain and clutches his head. The knight lifts his weapon to
strike Spi ke but Buffy intervenes, kicks himand then
punches him He punches her back.

The boards on the windows rattle as nore kni ghts pound on
them and the gl ass shatters. Spi ke covers his head as gl ass
falls on him

Buf fy kicks the knight again and he stunbl es back, turns and
thrusts his weapon at her but she blocks it, kicks him then
twi sts around and flips himover her shoulder. He falls
unconsci ous on the floor.

Xander runs out fromhis hiding place and grabs the
unconsci ous kni ght, begins draggi ng hi maway.

The ot her knights continue beating on the walls and w ndows,
knocki ng out the glass with their weapons.

KNI GHT
lt’s clear!

Dawn stands up cautiously from behind the counter and is
confronted by the bleeding Gles. She | ooks at his wound in
di snay.

The general enters. Buffy turns to look at him He points
hi s sword.

GREGOR
The key.

Dawn | ooks fri ghtened.

Buf fy picks up the knight’'s weapon fromthe ground and
throws it at Gregor, hitting himin the hand, making him
drop his sword. He lunges at Buffy and she hits him making
himreel aside into a pillar. He hits it face-first and
falls down unconsci ous.

W LLOW
Enem es, fly and fall.

W see WIllow sitting on the floor beside the counter, with
her | egs crossed hol ding the book. Her eyes are all bl ack
again as they were in "Tough Love."

W LLOW
Circling arns, raise a wall

She raises her arnms and a circle of light emts fromthem
expandi ng out war d.
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Cut to outside. The sphere cones through the walls and al
the knights are forced backward, flying through the air.
They | and several feet away fromthe building as the bubble
hol ds.

Dante hits the barrier with his sword. It shimers but he
can’t get through.

DANTE
(angry grow )
They have the general. Cerics!

Two elderly nen in |long black robes cone forward. They wal k
up to the barrier and hold up their hands to it. One begins
to chant while the other turns back to Dante.

CLERI C
Energy barrier. A nost powerful one.

DANTE
Can it be breached?

CLERI C
The witch’s nmagic pales to the
m ght of our god. The infidels’
wall ... shall tunble before us.

Cut to inside. WIllow and Tara get to their feet as Buffy
comes to check G les’s wound.

BUFFY
WII? How long will it hol d?

W LLOW
(uncertain)
Hal f a day naybe.

Buf fy and Dawn watch as WI | ow goes to the w ndow and peeks
out .

Shot of the view through the wi ndow. W can see the two
clerics chanting while the knights wait behind them

W LLOW
O till Heckle and Jeckle punch a
hol e through it.

Buf fy and Dawn | ook nervous.
Spi ke wal ks forward, |ooking down at the ground.
SPI KE

So. What’s the story with these
rol e-playing rejects?
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STEVEN
They’' re after the Key, |’ m guessing.

Shot of Gregor |ying unconscious on the floor.

BUFFY
(09)
Let’s find out.

Cut to Gegor tied to a pillar in a rear roomof the
buil ding. Buffy stands in front of himw th her arns fol ded.

Shot of Dawn by the door watching.
Shot of Spike off to the side.

SPI KE
You sure Scarface here can habl a
t he English?

BUFFY
He under st ands ne.
(to Gregor)
Don't you?

GREGCR
You were warned we woul d return,
Sl ayer.

BUFFY
Took you | ong enough. What are
you supposed to be, sone kind of

chi ef ?

STEVEN
General , probably.

GREGOR

(sneers)

Gener al .

BUFFY
Gener al .

(takes a step forward)
In charge of what, getting captured?

GREGOR
You do not frighten me, child.
(1 ooks at Dawn)
The instrunent of chaos nust be
dest royed.

Buffy steps forward to himand puts her hands firmy on
either side of his face.
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(angrily)
Look at her that way again, and
she will be the last thing you
ever see.

She lets go and steps back.
GREGOR
As |1’ ve been told, you protect
the key of the beast.

Shot of Xander wat chi ng.

BUFFY
It’s not that sinple.

GREGOR
Yes. The key has been transforned,
given ... breath, life. Yet, this

makes no difference. The key is
the Iink. The link nust be
severed.

(Shot of Dawn | ooki ng scared)
Such is the will of god.

BUFFY
(upset)

She doesn’t renenber anything
about being this key you' re al

| ooking for. The only thing that
she renmenbers is growing up with
a nother, and a sister that |ove
her. What ki nd of god would
demand her life for something

t hat she has no control over?

Shot of Gregor | ooking unnoved.

BUFFY
We are not your eneny.
(Shot of Spi ke wat chi ng)
Tell your nen to stand down.

GREGOR
(1 ooks at Dawn)
No.
BUFFY
It is not her fault! She’s human
now!

(Shot of Dawn)
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GREGOR
The key is too dangerous ... to
be allowed to exist. No matter
what formit has been pressed into.

BUFFY
Il will not let anyone tell nme-

Buf fy breaks off as we hear a wailing fromthe next room and
W1l ow saying "Shh, shh." Xander turns to | ook through the
door.

Buf fy, Dawn, Steven, Spike, and Xander go into the other
room where Anya is watching helplessly as Wllow tries to
cal m Tar a.

W LLOW
Shh, shh, shh.

BUFFY
What happened?

ANYA
-1 don’t know, she just went nuts.

Tar a
I

whi npers frantically and struggles to get free from
W Il ow [

s
ow who is holding her still. Tara finally breaks free.
TARA
Tinme! Time, tine!

She runs over to the boarded-up wi ndows and claws at them
WIllow runs after her and tries to pull her away. Tara
breaks free and runs to another part of the wall, whinpering
in agitation. The others watch hel pl essly.

Wl ow grabs Tara around the torso, pinning her arns to her
sides as Tara conti nues whi nperi ng.

W LLOW
Tar a!
(to Buffy)
W have to do sonet hi ng!
(shot of Dawn and
Spi ke wat ching with concern)
She, she can’t stay this way. Buffy!

Time... tinme... tine...

STEVEN
What are we gonna do?
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Cut to the hospital psych ward. Al the patients are
muttering "Tine, time" as well, and struggling against their
bonds. One of themis the nman who accosted Dawn on the
street in "The Real Me."

PATI ENTS
Ti me. Tine.

The nurse cones in.

NURSE
No, it’s not time for your neds,
just lie back-

The guy from"The Real Me" rips free of his restraints and
the nurse rushes over to try to force himback into bed.

NURSE
(yel l'ing over her shoul der)
Doctor! Doctor MCart hy!

Anot her patient hits her over the head and she falls down
unconsci ous. The other patients begin to break free and get
up out of bed. They all walk off toward the door, muttering
"Ti me" over and over again.

Cut to outside the gas station. Olando is anong the knights
in the encanpnent. He wal ks forward, staring at the buil ding.

ORLANDO
[t’s tinme. It’s tine.

DANTE
No, no, shh. There’s nothing to
fear, ny brother.

Ol ando | ooks unhappy. Behind Dante we can see the clerics
still standing by the barrier chanting.

DANTE
The beast nmay have taken your
m nd, but | swear to you, she
wi |l never know the taste of your
heart.

Dante pulls Olando sharply toward him Ol ando groans and
grabs Dante’s shoul ders but then slunps to the ground. Dante
| ooks sadly down at him W see a bl oody dagger in his hand.

DANTE
Clerics!
(The clerics turn)
| want the witch's barrier down.
NOW



The clerics exchange a | ook, return to their chanting.
Cut to: closeup of Buffy’ s face.

BUFFY
[’ m sorry.

W see she’s standing beside Gles, holding his hand with
both of hers. Gles is conscious.

A LES
For what ?

BUFFY
W shoul d have stayed. If we had,
none of this would have happened.

G LES
Don’ t.
(pai nful ly)
What you did ... wwas necessary
what |’ ve al ways admred.

BUFFY
(small smle)
Runni ng away?

G LES
Being able to place ... your
heart ... above all else.

He breathes shakily while Buffy watches with concern.

G LES
I’ mso proud of you. You’ ve cone
so far. You' re everything a
Watcher ... everything | could
have hoped for.

Buffy has tears in her eyes. She sniffles.

Steven smles, watching the two.

G |l es makes a pai ned face, closes his eyes. Buffy | ooks
anxiously at their entw ned hands, then at Gles’'s stomach
He continues breathing shallowy, seens to have fallen

asl eep. Buffy gently renoves his hand from hers.

In the background we see WI | ow standi ng over a sl eeping or
resting Tara, stroking her hair.

Buffy turns away fromGles with a resol ute expression

38.
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BUFFY
W 1| ow.
W1l ow | ooks up at her.

BUFFY
Open a door.

W1l ow | ooks uncertainly fromBuffy to the wall and back.

STEVEN
| don’t know if that’s a good--
BUFFY
(to WIIlow)

Open a door. Now.

Cut to outside. A hole appears in the barrier as Buffy cones
out of the building foll owed by Xander. Dante and a few

ot her knights cone forward. They stop at the edge of the
barrier and Dante holds up a hand to stop the knights.

DANTE
Speak.

BUFFY
One of ny friends was hurt when
you attacked us.

DANTE
And ten of ny men are dead.
Honor abl e nen.
(draws his sword)
Shall we bal ance the scal e?

BUFFY
WIIl you |l et soneone cone and
hel p hi mor not?

DANTE

G ve quarter to an agent of the
beast ? What nmadness woul d npbve ne
to such action?

BUFFY
I’ m done aski ng.

Buffy starts forward but Xander intervenes, stopping her, as
the knights were preparing for Buffy' s attack.
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XANDER
Whoa, whoa, hey! Unh ... this is
war, isn't it? And if there's one
thing I'’ve | earned from Sergeant
Rock, it is in war ... there are
rul es.

Dant e | ooks stern.

XANDER

O at least there should be, if
you’' re as honorabl e as you think
you are.

(Buffy | ooks to see if

Dante i s convinced)
Pl us, we do have your genera
f orehead guy.

Dante considers this.

Cut to: WIIlow, Spike, and Buffy standi ng beside a pay phone
in the building. The phone is dark.

W LLOW
Di scharge and bring life.

The pay phone sizzles and suddenly lights up. Buffy picks up
the receiver, turns and nods to WIlow, who |ooks relieved.
Buf fy begins to dial.

SPI KE
(to WIIlow
Handi er than a Swi ss knife. Look,
the door to nmy crypt’s got this
nasty squeak, maybe you coul d..

WIllow rolls her eyes, turns and wal ks away. Pan to Buffy on
t he phone.

BUFFY
Hey, uh, i-it’s Buffy. | need to
ask you a really big favor

Cut to: exterior shot, night. A car drives up to the gas
station where the arnmy of knights stands around wat chi ng.
Ben is at the wheel. He stops the car and | ooks fearfully
out the wi ndow at the knights, who all hold weapons and
glare at him Ben takes a deep breath, picks up his black
bag fromthe seat, and gets out of the car.

Cut to inside. Ben stands next to Gles tending to his
wound, wearing surgical gloves. Buffy stands beside himwth
the others in the background.
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BEN
You, uh, forgot to nention the
costune party outside.

BUFFY
Sorry.
(shot of WII ow
sitting over a
sl eepi ng Tara)
-1 didn’t know who el se to call

BEN
No, it’s okay. | mean, yeah, not
... how | pictured seeing you
again, but, uh ... 'l take what

| can get.

Shot of Spi ke | ooki ng annoyed, rolling his eyes.

BUFFY
Thank you ... for com ng.
STEVEN
Yeah, we're really glad you' re
here. ..
BEN

My pl easure.

Ben | ooks past Buffy. Shot of Dawn standing a few feet away,
wi th Xander in the background.

Ben conti nues | ooking at Dawn.
Bl ackout .
Act |V

Open on G les’'s face, asleep or unconscious. Ben' s hands
enter the shot and put the discarded surgical gloves down
next to Gles. Pan down to Gles’ s stomach. The bl oody
sweater is pulled up revealing a bandage w apped around his
abdonen.

Cut to a longer shot as Ben pulls a blanket up over Gles’'s
stomach and packs away his stethoscope while Buffy stands
wat chi ng.

BEN
Al right, I think I got him
stabilized, but there’'s a |ot of
damage. W need to get himout of
her e.
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BUFFY
Vell, | think the guys with the
poi nty swords ki nda have ot her
| deas.

BEN

Don’t they al ways.

Shot of Spike in the background maki ng a di sgusted face,
m m cki ng Ben silently, then turning away.

BUFFY
Look, | know this nust seem extra
"Quter Limts" to you.

BEN
Thi s? Naah. 1’ ve seen things you
woul dn’ t bel i eve.

Shot of Dawn watching with Xander in the background.

BEN
(09)
You know, energency room ful
noon on a Saturday night.

STEVEN
| can synpathize. A "Full Moon
Saturday Night" has to be one of
the worst things to deal with as
a doctor.

Xander goes into the other roomand pulls the door shut
behi nd hi m

Cut back to Buffy and Ben.

BUFFY
Look, if this gets too weird,
just tell nme. I’11 understand.

BEN
Don’t worry about ne. | won’'t
| eave until |’ve worn out ny
wel cone.

He smiles. Buffy smles back, then | ooks with concern at G| es.

Shot of G les breathing shallowy and unevenly. Pan down to
hi s bl anket - covered stonmach

Shot of Gles’s hand |lying beside his body. Buffy’s hand
enters the shot and takes hold of Gles’s.
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Cut to Spi ke’ s bl oody, bandaged hands as he tries to light a
cigarette. He funbles with the lighter.

W see that we’'re in the back room It’s dark. Xander stands
wat chi ng the tied-up general as the sound of Spike trying to
light his lighter continues.

SPI KE
(whi speri ng)

Spi ke shakes his hand in pain and annoyance.

Xander wal ks over. Spike gives hima wary | ook. Xander takes
the lighter. Spike sighs.

SPI KE
Thanks.

Xander flicks the lighter on and holds it up to Spike’'s
cigarette, lighting it. Then Xander closes the |ighter, puts
it in his pocket as Spi ke takes a drag.

XANDER
You know, those things' |l kill you.
Spi ke gives hima | ook.
XANDER
Ch. Right.
They stand side by side, |eaning against the wall, as Spike
snokes.
XANDER
| nmention today how much | don’t
i ke you?
SPI KE
(nods)

You mighta let it slipin ...
(1 ooks at Xander)
once or tw ce.

Xander smles slightly, |ooks down at Spike’s hands.

XANDER
How re your feelers?
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SPI KE

(si ghs, |ooks around)
Not hi ng conpared to the little
bits we’re gonna get chopped into
when the Renai ssance Faire kicks
t he door in.

(points to the door;

they both | ook over at it)
And here we bl oody sit.

XANDER
It’s not |ike we got much of a
choi ce.

SPI KE

(gestures inpatiently)
Coul d nmake a break for it! Use
General Arnor-All as a shield

(shot of the general)
get to the doc’s car, and-

XANDER
Geat plan. And while all the
hacki ng and sl ashing’s going on,
what are you gonna be doi ng, huh?
Throwi ng m grai nes at 'en?

SPI KE
Look, we stay here, we all die!
At | east this way, sone of us
m ght get -

BUFFY
(Cs)
No.

The guys turn to see Buffy standing in the doorway.

BUFFY
We’'re all gonna nmake it. |’ m not
| osi ng anyone.

Spi ke sighs and shakes his head but says not hing.

BUFFY
Check the supplies. See if
anyone’ s hungry.

Xander | ooks at Spi ke, then they both wal k out. Focus on
Buffy as they wal k past her. She stares at the floor | ooking
pensi ve.

Gregor chuckles and Buffy cl oses her eyes briefly, then
| ooks angrily at him
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GREGCR
Di ssention in the ranks. Seldom a
har bi nger of gl ad tidings.

Buffy scow s, wal ks over to himand backhands hi m across the
face.

BUFFY
Shut up.

Gregor turns his head and spits blood. Buffy turns her back
to him

GREGOR
Poor frightened girl.
(she turns back)
You’ ve no idea what you’ ve gotten
yoursel f into.

BUFFY
(crosses arns over her chest)
Way don’t you tell ne?

GRECOR
Wuld it nmake a difference?
Pause.
GRECOR
What do you know of the beast?
BUFFY
Strong. Fast. Hell god.
GRECOR
From a di nensi on of unspeakabl e
t or nent.
BUFFY
A denmon di nension. | know. She
ruled with two ot her hell gods,
right?
GRECOR

Along with the beast they were a
triunvirate of suffering and
despair. Ruling with equa
vengeance. But the beast’s power
grew beyond even what they could
conceive. As did her lust for
pain and m sery. They | ooked upon
her, what she had becone ... and
trenbl ed.



BUFFY
(nervously)
A god afraid?

GREGOR

Such was her power. They feared
she woul d attenpt to seize their
di mensi on for herself, and
decided to strike first. A great
battle erupted. In the end, they
stood victorious over the beast

barely. She was cast out.
Bani shed to this | ower plane of
exi stence, forced to live and
eventually die trapped within the
body of a nortal ... a newborn
mal e, created as her prison. That
is the beast’s ... only weakness.

BUFFY

Kill the man ... and the god dies.

GREGOR
Unfortunately, the identity of
t he human vessel has never been
di scover ed.

BUFFY
(puzzl ed)
| don’t understand. Now, |’ve
seen Gory. Not a whole | ot going
on in the hairy chest departnent.

GREGOR

You have seen a glinpse of the
true beast. Her power was too
great to be conpletely contained.
She’s found a way to escape her
nortal prison ... for brief
peri ods, before her energies are
exhausted and she’s forced back

into her living cell of neat
and bone.

DAVWN
(05
What about ne?

Buffy turns to see Dawn standing in the doorway.

DAV
What about the key?

46.
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BUFFY
Dawn.

DAV
| want to know.

GREGOR
The key ... is alnost as old as
the beast itself. Wiere it cane
from howit was created ... the

deepest of nysteries. Al that is
certain is that its power is
absol ute. Countl ess generations
of ny peopl e have sacrificed
their lives in search of it, to
destroy it before its wath could
be unl eashed.

DAVWN
But the nonks found it first.

GREGOR
Yes, and hid it with their nagi cks.

BUFFY
Way didn’t they just destroy it?
If the key is as dangerous as-

GREGOR
Because they were fools. They
t hought they could harness its
power for the forces of I|ight.
They failed, and paid with their

bl ood.

DAV
What do | do? What was | created
for?

GREGOR
You were created ... to open the
gates that separate dinensions.
The beast will use your power

to return hone and seize contro
of the hell she was bani shed from

The general | ooks at her in surprise.
BUFFY

That’s it? That’s G ory’s naster
plan ... to go home?
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GREGOR

You m sunderstand. Once the key
is activated, it won’t just open
the gates to the beast’s
dimension. It’s going to open al
the gates. The walls separating
realities will crunble.

(shot of Buffy no

| onger smling. Shot

of Dawn)
Dinensions will bleed into each
other. Order will be overthrown
and the universe will tunble into
chaos ... all dark ... forever

Buf fy | ooks di snayed.

GREGOR
(staring at Dawn)
That ... is what you were created
for.

Dawn stares at him then | ooks down.
Cut to: Buffy emerging fromthe back roominto another room

BUFFY
Dawn.

W see Dawn sitting on a table nearby. She has her back to
Buf fy.

DAVWN
(not turning)
You think it’s true ... what he

sai d?

Buffy wal ks forward with a sigh, sits next to Dawn. They
| ook at each ot her.

BUFFY
| don’t know.

DAV
Destroyer of the universe.
(pause)
| guess cutting school doesn’t
seem so bad now, huh?

BUFFY
It’s not you. You know that.



DAVWN
But it’s innme ... isn't it? It's
i nsi de ne.

They | ook at each other for a nonent, then Dawn | ooks away.

DAV
What are we gonna do?

Buffy frowns slightly, then puts her arns around Dawn’s
shoul ders and pulls Dawn cl ose, resting Dawn’ s head on her
cheek.

BUFFY
Il won’t |et anything happen to
you. | pron se.

They sit there quietly. Buffy sighs.

Cut to the back room WIllowis trying to feed Tara while
Gregor, still tied up, watches.

TARA
(upset)
Wi ggling!

W LLOW
Come on, Tara, you have to eat
sonet hi ng.

Tara turns her head asi de and whi npers. Anya wal ks up.

ANYA
Want ne to try?
W LLOW
| don’t know. I’mgettin’ used to

pickin® fruit out of ny hair.

Pan over to the general. Nearby we see Ben standing over a
smal | sink doing sonething with gauze.

GRECOR
(whi spers)
You!

Ben stops what he’s doing but doesn’t | ook at G egor.

GREGOR
You are not a part of this, are you?
BEN
(still not | ooking at him
Just a friend of the famly.
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GREGCOR

Wul d you die for thenf

Ben turns to |l ook at him

GREGCOR

Because that is what your future
holds if you align yourself with
the Slayer and her m sgui ded peopl e.

BEN

(walks a litt

|l e
closer, angrily)
"]

It’s ny life, and | do what |
pl ease with it.
GREGOR
It’s not just your life.
Uni magi nabl e | egions will perish,
i ncl udi ng everyone here.
(whi spers)

You can stop this. You can save
all their lives by ending one.
The little girl. The key. Destroy
it, and the will of the beast
wi Il be broken, she will fade, a
di stant nenory ...

(shot of Ben I|istening,

| ooki ng uncert ai n)

and al |

of this madness will end.

Ben just glares at him

Cut to Dawn standing over G les, watching himas he

conti nues to sl eep,

breat hi ng raggedly. Ben wal ks up and

Dawn gasps in surprise.

Sorry.

BEN

Ben puts his hand on Gles’s wist and takes his pul se.

Is ..

DAV
i s he gonna be okay?

(shot of Xander wat ching)

BEN

He was hurt pretty bad, Dawn.
(releases Gles's wrist)

50.
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DAV
It’s because of nme. It’s all ny
faul t.

BEN
No it isn't.

Ben goes past Dawn to get his bag.

DAV
You don’t know what’ s happeni ng.

BEN
| don’t have to.
(takes a syringe from
t he bag, begins
filling it)
| just know that sonetines
terrible things happen to good

people. It shouldn’t, but ... it
does.
He pulls down the plunger, filling the syringe with |iquid.

Dawn continues watching Gles. Ben flicks the needl e to nmake
sure it’s flow ng.

BEN
It’s nobody’s fault.

He turns back, holding the needle up.
Shot of Dawn with her back to Ben.
Ben noves slowly closer to her

BEN
It’s just the way life is.

He wal ks past Dawn and puts the needle to Gles’s arm Dawn
sees it and gasps.

Shot of the needle injecting into Gles. Dawn frowns in
di st aste.

DAV
I s that gonna hel p?

Ben doesn’t answer. He turns away.

DAV
Ben?

The syringe falls to the ground.
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Ben has his back to Dawn, puts a hand shakily to his
forehead. Dawn stares at hi m |l ooking very scared.
Cut to Ben running into the main room

BEN
You have to |l et ne out.

Dawn follows himin. The others begin to gather.

DAVWN
Ben?
BEN
You don’t understand, | gotta get

out, open a door now
Buf fy, Steven and Spi ke run up next to Dawn.

BUFFY
What happened?

DAV
-1 don’t know, he just freaked out.

BEN
(frantically)
Let nme out!

BUFFY
kay, WWII, open a door.

WIllowturns away from Tara to see what’s goi ng on.

BEN
No! Ha!

Ben puts his hands to his head and suddenly norphs into
G ory, who turns the novenent into a stretch. She slowy
bri ngs her arns down and | ooks around.

STEVEN
Dam it!

Buf fy and Dawn stare in horror. Buffy pushes Dawn behi nd her.
G ory | ooks around in surprise.

Shot of WIIow | ooking scared, reaching for Tara.

G ory begins to smle.

Shot of Xander and Anya wat chi ng.
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GLORY
Vel |, what do you know. Little
Ben finally did sonething right.

GREGCR
The beast.

GLORY
Hey, it’s G egor.

She grabs a hubcap that’s hanging nearby and throws it I|ike
a Frisbee. It flies into the general’s chest. Everyone
stares. Gregor falls forward agai nst his bonds, dead.

A.ORY
Now it’s not.

Spi ke rushes at Aory with a yell, Xander right behind him
G ory hits Spi ke and he crashes backward into Xander. They
both fall against the wall.

Tara | ooks upset as WIlow | owers her head and cl oses her eyes.

Buffy rushes at Qory as the guys try to get up. dory hits
Buf fy and she crashes into Wllow, both of themhitting the
wal | and then falling to the fl oor.

Gory turns to |l ook at Dawn, gives a little | augh. Dawn
| ooks frightened.

G ory runs forward and grabs Dawn. Anya grabs Dawn fromthe
ot her side but Gory pulls her free and begins running out.

DAV
Buf f y!

STEVEN

(yells)
No! !

Buffy painfully tries to get up as dory, draggi ng Dawn by
t he hand, crashes out the door.

Steven runs after dory, chasing her and Dawn.

Cut to outside. dory and Dawn burst out, run forward and
into the barrier, which stops them W can hear the knights
shout i ng.

GLORY
Yeah, right!
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G ory swings her free armat the barrier and breaks a hol e
init. She runs through it, pulling Dawn with her. W hear
the knights yelling battle cries.

The hol e begins to close as Buffy enmerges fromthe buil ding.
She runs into the barrier just as it finishes closing. She
can’t get past it.

BUFFY
Dawn! !

Sound of knights yelling and swords clashing. Buffy turns
and runs back inside, noving with a slight [|inp.

Cut to inside. Buffy enters.

BUFFY
WI I ow

Wllow lifts her head. Her eyes are bl ack agai n.

BUFFY
Get it down, now

W LLOW
Hear, hear ny pl ea.

Buf fy runs back out agai n.

W LLOW
Circling armprotecting ne.

Cut to outside. Buffy comes running out as the barrier
di sappears. Buffy linps forward and | ooks around.

Al'l the knights are |lying dead on the ground.

Buf fy wal ks forward sl owy, |ooking around at the corpses in
horr or.

Spi ke, Steven, Xander, WIIlow, Tara, and Anya burst out,
sl ow down when they see the scene.

W LLOW
We have to-
(st ops)

Buffy wal ks slowy forward, | ooking around.
STEVEN

(worri ed)
Dawn. . .
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Pan across the nen lying dead. W see Dante anong t hem
still alive.

DANTE
The beast.

Spi ke and Xander staring around.
Tara whi npers and hides her face in WIllow s shoul der.

SPI KE
(poi nts)
The car. CGet the keys.

Spi ke and Xander run off. Buffy continues staring.
WIllow, Tara, and Anya start forward.

W LLOW
Buf fy! Buffy, we have to find
Dawn. W&, we can’'t let dory-

Buf fy abruptly sits down on the ground.

W LLOW
Buf fy? Buffy!

Tears run down Buffy’'s face. WIllow and Tara wal k over to her.

W LLOW
Buf fy, you have to get up! W
need you!

Buffy just sits, the tears flowng, staring in front of her.
W LLOW
(09)
Buf fy, please!
(echoi nQ)
Buffy...
Bl ackout .
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