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Li stening to Fear

A Buffy the Vanpire Sl ayer episode witten by Rebecca Rand
Ki rshner and transcri bed by Joan the English Chick

(pi sces@ngl i shchick.com. Oiginal Air Date: Novenber 28,
2000

Transcri ber’s Notes:

*] do not own the characters or situations of BTVS, and I
claimno credit for the content of this episode. | have
nerely transcri bed what appeared on ny screen, with help
fromthe cl osed captions.

*| prefer that you link to this transcript on the Psyche
site rather than post it on your site, but you can post it
on your site if you want, as |long as you keep nmy nane and
emai | address on it. Please also keep ny disclainers intact.
*You can use ny transcripts in your fanfiction stories; you
don’t have to ask ny perm ssion. (However, if you use |arge
portions of episode dialogue in your fanfic, | reconmend you
give credit to the person who wote the episode.) *I

apol ogi ze in advance for ny lanme transcription of the fight
scenes. | don’t know the nanmes of different punches and

ki cks. Use your imnagination.

Epi sode begins: A tray of hospital food. A hand picks up a
pi ece of green Jello. Pull back to discover Joyce and Dawn
sitting in the hospital bed while Buffy sits beside the bed.
Joyce has a bandage on her forehead. Dawn is eating green
Jello with her fingers.

JOYCE
Listen you two, | know this
creanmed spinach is pretty
delicious, but I promse, | won't

be offended if you go out for
some real food.

BUFFY
You ki dding ne? This is the good
life. Relaxing in bed while
peopl e bring you food on trays.

DAV
(l'i cking fingers)
| like the Jello.

JOYCE
(1 aughs)
Hel p yoursel f. There’s sonething
about food that noves by itself
that gives ne the heebie-jeebies.



DAV

It’s good and wi ggly.

(speaks with mouth full)
This girl at school told ne that
gelatin is made from ground-up
cow s feet, and that if you eat
Jello there’s some cows out
linping with no feet.

Joyce and Buffy grinace.

DAV
But | told her I'’msure they kil
"em before they take off their
feet.
(Suddenly nervous)
Ri ght ?

BUFFY
(to Joyce)
You' re the one who insisted on
teachi ng her to talKk.

A doctor enters.

JOYCE
Oh, hello, Dr. Kriegel, um you
know ny girls,
(gestures to themnm
Buf fy and Dawn.

DR. KRl EGEL
Yes, of course. You two are
becom ng part of the regular crew
around here.

BUFFY
Just keepi ng her conpany.

DR KRl EGEL
Good. Just be careful you don’t
wear her out.

JOYCE
Chh, don’t worry about that. |
woke up exhausted, there’'s really
no nore exhausted to get.

The doctor takes Joyce's chart and | ooks at it.



DR KRl EGEL
Vel |, maybe sonme good news w | |
hel p. The bl ood work’s conme back
fromthe |ab, and everything
seens fine. So, we’ve schedul ed
your surgery for day after
tonmorrow at ten in the norning.

Buf fy and Joyce sober up at this.

DR KRl EGEL
How s that sound to you?
JOYCE
Oh, well, | think they had ne
schedul ed for volleyball, but,
ah, we can work around it.
DR KRl EGEL
(1 aughs)

Al'l right. Joyce, you take care.
Make sure you get sone good solid
rest. And | nean that.

(Exits)

JOYCE
Uhh, the day after tonorrow. |
don’t think I can stand to stay
here another two days just waiting.

BUFFY
Waiting? G me a break, we got,
we got tons to do.

DAV
W have soap operas to watch and
trashy magazi nes to read.

BUFFY
And an adjustable bed to fiddle
with. That alone will keep ne
busy for four hours or so.
JOYCE
Oh, | really don’t need you to
stay here, Buffy. | know you’ ve

got patrolling to do.

BUFFY
Not tonight. Tonight | have nom
t aki ng-care-of to do.

( MORE)



BUFFY ( CONT’ D)
And besides, Riley's filling in
for me with the others. I'’msure
t hey have everything under control.

JOYCE
(realizes sonet hing)
Isn’t Steven a Slayer too, Buffy?

BUFFY
| don’t really need himnow,
Riley’s here. He's twi ce as
strong as Steven.

Dawn | ooks annoyed when she hears that, but keeps quiet.

Cut to: graveyard, night. Gles has a dark-haired femnale
vanpire in a choke-hold from behind while WIIow attacks
fromthe front. The vanpire shoves WIIlow away and tw sts
out of Gles grip.

Anot her fenal e vanpire, this one blonde, throws Xander to
the ground as the first one throws G les over her shoul der
The bl onde vanpire grabs Xander’s shirt and pulls hi mupright.

St even rushes the blonde vanpire and tosses her into a
headst one.

STEVEN
Yeah?! You want sone of this?!
Come get it!

The bl onde vanpire gets up.

WIllow gets to her feet, holding a stake. She rushes at the
brunette vanpire, but the vanpire grabs her, lifts her over
her head, and throws her to the ground.

Xander rushes the bl onde vanpire from behind and she grabs
himin a headl ock and punches himin the face.

G les rushes the brunette vanpire and tries to |ift her over
hi s shoul der but she punches himin the back and then knees
himin the chest.

The bl onde vanpire still has Xander in a headl ock and is
punchi ng hi m

Gles reels to his feet, disoriented, and the brunette
vanpi re punches himin the face.

Xander breaks free of the blonde vanpire and she punches him
in the face with both her hands cl asped together.



WIllow gets to her feet again as the two fenal e vanps are
beati ng up on G les and Xander. She picks up her stake and
runs forward.

The brunette vanpire throws Gl es over her shoul der and as
she strai ghtens up, WIIlow conmes up behind her and stakes
her. Gles grabs for his own stake.

The bl onde vanpire shoves Xander to the ground and tries to
get on top of himbut he gets his feet on her stonach and
ki cks her backward. He gets up and lunges at her but she
defl ects himand throws himagainst a crypt. He staggers to
his feet and she puts her hand on his neck and shoves him
back agai nst the crypt.

G les lunges forward, shoves the vanpire out of the way and
raises his stake as if to stab Xander.

XANDER
Human chest! Human chest!

G LES
Sorry!

The bl onde vanp gets up, shoves WI Il ow away as she approaches.
Wllow falls to the ground again. The vanpire goes to where

G les and Xander are still standing by the crypt and shoves
themup against it with one hand on each of their chests.

They stare at her in alarm WIIow runs up behind the

vanpi re and stakes her.

The guys gasp and pant as WIIlow begins to grin.

G LES
My god, what a rough night.

W LLOW
(giggling, grabbing at Xander)
| just did two of "em Yay on ne!
(giggles in exhilaration)

Xander grins. The guys cone on either side of WIIlow and
they begin to wal k of f.

W LLOW
That was pretty cool. Except the
part where | was all terrified
and...and now ny knees are al
di zzy.

G les stops them as he spots sonething on the ground and
bends over to pick it up. It turns out to be his gl asses.



XANDER

Not so nuch a big success night
for me.

(They resune wal ki ng

as Gl es begins

cl eaning his gl asses

on his shirt)
But | think I should get points
just for showi ng up. Unlike sone
Ril ey Finn who shall remain unnamed.

STEVEN
He shoul d’ ve been here. You're
right.

A LES

Yes, that was di sappoi nting.
Thi ngs woul d have been easier if
he’ d been here.

(Puts gl asses on)

STEVEN
Hel |, yeah. Definitely easier.
l"’msick and tired of havin’ to
do his job.
(off their | ooks)
I know, | know, it’s ny job too.

W LLOW

Oh, piffle, who needs hi mwhen
|’mdusting two at a ti-

(She suddenly staggers

and they catch her,

each grabbing an arm
Whoops.

(smles nervously at Xander)
Maybe it woul d’ ve been good
if...he d shown up

G LES
Per haps he forgot.

They wal k of f.

Cut to: exterior shot of an alley, doorway of what could be
an abandoned war ehouse.

Cut toinside. It’s littered with random pi eces of furniture
and debris. Pan across the dark roomto where Riley is
sitting on an old arncthair or couch. A fenale vanpire is
crouched next to him drinking blood fromhis outstretched
arm She lifts her head and snmles at him Riley is stone-
faced.



The vanpire returns to feeding, gripping Riley’s armin both
hands. He stares off into the darkness.

Wl f how . Opening credits.

Guest starring Charlie Whber, N ck Chinlund, Kevin Wisman,
Randy Thonpson, Anber Benson as Tara and Kristine Sutherland
as Joyce Summers. Witten by Rebecca Rand Kirshner, directed
by Davi d Sol onon.

Fade in on hospital. Joyce is reading in bed while Buffy and
Dawn are doi ng sonething at a nearby table. WIIlow enters
with a large col orful paper bag.

W LLOW

Care package! Special delivery
for the Sunmers girls.

(Puts the bag on the

bed next to Joyce.

Dawn cones runni ng

over, as Buffy foll ows

nore sl ow y)
Now, let’'s see what | have in
this sack of mne. Ch, | feel
just like Santa C aus, except
t hi nner and younger and fenal e
and, well, Jew sh.

(Joyce smles as

W1l ow reaches into

t he bag)
Thi s
(to Dawn)
is an extra-special gift for your
nom that | know she’ |l need.
(pulls it out)
A beer hat! See, i-it’s got cup

hol ders, and a straw that goes
directly into your nouth, and

(to Joyce)
you can fill it with other stuff
t han beer. And sonehow, when I
was in the store this seened |ike
the nost inportant idea

(Buffy and Dawn smile

at each other. Buffy

i's holding a cup)
and now there’ s the whol e part
where |’ mcrazy.

JOYCE
It’s perfect. Thank you, WII ow.
You’re very sweet.

W I | ow hands the beer hat to Dawn.



W LLOW
Now, let’s see, who's next? Dawn,
| believe |I have sonething in
here for you..

Joyce is now hol ding the cup. She puts her hand to her head
and grinmaces. Buffy | ooks concerned.

BUFFY

(quietly)
Headache?

Dawn st ops smling.

JOYCE

Just a little one.

(smles)
A biggish little one.

(W11 ow stops going

t hrough the bag, | ooks concerned)
I"’mfine! Go on, what else is in
t hat sack of goodies, WIIow?

W LLOW
Al right. Dawn, to keep you busy.

She takes out a book marked "Spells"” and hands it to Dawn,
who smiles in delight.

DAV
Qoh, spells! Thank you, WII| ow

She hurries over to a nearby chair and sits down to read.
Buffy folds her arnms and | ooks at WI I ow.

BUFFY
You got her a book on spells.
(WI1low stops smling)
The girl who can break things by
just |ooking at them now has a
book to teach her to...break
t hi ngs by | ooking at thenf

W LLOW
Oh, well, it doesn’t actually
have spells in it. Just history,
and anecdotes, stuff like that.

Shot of Dawn quietly reading the book.



W LLOW
Oh, Buffy-
(reaches into bag)
| have this for you
(Pulls out a large
t ext book called "Wrld
Hi story” and gives it
to Buffy)

BUFFY
Honmewor k?
(pout s)
Oh. | don't believe in tiny
Jewi sh Santa any nore.

W LLOW
(smling)
And a yo-yo.
(Pulls yo-yo out of
bag and gives it to Buffy)

BUFFY
(smling)
Thank you.
W LLOW

The book is just in case you get
a chance to | ook it over.

Shot of Joyce | ooki ng thoughtful.

W LLOW
(C8)
W' re doing World War One now.
The | ast examwas really pretty
easy, just underlying causes and
trench foot. So it should be no
hassl e to make it up-

BUFFY

(sighs)
| don’t even know if |’ m gonna
t ake that exam

JOYCE
(scow i ng)
[’d rip it in half and stick it
in bed with nel!

The girls | ook confused. Dawn | ooks up from her book.
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BUFFY
(tentatively)
Monf?
Joyce | ooks conf used.
JOYCE
You know, | think I’m gonna take

alittle rest now.

She hands her cup to Buffy as WI I ow packs up her bag. Buffy
puts the cup on a nearby table as Joyce |ies back in bed.

BUFFY
kay. W'l be right outside if
you need us.

Dawn gets up and they | eave. Joyce smiles after them then
| ies back and cl oses her eyes.

Cut to hallway. Dawn | ooks anxious as Buffy cl oses the door
behi nd hersel f.

DAV
(to WIIlow
What was she tal ki ng about ? |
mean, that was weird.

W LLOW
She’ s gonna be fi ne.
BUFFY
(joins them
It’s okay. I’msorry, the doctor
spoke to me, and uh, | should

have told you. Um the, the thing
that’ s pressing on her brain,
sonetinmes it, it mght nake her
say weird things.

DAV
Does she know she’s sayi ng thenf

BUFFY
Not really. It’s sort of like a
flash, you know, but you saw her
two seconds afterward. She was

nor mal .

W LLOW
And after the operation, no nore
pressing. She’'ll be all nornmal

all the tine.
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Buffy and WIllow take Dawn’s arnms and they begin to wal k
down t he hall

DAV
(to Buffy)
Is that right?

BUFFY
Hey, Santa doesn't lie.

Dawn and W1l |l ow sm | e.

As they wal k down the hall, a nan passes them going the
other way with three wonen. He brushes Buffy.

BUFFY
Oh, excuse ne.

VAN
Careful, the facts say a-a picnic
is in order.

It’s the security guard fromthe warehouse (see episode "No
Pl ace Li ke Hone"). He turns around to | ook back at the three
girls.

GUARD
What is that thing?

He points at Dawn and wal ks back toward them beconi ng
agitated. The three wonen with himexchange a worried | ook.

GUARD
There-there’'s no data. There's no
pi ctures on this one there!

He continues pointing at Dawn. She | ooks scared. The guard’'s
wi fe conmes forward.

GUARD
What is the data?
(scared)
There’s no one in there.

DAV
(scared)
Buf fy?

BUFFY
(grabs Dawn and turns
her away)
Come on, honey. Don’t worry about
it.
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Buffy and WIlow stare over their shoul ders as they hustle
Dawn away. The guard turns to his wfe.

GUARD
| m goi ng home?
(Wfe nods)

Home? Hone, hone, hone.

Hs wife escorts himaway. Buffy, Dawn, and WI Il ow turn back
to | ook.

DAV
What’s wong with hinf
(Shot of the guard
being | ed away by his
wi f e and daughters)
Is it like Mon? A thing in his head?

BUFFY
(staring after the guard)
| don’t think so, I-1 think it’s,

it’s different. Don’t, don’t
worry about it.
(Brushes hair back
from Dawn’ s face)

Ben approaches.

BEN
| guess | mssed that, was he
bot heri ng you?

BUFFY
Hey Ben, uh, this is nmy friend
W 1| ow.
BEN
Hi .
W LLOW
Hi .

(They shake hands)

BUFFY
And, uh, yeah, the crazy man was
alittle...you know, crazy, but
it’s okay.
(Dawn still | ooks shaken)
Are they really gonna send hi m hone?



BEN

Don't get nme started. The nental
ward’ s booked beyond capacity,
literally nowhere to put them so
the ones with famlies, they' re
letting 'emgo honme. Like his
famly’ s gonna be able to take
care of him He has to have
sonmeone to watch him 24-7!

(1 ooks at Dawn)
What was he saying to you?

DAWN
| -

BUFFY
Oh, he was just babbling.

Cut to: aerial shot of Sunnydale, night. Pan across roofs
and treetops.

Cut to: roof of a UCS dormbuilding. WIlow and Tara are

| yi ng side-by-side on their backs on a sl eeping bag, with
pillows under their heads and anot her sl eeping bag covering
t hem

W LLOW
You know what's weird?

TARA
Japanese comercials are weird.

W LLOW

Yes. And al so, you know sone of
the stars we’'re looking at...don’t
even exist any nore? In the tine
that it takes for their light to
reach us, they’ ve died. Expl oded.

(Tara turns her head

to I ook at WI I ow)
Poof .

TARA
Were, um..were things rough at
t he hospital ?

Wl ow frowns and shrugs.

W LLOW
You know, | used to | ove to | ook
up at themwhen | was little.

( MORE)



W LLOW ( CONT’ D)

They’ re supposed to nmake you feel
all insignificant, but...they
made ne feel like...like | was in
space...part of the stars.

(poi nts)
There’s...Canis Mnor...and...

(poi nts)
and Cassi opei a.

TARA
(smles, points)
And the bi g pineapple.

WI Il ow frowns.

W LLOW
Hmm You know, |’ m not sure |
remenber that one.

TARA
Ch, it's, it’s a major one.
(poi nts)
See those three bright stars
ri ght over there?

W1l ow noves over to put her head on Tara’'s shoul der and
| ook along Tara’s pointing arm Shot of the starry sky with
Tara’ s finger pointing.

W LLOW
Yeah.

TARA
And see those stars along there?
(Shot of the stars)
That’ s the bottom of the pineapple.

W LLOW
It’s big.
TARA
Hence t he nane.
(pause)
The real ones never made sense to
me, |...sort of have nmy own.
W LLOW
Teach ne.
TARA
(poi nts)

See those stars over there?
"Short man | ooki ng unconfortable.”

14.
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They both giggl e.

TARA
Uh. ..
(poi nts)
"Moose getting a sponge bath."
Um .. "little pile o crackers.”

(W11 ow frowns)
Tha-that was a bit of a stretch.
(They both | augh)
You do it. What woul d you
call...mm that one?
(poi nts)

W LLOW
Hm let’'s see.

Shot of the starry sky. One of the stars suddenly enlarges
and streaks toward the earth, trailing a golden tail.

W LLOW
A huge flam ng neteor about to
crash into sonet hi ng!

They scranble to their feet as the thing flies past them and
| ands somewhere in the distance. A burst of |ight nonmentarily
fl ashes from behind trees.

Cut to: Darkness. Bits of flam ng rubble slowy appear as we
see fromthe perspective of sonething digging its way out of
sonet hing. The canera noves jerkily as the sonething | ooks
around, finds itself in a trench carved by the passage of
the neteor. Qur perspective rises as we clinb up out of the
trench and find rocky earth, surrounded by trees. In the

di stance we see the security guard wal ki ng toward us, al one.

GUARD
(muttering to hinself)
| know what | said. | said-1 said

| won’'t go away far. A person
needs to respect a nan.

W see the guard fromthe perspective of sonething lowto
the earth, noving swiftly toward him

GUARD
And then it says...that... the
facts says... he’s got to go take

a wal k and get sone fresh air and
find some fresh spaces.

He continues nunbling as we see fromthe perspective of
sonething clinbing a tree.
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GUARD
...and sone fresh space! And
needs to walk to get...to get
where he’ s goi ng.

Suddenl 'y sonet hi ng drops down fromthe tree onto his back.
It’s a creature with a winkly gray face, cloven hooves, and
a carapace |like a cockroach’s. The guard yells and falls to
t he ground. Bl ackout.

Exterior hospital, night. Paranmedics take a gurney from an
anbul ance and wheel it into the energency room Hospital
noi ses.

As they wheel the patient inside, we see the alien creature
crawl i ng along the ceiling above them Shot of its face. Its
eyes are red and its nouth is like a big circle ringed with
long yellow teeth. It is hairless.

Shot of the paranedics fromthe creature’s point of view
Its vision appears slightly curved as if |ooking through a
| ens.

Cut to: Joyce in her hospital bed, holding the nurse cal
button, pushing the button again and agai n.

JOYCE
(irritated)
This thing doesn’t work! It isn't
wor ki ng!
BUFFY

|’ m sure they heard you
(Takes the call button
fromJoyce and puts it
aside. W see Dawn in
t he background reading.)

JOYCE
| bet it’s not even hooked up to
anyt hing. Just like the push
buttons at the crosswal k that are
supposed to nake the signal change.

BUFFY
|’ m sure soneone’s on - \Wat, the
push buttons aren’t hooked up to
anyt hi ng?

The doctor enters.

JOYCE
Oh, tell him Buffy. Tell him okay?



BUFFY
Look, Dr. Kriegel, we wanna go hone.

DR KRl EGEL
Wl |, of course. You can cone
back and visit your nother first
thing in the norning.

BUFFY
No. We. I-1 nean, all of us. My
nom t 0o.

Joyce | ooks anxiously at the doctor and nods.

DR KRl EGEL
Ch. Well, | understand that, but
it’s not necessarily the first
thing I'd recommend.

JOYCE
| can’t! I-1 can't stay here
waiting for two days for this
operation, | just can't.

(Doct or si ghs)
It makes ny head hurt to be here,
can’t you tell that?

DR. KRl EGEL
Joyce, there’s no reason to get
upset.

JOYCE

No reason to get upset? Oh,
right, sorry, | nmust just think
there is because of ny brain tunor!

Dawn | ooks upset. Joyce cal ns down slightly.
BUFFY
Here, Dawn, why don't you get
sonet hing fromthe machi ne?

Buf fy hands Dawn sone nobney. She takes it and | eaves,
| ooki ng apprehensi ve.

JOYCE
(softly to Buffy)
l-1"msorry | said that, |1’ mjust

tired.



BUFFY
| know. Listen, Doctor, | don't
see why we can’t take her hone,
you know, just until...
(gestures)
-1 nmean, wouldn’t it be better
for her to rest soneplace where
she felt safe and confortabl e?

DR KRl EGEL
Even if it would nmean sone work
for you, taking care of her?

JOYCE
(sighs and | eans back
i n bed)
Oh, thank god.

BUFFY
[’11 do it, anything.

DR KRl EGEL

(si ghs, shakes his head)
There are nedications to
adm nister, I'd have to go over
those with you, and |I’'d need for
you to check her vitals, watch
her pretty closely. I'’mafraid
you won't get a | ot of sleep.

BUFFY
(shrugs)
I’ mnot nmuch of a sleep person
anyway.

JOYCE
(anxi ously)
Can we go now?
(starts to get out of bed)
Let’s go now

BUFFY
Oh, hold on a mnute!
(stops her)
Lenme get all the nedications and
all the instructions on how to do
ever yt hi ng.

DR KRl EGEL
She’s right. Let’s do this right.
W don’t wanna forget anything.

Joyce si ghs.
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Cut to: Dawn sitting in the hallway readi ng her book. Shot
of her fromoverhead, in the alien creature’ s point of view
Shot of Dawn reading as we see the creature crawl i ng al ong
the ceiling above her head.

Cut to: WIlow and Tara wal king through forest, night. Then
we see Riley, Xander, Steven, Anya, and G les wal ki ng behi nd
them G les has a flashlight.

Rl LEY
Everyone stay cl ose.
(to Xander)
I’mglad you called ne in on this.

XANDER
G ad you answer ed.

STEVEN
Unlike last tine.

Rl LEY
Oh, yeah. I’msorry about | ast
time. Heard | mssed out on sone
fun.

XANDER

Oh, yeah, fun was had. Al so
frolic, merrinent, and near-death
hi jinks.

Rl LEY
Look, there it is.
(Pushes past WI I ow
and Tara)

They approach a long trench in the ground. It’s about four
feet deep, ten feet wi de, and several hundred feet |ong. At
its end there’s a | arge chunk of what |ooks |ike rock. They
all run up to the edge of the trench. Riley junps down into
it as Gles noves his flashlight over the rock

W LLOW
Ww., W& have neteorite.

STEVEN
(amazed)
VWow.

The rock at the end of the trench is steam ng or snoking.

ANYA
Is it hot?



Riley puts his hands toward it.

ANYA
' Cause, uh, if there’s radiation,
you could like go all sterile.

STEVEN
Probably doesn’t matter to him
anyway.

Ri |l ey | ooks al arnmed. Xander junps backward. Riley touches
the rock carefully.

Rl LEY
No, it’s not hot. It’s warm And
br oken.
(Kneels to ook at it.
Everyone stares.)
It’s sort of-

A LES
Hol | ow.

Rl LEY
Yeah.

ANYA

So, uh, we’'re all thinking the
same thing, right?

XANDER
Festive pinata? Delicious candy?

STEVEN
Pi nata? | doubt that, Xander.

W LLOW
Sonmet hing evil crashed to earth
in this and then broke out
and...slithered away to do badness.

G LES
In all fairness, we don't really
know about the slithered part.

ANYA
Oh, no. I'"'msure it frisked about
like a fluffy |anb.

STEVEN
O a bunny.
(sni ckers)
(off Anya’s | ook)
Sorry, Anya.

20.
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TARA
Let’ s | ook around. Maybe we can
figure out where it went.

They nove off. Riley clinbs out of the trench to join them
They all go a little way into the woods. WI I ow noves around
sonme trees and finds the security guard |ying on the ground.

W LLOW
It went herel

They all rush over. Riley kneels by the body and feels its
neck.

Rl LEY
No pul se.

STEVEN
That makes sense considering he's
not novi ng.

Xander joins Riley by the guard s head.

ANYA
Yep, the space lanb got "im
(Gles gives her a
di sgust ed | ook)

XANDER
| don’t see any marks on him

W LLOW
-1 know him He, he was at the
hospital, a nental patient. They
rel eased hi mtoday.

Everyone | eans down to | ook at the body. Riley takes out a
pen and brings it toward the guard s nouth.

G LES
Uh, Riley, what are you doi ng?

Rl LEY
|’mnot sure, there’s sonething...

He sticks the pen in the guard’ s nouth and it cones out
covered with a clear slinmy substance. Everyone reacts at the
same time, making di sgusted noi ses and covering their noses
as it obviously snells bad.

Rl LEY
Oh, that m ght be toxic, don't
touch it.
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STEVEN
(sarcastic)
Yeah, that was the first thing
runni ng through our heads.

XANDER
Oh yeah, touching it was ny first
i mpul se. Luckily I’ve noved on to
nmy second, which involves dry-
heavi ng and running |ike hell.
(strai ghtens up)
Ch, man, does that snell.

ANYA
So what do we do now?
W LLOW
W can’t call Buffy.
(beat)
| wanna call Buffy!
TARA
You can’t. She’s got...life stuff.
That has to cone first.
W LLOW
So, so we’'ll just figure this out

ourselves. W' re experienced.

ANYA
Yes, 'cause it seens |like we're
al ways dealing with creatures
fromouter space. Except that we
don’t ever do that.

STEVEN

Nei t her does she, Anya.
Rl LEY

(gets up)

This is definitely newterritory.
G LES

Per haps we shoul d explore a bit

nore, head into the woods a bit.

They all look into the woods. It’s dark and scary-| ooki ng.

XANDER
Who votes research?

Everyone rai ses their hands and starts to wal k away, except
Ril ey.



W LLOW
Resear ch

Rl LEY
Yeah, | think that’s a good call.
There coul d have been sone ot her
cases like this. I’m gonna stay
here, exam ne the body sone nore,
| ook around a little bit.

XANDER
Yeah, don’t do anything hunterly.

Rl LEY
No, no, |I’mjust not great at
research, which |I’m sure you guys
figured out. | |like nme a good
Ccrime scene.

STEVEN
(nods)
You coul d be a good CSI

G LES
Un give us a call if you need help.

Rl LEY
Bel i eve nme, sonething junps out
at ne in the dark...you Il hear
me even w thout the phone. Cal
me if you | earn anyt hi ng.

W LLOW
You got it.

The group starts to nove off.

W LLOW
(to G les)
| don’t wanna be the one who
finds the bodies any nore.

Steven frowns, hearing that.

Ri | ey wat ches them go, crouching next to the body. Then he
gets up and takes out his cell phone, dials.

Rl LEY
| need to speak to the man at the
desk. This is A ..this is Riley
Finn. You have an Agent Ml ler,
GahamMller, he'll tell you
who. .. Yes. Energency frequency.

23.
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Cut to hospital. Pan across a sign reading "Psychiatric
Ward." Cut to a ward containing five beds with patients in
them A nurse is noving frombed to bed. One of the patients
is muttering.

PATI ENT
Col d. Col d.

The nurse noves over to him H's arns are in restraints. The
nurse pulls the blankets up over him Then she turns off the
light on his nightstand and wal ks away.

PATI ENT
Wait! You can’t go!
(snorts)
Don’t you be that kind of barn

ow !
(Nurse conti nues
wal ki ng away)
Pl ease! Pl ease don’t go! Pl ease!

He begins to cry as the nurse turns out the overhead |ight
and | eaves the room

PATI ENT
Pl ease! Pl ease! Pl ease don't-

He | ooks around the darkened room and whinpers in fear. W
hear scurrying noi ses. The patient twi sts around trying to
| ook under the bed, panting.

PATI ENT
| can’t see you! | can’'t see you
| can’t see you

We see the tail of the alien creature noving behind his bed.
Then it clinmbs up on top of himwith a squeal.

Cut to the nurse sitting at her desk doi ng paperwork. She
hears the patient scream and | ooks up, then goes back to her
paper wor K.

Cut to the ward. The creature is on top of the patient wth
its cloven hands on his chest. It spits clear slinme out of
its mouth all over his face, nmaking a squealing noise.

Shot of the nurse still doing paperwork, eating chocol ate.

Cut to Dr. Kriegel in the hospital hall checking sone
paperwork as Joyce stands behind him dressed.

DR KRl EGEL
Vell, | guess we're all set then.
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He turns and we see Buffy and Dawn on either side of Joyce.

The doct or

Shot of the four of themfromthe alien s perspective.

hands Buffy a piece of paper and three pil

DR KRl EGEL
You’ ve got mny hone phone nunber,
pager numnber, and here, these are
the nedications | talked to you
about. The sedative and so forth,
pai nkill ers.

BUFFY
Ri ght. No probl em

DR KRI EGEL
Now, if this is gonna be too nuch
for you, we can make your nom
perfectly confortabl e here.

BUFFY
No. No, no, |-l got this. W
really, really appreciate-
JOYCE
(to Buffy)

You | ook just |ike your father
when he cries.

bottl es.

Shot of the alien on the ceiling a few feet down the hall
wat chi ng them W can hear Joyce tal king but the words are

i naudi bl e.

Cut back to the group.

BUFFY
(to doctor)
-1 told you she’s been-

DR KRI EGEL
| know. Joyce?
(Joyce is staring
dazedly at Buffy)
Joyce.
(She | ooks at him
We’'re all done here. Wiy don’t
you take your girls home now.

JOYCE
Yes. Yes, thank you. Thank you
for all your help, doctor.

DR KRl EGEL
I’ll see you in a couple of days.
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He wal ks off. The Sumrers wonen turn away, Buffy and Dawn
flanki ng Joyce and linking their arns through hers.

JOYCE
Oh, let’s get the hell outta here.

Shot of the three of themfromthe alien’s POV as it watches
t hem wal k out.

Cut to: overhead shot of Sunnydal e, night.

Cut to: inside foyer of the Sumrers house. The door opens
and Buffy enters followed by Joyce and Dawn.

BUFFY
Here we go.

JOYCE
Ch, it’s nice to be hone.

Buf fy cl oses the door behind themand turns on the |ights.
Joyce winces and puts her hand to her eyes.

DAV
Do you wanna go in to bed, Mn?

JOYCE
Buffy, no, that light is too
bright. 1t’s too bright.

Buf fy rushes to turn the lights off again. Dawn rubs Joyce’s
shoul ders.

BUFFY
Oh, okay, okay!

JOYCE
It’s too bright. Buffy, it hurts.
It hurts, it hurts ny eyes.

BUFFY
[t’s off, it’s off. You know
what ,
(to Dawn)

why don’t you turn off the lights
in the living room

(to Joyce)
and I will take you upstairs and
we' Il shut off all the lights up
there. Okay? Cone on.

Buf fy | eads Joyce upstairs as Dawn noves into the |iving room
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Exterior shot of the house as the downstairs |ight goes off
and then the upstairs ones. The porch |ight renains on.
Bl ackout .

Fade in on an aerial view of a pond surrounded by trees,
with the alien | anding trench beside the pond and a person
standing next to it. A helicopter flies into the shot and
noves toward the trench. Cut closer as the helicopter search
light illum nates the trench and the person, who we see is
Ri |l ey. The copter |ands and several comandos in bl ack

cl ot hing and bl ack berets get out and run toward Riley. The
one in the | ead speaks.

ELLI S
You Fi nn?
Rl LEY
Yeah.
ELLI S
Major Ellis. I’"’min charge of
this op.

(Shakes Riley’s hand)
What’s the situation, just the
one civilian casualty?

Rl LEY
That | know of. This way.

They all begin to wal k. W see that one of the other
conmandos i s G aham

GRAHAM
You found a stiff in the woods
and called us in? Don’t you
usually call your girlfriend for
this kind of thing?

He grins. Riley gives hima dirty | ook.
They wal k up to the body and Ellis kneels beside it.
Rl LEY
| wouldn’t touch that stuff in
his mouth if | were you

ELLI S
Toxi c?



Rl LEY

No, just nessy.

(El'lis stands)
GQuy seened to have sinply choked
on the stuff.

(Tosses Ellis a small vial)
Near as | can tell, it’s some
ki nd of protein alkal oi d.

Ellis holds up the vial and | ooks at the sliny stuff init.

Ri |l ey gestures and the others follow him They wal k of f
toward the trench

ELLI S
Does this fit the profile of any
Sub-T you're famliar with?

Rl LEY
Not subterrestrial, Major.
Extraterrestrial
(Leads themto the
rock at the end of the trench)
It cane outta that.

ELLI S
MIler, set the trackers for a
protein signature.

GRAHAM
Yes sir.

Rl LEY
No good, Major. This alkaloid s
breaki ng down at an accel erated
rate. It’s dissolving too fast to
track.

ELLI S
You got a better idea?

Rl LEY
Thing cane from space. Gotta be
sonme trace radiation.

ELLI S
We have Geiger counters in the
packs.

Rl LEY

Shoul dn’t be too much background
gama noi se out here.

28.
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ELLI S
Break 'em out.

They all wal k of f.

Cut to: exterior of the Summers house, still dark except the
porch Iight.

Cut to: Buffy and Dawn on the living roomsofa, watching TV.
Dawn rests her head on Buffy’s shoul der. Canned | aughter
fromthe TV.

View fromthe alien’ s perspective as it noves al ong the
ceiling, through the foyer and toward the living room It
sees the girls, turns, sees Joyce conm ng down the stairs in
her ni ghtgown and robe. She wal ks into the kitchen.

Cut back to Buffy and Dawn watching TV. There’s a noise from
the kitchen as of dishes clinking together. They both | ook
up. Buffy picks up the renote control and turns off the TVW.

DAWN
Monf?

More crashi ng noi ses. Buffy and Dawn get up.

Cut to Joyce bending over, looking in the refrigerator. The
kitchen is dark. There's a sizzling noise. Buffy and Dawn
conme in.

BUFFY
Ch, ny-

Dawn goes to Joyce as Buffy rushes to the stove and turns it
of f, noving a pan off the burner and coughi ng as whatever’s
init gives off snoke. Joyce straightens up, holding the
fridge door, and turns to give Buffy an annoyed | ook.

BUFFY
Mom wha-what are you doi ng?
JOYCE
(angrily)

I m maki ng br eakf ast.
(cl oses fridge, |ooks
Buf fy up and down)
And you shouldn’t eat any nore,
you’' re disgustingly fat.

Buf fy | ooks hurt.

Joyce | ooks conf used.
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JOYCE
Oh, Buffy, | don’t know what |’ m
doi ng.

BUFFY

You just need sonme rest. W'l
put you back to bed.

She and Dawn take Joyce’s arnms and | ead her out. As they
wal k past the door |eading down to the basenent, we see that
it’s slightly ajar and there’s |ight com ng from bel ow.
Shadows on the door indicate that sonething is noving around
in the basenent.

Cut to Joyce’s bedroom Buffy is closing a pill bottle as
Joyce swal | ows sone water

BUFFY
kay, here we go.
(Takes glass from Joyce)
That will help you sleep. Cone
on, let’s get you all tucked into
bed.

Buf fy and Dawn stand on opposite sites of the bed and pul
the covers over Joyce as she |lies down.

Buf fy picks up Joyce’ s bathrobe and noves away as Dawn | eans
over to caress Joyce’'s forehead. Suddenly Joyce gasps and
sits up, staring at Dawn.

JOYCE
Don’t touch nme! You - you thing!
DAV
(backi ng up)
Mom pl ease!
JOYCE

Get away from ne!

(Buffy cones over and

Dawn gi ves her an

anxi ous | ook)
You're nothing, you're, you' re a
shadow

BUFFY
Mom

JOYCE
| don’t know what you are or how
you got here!
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BUFFY
Mom it’'s Dawn.

Dawn backs away, upset, and runs out of the room

JOYCE
Dawn? Honey, what’s wrong?

The door sl ans behind Dawn. Buffy turns to Joyce.

BUFFY
She’s .. just tired. W all are.
(She coaxes Joyce to
lie down, which Joyce
does, | ooking worried)

Come on, go to sleep. 1'Il check
inon you inalittle bit.
(Exits)

Cut to Buffy entering Dawn’s room Dawn is sitting on the bed.

DAV
(teary)
She hates nme.
BUFFY
(kneel i ng besi de the bed)
No.
DAV
She called nme a thing.
BUFFY
She | oves you. Okay? She’s not

hersel f.

(puts her hand on Dawn’s)
| told you what the doctor said
about the tunor.

DAV
(shakes head)
No, not just Mom People. They
keep saying weird stuff about ne.

BUFFY
Are you tal king about the man in
t he hospital ?

DAV
He called nme a thing too. And
t here was anot her one. Weird guy
out si de the nagi ¢ shop.

( MORE)



DAVN ( CONT’ D)
(Buffy | ooks concer ned)
He said | didn't belong. He said
| wasn’'t real
(Buffy sighs)
Why does everybody keep doing
that? What’s wong with ne?

BUFFY
Not hing. It’s not you. | think
there’ s sonething that happens in
peopl e’ s brains when there’s
sonmething wong. It’s, it’s like
a short-circuit...and it makes
themfeel like nothing s rea

except for them That’'s all it is.

Dawn | ooks unconvi nced.

BUFFY
Look, it is not you.
(Gets up to sit on the
bed next to Dawn)
kay? And i f anyone says anything
like that to you again, don’t
listen. Even if it’s Mom

Dawn stares at her, then shakes her head.

Cut to:

DAVWN
(softly)
| hate it.
BUFFY
| know.

(puts her hand on
Dawn’ s shoul der)
Just don’t listen.

Xander staring at a snmall nodel of the sol ar
whi ch i s hangi ng above his head. Behind himwe see G |es,
Steven and Wllow sitting at a table covered wi th books.

There are bookshel ves everywhere.

XANDER
Look at how teeny Mercury is
conpared to, like, Saturn.

Whereas in contrast, the cars of
t he sanme nane-

G LES
Xander, please, we have work to
do here.

32.
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XANDER
(wal ks toward them
| still don’t get why we had to
cone here to get info about a
killer snot nonster.
(Sits)

A LES
Because it'’s a killer snot
nonster from outer space.
(Pauses)
| did not say that.

STEVEN

(grins)
Yes, you did.

Xander gives G les an anused | ook. W see WIlow is working
on a | aptop conputer.

G LES
(in lecture voice)
Denons enter our world in al
sorts of different ways, this one
canme from above.

STEVEN
Ya t hi nk?

XANDER
And the university library’s
astronony section is the honme of
aboveness. CGot it. Hey, take in
the study nmaterial, too.
(Hol ds up a book
titled "Meteors and You!")

Anya and Tara approach.

TARA
W’ ve been scouring all the
i nternational periodicals for any
other neteorite landings in the
| ast week.

ANYA

Bi g zi ppo.
(Sits)

33.
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G LES
Well, then it woul d appear that
the world is not being invaded.

STEVEN
| vote a big "yay" on that.

TARA
|”’m pretty pl eased about that.

W LLOW

Uh, guys? |’ve got sone stuff.

(Everyone | ooks at her.)
The nost recent neteoric anonaly
was t he Tunguska bl ast in Russia
in 1917.

(Gles gets up to cone

behi nd her and | ook at

t he screen)
Sone wi tnesses cl ai med the neteor
was hol | ow.

XANDER
Hmtm Maybe with a chewy denon
center |ike ours.

A LES
How far back does this |ist of
anonal i es go?

W LLOW
Pretty far. Back to the Queller
i mpact in the twelfth century.

TARA
The what ?
W LLOW
Queller. 1-1 don’t know why they

call it that, it didn't hit a

pl ace cal |l ed Quell er or anything.
It |anded just outside of

Reykj avi k in Icel and.

XANDER
Wait, | just saw. ..
(flipping pages)
Queller. Quell...here, here!

"Primtive people used to believe
that the noon was a cause of
i nsanity.

( MORE)
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XANDER ( CONT’ D)

Sonetimes they would pray to the
noon to send a special neteor to
fix the problemthe noon had
caused. These neteors were
expected to *quel | *"

(sl ams the book down

on the table)
t he madnen.

TARA
The man in the woods. He was a
mental patient.

XANDER
And he got pretty well...quelled.

W LLOW
kay, I'’mlooking in history
right now. It says in the Mddle
Ages there were these sweeping
pl agues of nadness. People were
| osing their nmarbl es everywhere.
But then it woul d suddenly
subsi de. And these dates | ook
pretty close. Like-like maybe it
happened after each one of the
nmet eor events.

G LES
So sonet hing energed fromthe
net eors...and quelled the madnen.

XANDER
Met eor go boom crazy guy goes
bye- bye.

TARA

Xander’s little book made it
sound like this Queller thing had

to be sumoned. So...who summoned
it?

XANDER
Who el se? My noney’s on Qd ory,
our resident beasti e sumoner.

W LLOW
We shoul d call Buffy. E-except we
can’t call Buffy.
(1 ooks up at Gl es)
Can we?



G LES
No, but we better call Riley.

STEVEN
| don't knowif that’s a good
i dea, personally.

Cut to Riley talking on his cell phone.

Rl LEY
Quel | er denon?
W LLOW
(on phone)
Yeah, that’s our perp. It’s sort

of a

(Cut to Wllowon a

pay phone in the library)
scavenger that can be summoned to
Kill-

Rl LEY
(on phone)
Crazy peopl e.

W LLOW
Yeah, how d you know?

Cut to Riley in the hospital psychiatric ward. W see
anot her commando i n the background.

Rl LEY
"Cause |’ ve got five corpses here
at the nmental ward at Sunnydal e
Menori al .

W LLOW
(on phone)
You're at the hospital ? Oh,
listen, Riley, I...l1 saw Buffy’s
nomearlier, and she was acting
ki nda. ..wacky. |nsane wacky, if
you know what | nean?

Rl LEY
It’s okay. Joyce was rel eased
earlier today. That intern, um
Ben, told nme. They' re safe at hone.

W LLOW
Oh, good. A-and the thing, the
Queller, is it still there?
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Ellis cones up and taps Riley on the shoul der,

Rl LEY
W - | think I’ve got it cornered
in the air ducts.

him Riley holds up a finger to say "just a nonent."

Cut to Joyce

Rl LEY
Look, WIlow, keep at what you're
doing. Call ne if you find out
how I can kill this thing.

W LLOW
Vel |, okay, but shouldn’t we cone
hel p-
(She hears a dial tone
as Riley has hung up)
Qooookay.
(Hangs up and wal ks away)

in bed, talking angrily.

JOYCE
| wish that soneone had bot hered
to tell nme that there would be
tenni s being played!

Over head shot of Joyce |lying on her bed, on her back with
her knees bent and her hands on either side of her head. The
bl ankets are shoved to the end of the bed.

JOYCE
| just didn’t know. Those eyes...
(grimy) , ,
Those eyes, they’'re |ike gasoline
puddl es!
(qui eter)

Tell ne. Tell ne because | need
to know why, why are you staring
at ne like that?

Cut to Dawn in her room lying in bed. Joyce can be heard
still talking. Dawn hugs a stuffed aninmal and |istens

unwi I 1'i ngly.

JOYCE
(CS) |
What are you asking ne? You are
asking nme, aren’t you? Is this a
test? And if this counts for the
final grade, | need to know now
( MORE)

then nods to
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JOYCE (CONT’ D)
(Dawn nakes faces, not
wanting to hear this)
kay, there are teachers, and
they put this on the syll abus,
but they do not stare down at
you, they do not cling,

(teary)
t hey do not | ook down on you....

Dawn grabs her pillow and pulls it over her ears, trying to

bl ot out the sound, but she can still hear it.
JOYCE
(crying)

You know there are people who are
ni ce, and they give you presents,
even when you are bad.

Cut to kitchen. Cheerful Spanish nmusic is playing on the
radio. Buffy turns up the volunme and begi ns washi ng di shes.
She bites her |ips as she works, trying not to cry, but
after a few dishes she begins to sob. She w pes her nose
with the back of her hand, tries to conpose herself, then
breaks down in tears, putting her hand over her face.

Cut back to Joyce’s bedroom She is still lying on her back
talking to the ceiling.

JOYCE

Does soneone know you’' re here?
Because they should have told you
that at the gate. You are *not*
supposed to be here. | need to
rest now I|-1 don't |ike the way
you' re staring at ne!

(She pauses for a

nonent, staring w de-eyed)
Did they tell you that at the gate?

Si de shot of Joyce in her bed and the Queller on the
ceiling above her.

JOYCE
(firmy)
Stop staring at ne, | don’t like it!

The Quel l er squeal s. Bl ackout.
Exterior hospital. G aham cones out the door, holding a

Geiger counter. He wal ks a few steps staring at it, then
stops as Ellis, Riley, and other comrandos energe behi nd him
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GRAHAM
Trail stops here, edge of the
par ki ng | ot.

ELLI S
It stops?
(Graham nods)

Rl LEY
A car. It hitched a ride.
Probably underneath. So nuch for
cont ai nnent .

ELLI S
So sone poor nental patient
checks out of here today, drives
away with this thing,
(Rl ey | ooks al ar nmed)
took it right to his own hone.

Rl LEY
Checked out today.

ELLI S
(to anot her commando)
Get me a list of all patients
di scharged in the last 24 hours.

Rl LEY
No. | know where it’s going.
W’ ve gotta nove, now

They rush off.

[ Transcriber’s Note: As near as | can tell there are three
doors to Joyce’s bedroom One |leads to the hallway, one next
to that |eads to Dawn’s room and the door on the other side
of the bed |l eads to Buffy’s room The bathroomis across the
hall from Dawn’s room and has two doors, one going to the
hall, the other going into Buffy’s room This is rel evant
for the follow ng scene...]

Cut to Joyce still in her bed staring up at the alien.
JOYCE
I’mgoing to cl ose ny eyes, and
when | open them you are going
to go away.

The Quel |l er squeal s and drops down on top of Joyce. She
Screans.

Dawn hears the scream and gets up
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Joyce struggl es agai nst the Queller.

JOYCE
Get off nel

It spits its slinme onto her face. She shakes her head trying
to dislodge it.

Dawn opens the door and sees the denon on top of Joyce. She
gasps. The Queller | ooks at her as she grabs a coatrack from
her room and shakes the clothing off of it. She attacks the
demon with it, shoving it off the other side of the bed.

Most of the sline seens to have hardened on Joyce' s face.
She pulls it away, gasping and panting. Dawn | ooks around,
scar ed.

The Queller arises frombehind the bed and | aunches itself
at Dawn, squeaki ng. She screans and runs back into her room
The Quell er chases her, crawing along the floor. Dawn runs
t hrough her roomand out into the hall, as the Queller
enters the hall from Joyce’s room Dawn runs into the

bat hroom and sl ans t he door.

DAV
Buf fy!!

Cut to Buffy still crying in the kitchen. The radio and the
running water fromthe sink are |loud, so she doesn’'t hear
Dawn yel ling. She wi pes hair back fromher face and sniffles.

Dawn runs through Buffy’s roomand into Joyce’s room from

the other door. Joyce is sitting up on the bed, claw ng at

her face and gaspi ng. Dawn cl oses the door, grabs an

exerci se bi ke and pushes it in front of the door, runs to

the other door (leading to her own room) and slans it shut too.

Cut to Buffy in the kitchen. She splashes water on her face,
reaches for a towel and dries her face.

Cut to Dawn in Joyce’s room She opens the door |eading into
the hall, and yells as | oud as she can.

DAWN
BUFFY!

Buf fy hears the scream and whirls around, dropping the towel.
Dawn sl ans the door shut again.
Buffy races out of the kitchen, down the hall and up the

stairs. She opens the door to Joyce’s room and finds Dawn
and Joyce on the bed, still wi ping sline off of Joyce's face.
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BUFFY
What ? What is it?

DAV
There’ s sonet hing out there,
Buffy. It’s after Momni

BUFFY
You guys stay in here. Don’'t
| eave this room

As Buffy closes the door, the Queller drops fromthe ceiling
and | ands on her face. She grabs it and they struggle,

sl anm ng agai nst a wall and then tunbling down the stairs.
The Quell er squeaks and crawl s away. Buffy rubs her neck and
| ooks around in confusion.

Cut to Joyce and Dawn on the bed in the dark bedroom
huggi ng each other tightly.

JOYCE
It’s okay, ny baby. It’s okay.

Dawn stares at the door over her nonis shoul der, | ooking
scar ed.

Buf fy wal ks slowy through the dark house, | ooking around
for the Queller. She goes into the kitchen, goes over to the
knife rack and takes out the | argest knife. She spins around
weari ng her tough-Slayer expression and continues | ooki ng
around, noving back toward the hallway. W hear creaking

noi ses.

As Buffy nears the door to the basenent, it suddenly pops
open. She junps in alarmand raises the knife. Spike energes
fromthe basenent and gives her a wary | ook. Buffy sighs.
Spi ke cl oses the basenent door.

BUFFY
Spi ke?

SPI KE
Yeah. Listen, uh, did you hear a
noi se?

BUFFY
What the hell are you doing in ny
house?

SPI KE

Ri ght then, caught ne.

(takes a deep breath)
Your basenent’s full of junk. And
me being in need of, uh, junk...
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BUFFY
(can’t believe it)
You were stealing?

SPI KE
Vel l, yeah. Can’t exactly work
the counter at Burger Barn, can |?

He has sonething in his hand. He tries to slip it into his
pocket wi thout being noticed, but Buffy spots it.

BUFFY
Wait, are those pictures of ne?

The Queller attacks fromthe left, junping onto Spike' s face
and knocking himto the ground. He cries out as he | ands on
the floor with the Queller on top of him choking him They
struggle. Buffy grinmaces and rai ses her knife, |ooking for
an openi ng.

Spi ke’s flailing foot kicks Buffy’s hand and the knife flies
away. Buffy winces in pain and nakes an exasperated face.

The Queller turns and sees Buffy. It squeals and attacks her
as she noves toward it. They slamagainst a wall and fal
down with the Queller on top. Buffy punches it and throws it
off her, starts to scranble backward on her butt, into the
hal | way toward the front foyer

Spi ke picks up the knife and whirls around.

SPI KE
Buf f y!

He throws the knife to her. She catches it just as the
Quel I er knocks her down again and clinbs on top of her. She
stabs the knife into its back. It screans. Buffy stabs it
again and again until it stops screamng and falls still.
Buf fy gasps and nmakes a pained face, rolling the Queller off
of her, then lying back with a sigh.

Spi ke holds out his hand. Buffy takes it and he pulls her to
her feet. Just as she rises, the door bursts open and Riley
conmes in, followed by the commandos. Spi ke and Buffy turn
and see nore commandos com ng in the back door. The
commandos yell random orders to each other.

Ri |l ey | ooks at Spi ke and Buffy apparently hol di ng hands.
Spi ke gives hima sour | ook.

Rl LEY
(to Buffy)
Are you okay?
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Buffy frowns at him then rushes to the stairs.

SPI KE
(to Riley)

You just mssed a real nice tine.

Ri |l ey | ooks down and sees the Que
knife in its back.

Buf fy bursts into Joyce s bedroom

ler lying dead with the

BUFFY
It’s gone. | killed it.
JOYCE
(relieved)
Ch god.
DAV

It’s gone? You prom se?

BUFFY
| prom se.

(Bot h Dawn and Joyce
hug her, putting their
heads on her shoul ders.
She puts her arns

around t hem

Everything' s all right.
Everything' s all right.

Cut to: exterior hospital, night.

Ben conmes down sone

stairs, wal ks over to a car, unlocks it and gets in, |ooking
around nervously. As he closes the door, a voice speaks up

fromthe back seat.

DREG
It’s strange.
(Ben | ooks up,

startled, and | ooks at
himin the rear-view mrror)
A body m ght ask what exactly it
is you think you re doing. He
m ght ask what all this was neant
to acconplish. Because to a

hunbl e postulant, it

| ooks |i ke

chaos. Like unnecessary attention
drawn where it ought not to be.

BEN

(angrily)
Get out!



DREG
Sir.

Dreg gets out, stands by the driver’s-side w ndow.

DREG
Sir, forgive me. | just want to
under stand. Why summon the Queller?

BEN
What do you think? Because |’ m
cleaning up Aory’s nmess. Just
like I’ve done ny whole damm life.

He starts the car and drives off as Dreg watches.

Cut to hospital. A nurse is putting an IV in Joyce s arm as
Buffy sits on the bed by her, holding her other hand. Joyce
wi nces as the needle enters her arm The nurse finishes and
| eaves. Buffy sighs.

JOYCE
Buf fy, uh,
(clears throat)
I’ m gonna ask you sonething, a-
and if I'’m if |I’m being crazy
you just tell me, okay?

BUFFY
(nods)
You got it.
JOYCE
The ot her day...well, actually,
[’m |”mnot sure when, the days
seemto all bleed together..
BUFFY
It’s not inportant.
JOYCE
No, | guess it isn't. | do know I

was...pretty out of it, and I
had...not-not a dream..exactly,
nore like | had this...know edge,
i-it just canme to ne like
....truth, you know?

(Buffy frowns)
Even though it didn't
seem .. possi bl e, even though I
shoul dn’t even think such things.

BUFFY
What ?
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JOYCE
That Dawn. ..

Buf fy | ooks very startl ed.

JOYCE
She’'s not...mne, is she?

Buffy stares at her nom then | ooks down. She cones to a
deci si on and | ooks Joyce in the eye.

BUFFY
No.

Joyce absorbs this for a nonent.

JOYCE
She’ s...she does belong to us,
t hough.
BUFFY
Yes, she does.
JOYCE
And she’s inportant. To the world.

Pr eci ous.
(Buf fy nods)
As precious as you are to ne.

Buffy smles and nods again. Joyce nods back.

JOYCE
Then we have to take care of her.
Buf fy, promse ne. If anything
happens, if | don’t cone through

this-

BUFFY
Mom

JOYCE
No, listen to ne. No matter what
she is, she still feels like ny
daughter. | have to know t hat
you' || take care of her, that
you' | | keep her safe. That you’l
| ove her like | |ove you.

BUFFY

(teary)

| prom se.

JOYCE

Good. Good.

45.
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They hug.

JOYCE
Oh, ny sweet brave Buffy. Wat
would I do without you?

Buf fy hugs her nomtightly, looking as if she’d |ike to ask
t he sane questi on.

Cut to Joyce on a gurney, being wheel ed away. She has one
arm up behind her head and she sm|es down the hall as she
noves backwar d.

Shot of Buffy and Dawn with arnms around each ot her, watching.
Behi nd them we can see Riley, Xander, Anya, Steven, G| es,
Tara, and WIllow. The canera noves back fromthemas if we
see them from Joyce’ s perspective.

Shot of Joyce | ooking very cal mas the nurses take her away.

Shot of the others watching. The canmera continues to pul
back fromthem and then fades to bl ack
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