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| nto The Wods

A Buffy the Vanpire Slayer episode witten by Marti Noxon
and transcribed by Joan the English Chick

(pi sces@ngl i shchick.com. Oiginal Air Date: Decenber 19,
2000

Transcri ber’s Notes:

*] do not own the characters or situations of BTVS, and I
claimno credit for the content of this episode. | have
nerely transcri bed what appeared on ny screen, with help
fromthe cl osed captions.

*| prefer that you link to this transcript on the Psyche
site rather than post it on your site, but you can post it
on your site if you really want, as |ong as you keep ny nane
and enail address on it. Please also keep ny disclainers
intact. *You can use ny transcripts in your fanfiction
stories; you don’t have to ask my perm ssion. (However, if
you use | arge portions of episode dialogue in your fanfic, |
recommend you give credit to the person who wote the

epi sode.) *1 apol ogize in advance for ny |lane transcription
of the fight scenes. | don’'t know the nanes of different
punches and ki cks. Use your i nmagination.

Teaser

Epi sode begins: Fade in on a pair of shoes. Pan across the
body of Dawn, |ying across several hospital waiting room
chairs. The canera pulls out and we see that Dawn i s asl eep
with her head in Buffy’s lap as Buffy strokes her hair.
Riley sits next to Buffy, dozing off. Buffy sighs.

Shot of the hospital corridor with various personnel com ng
and goi ng.

Ri | ey wakes up as soneone wal ks over to them

G LES
Just ne. Sorry. Can | get you
anyt hi ng?
BUFFY
No, thank you.
G LES
Ril ey?
RI LEY

No, I'mfine.



G |l es nods, |ooks fidgety, wal ks off. W discover WII ow,
St even and Xander sitting nearby. Behind them we see the
nurses’ station.

W LLOW
What time is it?

XANDER
There’s a clock behind you, WII.

STEVEN
G ve 'er a break, Xand. You
could just tell her.

W LLOW

(pouty) ,
| know, but there’s a watch right

above your hand.
Xander shows her his watch. WI Il ow frowns.

W LLOW
That can’t be right.
(Turns to look at the

cl ock above nurses’ station)
Ch.

She sits back and exchanges a | ook with Xander.

Cut back to Buffy and Riley. Buffy |l eans her head back and
sighs loudly. Riley puts his hand on her knee.

BUFFY
| can’t stand this. Wat’s taking
so | ong?
Rl LEY
It doesn’t nean anyt hi ng.
BUFFY
You t hi nk?
Rl LEY

I’d worry nore if your nom was
out of surgery quickly. M ght
mean that, you know, they
couldn’t do much

STEVEN
(si ghs deeply)
(worri ed)
Unless they' re trying to fix
t heir m st akes.



Buf fy frowns, |ooks down at Dawn, | ooks up. Suddenly she
puts her hand over Riley's which is still on her |eg.

Shot of the hospital corridor. W see the doctor wal king
toward us.

Dawn wakes up as Buffy slides out fromunder her. Everyone
st ands up.

The doctor wal ks cl oser.

Zoomin on Buffy, nervously waiting for the news with Riley
and Dawn behi nd her.

Wl f how . Opening credits.

Guest starring Bailey Chase, Nick Chinlund, and Kristine
Sut herl and as Joyce Summers. Witten and directed by Marti
Noxon.

Act |
Fade back in on the hospital scene.

DR KRl EGEL
Ckay, your nmomis in recovery.

BUFFY
What happened, is she all right?

DR KRl EGEL

It was possible to visualize the
tunor conpletely, which neans |
was able to get all of it. So,
barring conplications in
recovery...| think your nother’s
going to be fine.

(Everyone reacts with relief)
O course we're still going to
have to watch your nother
carefully, and, uh, have her back
in here for sonme follow up

testing,
(Buf fy nods)
but, uh, overall 1’d consider the

procedure a conpl ete success.

Smles all round. Everyone hugs each other. Gl es and Xander
start to hug, then settle for a handshake i nstead.

STEVEN
(to G les and Xander)
(sm rks)
Honophobes.



BUFFY

(huggi ng Ril ey)
Oh ny goodness, doctor, thank
you, thank you so much

DR KRl EGEL
Pl ease, it’s ny pleasure.

Buf fy hugs himand he yells in pain as she forgets her
sl ayer-strength. She gasps and pul I s back.

BUFFY
Sorry. Sorry!

The doctor puts a hand on his back and gives Buffy a funny
| ook.

Cut to: exterior shot of Xander’s apartnent building, night.

Cut to: interior of Xander’s apartnent. Xander, Anya and
Dawn are eating Chinese food around a | ow tabl e.

DAV
When | was younger, | used to put
ny chopsticks in my nouth |ike

this,
(She puts chopsticks
into her nouth so they
stick out |ike very
| ong fangs)
and then Buffy woul d chase ne
around the house yel ling,
(makes cl aw hands)

"I"mthe slayer, I'’mgoing to get
you!’
(Laughs)
ANYA
That’ s disturbing. You re
enotionally scarred and will end
up badly.
DAV
(renoves chopsti cks)
No, it was great. | nean, she

didn’t actually stake nme in the
heart, you know.



XANDER
Buffy's pretty cool |ike that.
(Gets up to clear the dishes)

So, what do you wanna do now,
Dawnster? Keeping in mnd that |
won’t chase you because |I'’mold
and |’'mstuffed full of noo goo
gai starch

Dawn starts to reply but Anya interrupts.
ANYA

Vell, we could play that gane
again, Life. That was fun.

DAV
(frowns)
For you. You al ways w n.
ANYA
Vell...we can nake a wager this

time. You can give ne real noney.
That woul d be different.

XANDER
(sarcastic)
And after we teach her to ganble,
maybe we can all get drunk!

ANYA

(not getting it)
| don’t think the bar would serve
her, but we could bring sonething
in.

(to Dawn)
Strawberry schnapps taste just
li ke real ice cream

XANDER

kay, how s about a novie?

(Opens t he newspaper

and wal ks back to then
They’ re showing themin theaters
now. | hear it’s like watching a
video with a bunch of strangers
and a sticky floor.

(He lays out the

newspaper where he and

Dawn can both | ook at it)

DAVWN
(poi nts)
That one | ooks sad.



XANDER
The chinp pl ayi ng hockey? Is that
based on the Chekhov?

Anya comnes runni ng over and grabs the paper eagerly.

ANYA

There’s a chinp playi ng hockey?
DAV

Un no, the other one. | don’t

wanna see a sad novi e.

ANYA
We have to see the chinp playing
hockey! That’s hilarious! The ice
is so slippery, and, and nonkeys
are all irrational. W have to
see this.

XANDER
You pick, Dawn. This is your
night. W are cel ebrating your
noni s good news.

Anya | ooks chasti sed.

ANYA
(softly)
Go nonkey. Choose nonkey.
DAV
It’s okay. You guys don’t have to
make a big deal for ne. I'"monly

sl eepi ng over here so Buffy and
Ri | ey can boi nk.

Xander | ooks enbarrassed.

XANDER
No, that’s not, that’s not it at
all, they just need tinme to, uh..

(clears throat)
be tender. Rel ax.

Anya snmil|les and rubs Xander’s chest.
ANYA
(to Dawn)
He’s not very convincing, is he?

Dawn shakes her head in agreenent.



DAV
"Alone tine’ always translates
into 'get Dawn out of the house
so we can have | oud obnoxi ous sex.’

Xander | ooks |like he wants to object, but doesn’t. Anya
smles, then suddenly realizes sonething.

ANYA
(softly to Xander)
Oh, does that nmean we can’t?

Xander gives her a | ook.

Cut to candles burning on a mantle. Soft romantic nusic. Pan
over to Buffy and Riley dancing in the darkened Sumers hone.

BUFFY
Can we put this song on repeat?
Rl LEY
What ever you want.
BUFFY
Can we put the whol e night on
repeat ?
RI LEY
Absol utely.
BUFFY
Good

(si ghs happily)
Mn | can’t believe how rel axed |
feel. It'’s like all the tension’s
just left ny body.

Rl LEY
Oh, really? "Cause | had that
scheduled for a little |ater on.

BUFFY
Schedul ed? Are you pl anni ng on
seducing me, M. Finn?

Rl LEY
Al ways.

They ki ss.

Rl LEY
| want tonight to be special for
you.



BUFFY

It’s nore than special. It’s
perfect.
Rl LEY
Vell, I'"'mglad. You deserve it
after everything you ve been
t hr ough.
BUFFY
Vell, it’s nothing conpared to
what nmy nom had to deal with.
Rl LEY
(nods)
It was a lot. And you were
i ncredi bl e.
BUFFY
(smles)

Not really. Just covering for the
weepy chicken within

Rl LEY
Don’t sell yourself short. You
stayed strong throughout, Buffy.
You never even cried.

BUFFY
Oh, | cried. | cried so hard, |
didn’t think I was gonna be able
to stop.

Ri | ey | ooks surprised. She puts her head on his shoul der.

Rl LEY
Oh.

BUFFY
That’s all in the past now. Mnis
out of the woods, and I’'m here
with you. That’s all that natters.

She lifts her head up and they kiss again.

Fade to bare | egs noving together under bed sheets. Pan up
to Buffy and Riley in bed, kissing, naked with strategically
pl aced sheets. Riley is on top. Panting noises. Lots of

ki ssing and withing. C oseup on Buffy’s face as she cl oses
her eyes in pleasure. Pan across themto the w ndow.

Cut to exterior shot of the bedroom w ndow. W see Spi ke
standi ng on the ground bel ow, snoking a cigarette and
| ooki ng up at the wi ndow. He sighs.



Cut to the bedroom Buffy is asleep. R ley watches her for a
nonent, then slides out of the bed. W can see a partially
heal ed cut on his upper chest and a snmall bandage on his arm

Cut to Spike outside, putting out his cigarette and turning
to | eave. He stops as he hears the house’ s front door open
and sees Riley cone out. Riley doesn’t see Spi ke. He cl oses
the door quietly and wal ks of f. Spi ke foll ows.

Cut to Riley wal king through a dark alley. Spike stil
following. Riley wal ks up to an old warehouse, up sone
stairs to a door. Spi ke watches, frowning.

Cut to: exterior hospital, day.
Cut to: Joyce’s hospital room Joyce has a hand mrror and
is looking at her reflection. There’'s a | arge bandage on her
head.
JOYCE
| don’t know, Buffy. I think Il
|l ook like |I have a cat on ny head.

We see Buffy holding a w g.

BUFFY
But a very well-grooned cat.
JOYCE
| think maybe 1'11...stick with a
scarf.
BUFFY

Come on, wigs are fun. W can get
you a whol e bunch of different
ones. You know, you can be, liKke,
Si xties Mom Action Mom..
(wi ggl es her hips, suggestively)
French Maid Mom ..

JOYCE
(smles)
| nust be getting better, ’cause
you’' re maki ng fun of ne.

BUFFY
Vel |, you know.
(sits on the bed)
Got a lot of time to make up for.

JOYCE
You have nore inportant things to
make up. | know you’ ve been

m ssing a | ot of school.



BUFFY
| may have to take a few
i nconpletes, but I wll nake it
t hrough the senester

JOYCE
Vel |, what about slaying and your
friends? | want you to have your
i fe back.

BUFFY
Ri ght now |’ d rather be here,
styling your beautiful new
plastic dream hair.

JOYCE
Fai r enough, but you don’t have
to keep ne conpany all night. Go
out, have fun, get, get Riley to
take you to a novie or sonething.

BUFFY
| gave Riley the day off.

JOYCE
| don’t think he thinks of you as
a chore, Buffy.

BUFFY

| know that. Look, |I told himto
make plans with his friends
because | wanted to have you al
to nmyself, okay? Besides, | can
see himany tine.

(Gets up, turns away

to put the wig on a stand)
And 1’ m sure he'll cone over
| ater I ooking for a little...

(suddenly st ops

hersel f, turns around

to give Joyce an

i nnocent | ook)

bi bl e study.
( Nods)
JOYCE
Well, good. | mean, just as |ong

as the two of you are spending

sone quality time with...the lord.

BUFFY
We are. Absolutely.

10.
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Cut to: looks |like a hotel room A commando is sitting on a
sofa fiddling with sone high-tech equi pnment: he has
headphones on his ears. G aham wal ks over to a table where
Major Ellis has sonme maps spread out.

ELLI S
What’ ve we got ?

GRAHAM
Beli ze. Last transm ssion. |Infra-
red scans say they’ re-

ELLI S
Breedi ng. They’ re not gonna stay
in that village for |ong. Looks
| i ke we got ourselves a hot spot.
Tell the nmen to get ready.

Graham starts to | eave, pauses.

GRAHAM

What about Ril ey?

(El'lis | ooks confused)
Agent Fi nn.

(El'l'is nods)
I"’mtelling you, sir, if we go in
for a sweep and drop, he's
definitely a guy we want on the

t eam
ELLI S
(nods)
Vell, let’s bring himon board.
GRAHAM

It, uh, mght take a little
convi nci ng.

ELLI S
Why? What’s he got here in
Sunnydal e that’s so special ?

Cut to: Buffy in bed, asleep, alone. W hear the door open.
Buf fy wakes up hal fway.

BUFFY
(sl eepy)

Ril ey?
W see Spi ke standing by the door.

SPI KE
It’s ne.



Buf fy wakes up fully,

Spi ke | owers

Buf fy sighs.

Buf fy raises
dressed with

BUFFY
Every time you show up like this,
you risk all of your parts, you
know t hat ?

SPI KE
| wouldn’t be here if | didn't
have a good reason. As usual, |I'm
here to help you, and I - are you
naked under there?

BUFFY

(rolls her eyes)

Get out.

SPI KE
No, |I'm serious. | nean, not
about the naked part, | nean...

(cranes his neck
trying to see under
t he bl anket s)

BUFFY
Get out or I will drop you out
head-first.

his voi ce, speaks intensely.

SPI KE
| wanna show you sonet hi ng.
BUFFY
(realizing he is serious)
What ?
SPI KE

You need to see this.

SPI KE
But we need to nove if we wanna
get there in tine.

her eyebrows to indicate that she can’'t get

Spi ke wat chi ng. He scoffs.

SPI KE
Oh, please! Like | give a bl oody
damm.

12.

sits up holding the sheet to her chest.



13.

He turns his back, and then nakes an agoni zed face, forcing
hi nsel f not to | ook as Buffy reaches for her clothing.

Cut to: Spike l|leading Buffy through the alley, up the stairs
to the warehouse. Buffy | ooks confused. Spike opens the door
for her.

They enter the warehouse and see a bunch of people being
sucked on by vanpires. Randomtrash, old bathtubs, etc., al
around. Buffy stares at it in dismy.

SPI KE
Don’t stop, Slayer. This isn't
what we’re here for.

W see two | arge nal e vanpires overseeing things. One of
themis putting some noney into his vest.

Buf fy | ooks around with a frown, |ooks at Spike. He nods
toward sonme stairs. They approach the stairs and start up them

One of the vanps grabs Spi ke and spi ns him around.

VAWP 1
What do you think you' re doing?

SPI KE
Just having a little | ook, mate.
Keep it down.

He turns away but the vanp stops hi magain.

VAMP 1
You can’t go up there.

Spi ke grabs the vanp by the throat and shoves himto the floor.

SPI KE
| said keep it down.

Buffy watches all this fromhal fway up the stairs.
Spi ke turns, adjusting his jacket, and they go up the stairs.

The second level is just as nessy as the first. Spike |eads
Buffy through the nmess to a slightly open door. She | ooks
suspiciously at him then goes through the door and

di scovers Riley, sitting bare-chested on a mattress on the
floor, with a female vanp sitting on his lap, drinking from
his arm He doesn’'t see Buffy yet.

Rl LEY
Har der



14.

The vanpire continues sucking. Buffy gasps. Riley |ooks up
and sees her.

Cl oseup on Buffy staring in horror. Blackout.
Act |1

Fade back in on the sane scene. The vanp continues to feed
fromRley. Riley |looks at Buffy and gul ps.

Rl LEY
Buf fy.

Buffy stares at him backs away and runs out. Spike smrks.

Rl LEY
Buf f y!

SPI KE
W only cane here because we care
about you, friend.
(Rl ey shoves the vanp
asi de and gets up)
You need hel p.

Spi ke smirks and wal ks out.

Cut to Buffy hurrying down the stairs. Vanp #2 hands
sonmething to Vanp #1 and noves to intercept Buffy.

VAMP 2
Hey. Hey, hey.

He steps in front of her but she gives hima shove and he
flies backward, hitting the wall as Buffy exits.

Spi ke conmes down the stairs a few steps behind. Vanp 2
growl s as Spi ke passes him

Cut to Buffy exiting the warehouse, pausing at the bottom of
the stairs, | ooking shell-shocked. Spike bursts out, passes
her and turns back.

SPI KE
| thought you should know

Buffy lifts her head and gives hima fierce | ook. Spike
| ooks startled. She runs past himand away, down the all ey.
Spi ke | ooks di sappoi nt ed.

Cut to inside the warehouse. Riley comes rushing down the
stairs, buttoning his shirt. Vanp #2 intercepts him
grabbing his shirt.



VAMP 2
Was that the slayer? Wat the
hel | do you think you' re doing
bringing the slayer here?

Rl LEY
Back off, man. | didn’'t know.

VAMP 2
Nobody’ s gonna ri sk com ng here now

Rl LEY
| said back off!

Vanp 2 punches Riley in the stomach. Riley punches himin
the face and he goes down. Riley runs out as Vanp 1 hel ps
Vanp 2 up

Cut to: exterior of the Summers house, night.

Cut to: interior of Buffy’s room She enters, closes the
door and | eans against it, frowning, still |ooking shocked.

Fade to Riley entering his own apartnent, which is dark. He

15.

cl oses the door and sighs, noves inside and turns on a | anp.

Behi nd hi mwe see Graham and Major Ellis, and another
commando. Riley doesn’t turn around.

R LEY
Get out.

ELLI S
| need to talk to you

Rl LEY
(turns to face themn
l"mnot in a talkin nood.

ELLI S
Then |i sten.
(Wal ks toward him
Graham f ol | ows)

GRAHAM
Ril ey, just give the man a chance.
You don’t |ike what you hear,
we’' Il be on our way.

Rl LEY
Tal k fast.



ELLI S
W have a Code One in Belize. A
denon tribe is taking apart
m ssionaries in the rain forest
down t here.

Rl LEY
And you' re telling ne this because?

ELLI S
W' re going down to terninate
their operation. W want you to
j oin us.

Riley | ooks fromone to the other, then away.

Rl LEY
(quietly)
I"’ma civilian.

ELLI S
You're a sol dier

Rl LEY
| quit the governnent a | ong way
back.

ELLI S
We’'re not governnent. We’re arny.

GRAHAM
Just |ike you.

ELLI S
(nmoves closer to Riley)
It’s not the Initiative, Finn. W
don’t do experinents. None of us
give a damm what nmakes nonsters
tick. W just stop 'em

Rl LEY
What do you need ne for?

ELLI S
| think you can handl e yourself.
And | always need bodies. |’ m not

gonna lie to you. It’s the rea
deal. High risk, |ow pay, and
seriously nessy. W ship out for
Central Anmerica tonorrow m dnight.
Now maybe civilian life is
wor ki ng out for you..

( MORE)

16.



ELLI'S (CONT' D)
(Riley | ooks down)
and maybe not. M dni ght. Tonorrow.
The decision’s yours.

The commandos | eave, as Riley ponders the offer.

Cut to: magic shop, day. Gles is hanging up a | arge banner
t hat reads:

Don’t Forget!

W nter Solstice Hanukkah Chri st mas Kwanzaa &
[ sonet hi ng obscured by Gles’s arnj

Are Com ng!

W see Xander, Anya, Steven, and WI I ow behind the counter
unpacki ng mer chandi se.

G LES
And so it begins.

He steps down from his footstool and we see that the | ast
holiday listed is "Gurnenthar’s Ascendance.”

G LES
No | onger a victimof crass
i day commrerci alization

hol
|’m..a purveyor of it.

STEVEN
One word: Sonbr ero.

Anya takes a jar out of a box. WIIow noves out from behind
t he counter.

ANYA
Ch. Who ordered nore chickens
feet? The ones we have aren’t
noving at all.

XANDER
That’ s general |y what happens
when you cut them off the chicken.

ANYA
|’ m serious.
(Opens jar)
Maybe we could do a...holiday
pronoti on.
( MORE)

17.



ANYA ( CONT’ D)
(Takes out a chicken foot)
One free with every purchase!
(smles)

G LES
Oh, yeah
(nostal gical ly)
Dear holiday nenories. Merry
tykes by the fire, enjoying their
new Christmas...chicken feet.

St even SN CKERS.

18.

W1l ow conmes up beside Gles, on the opposite side of the

counter from Anya.

W LLOW
Aw, hol ding themtight as they
fall asleep. Painting their
little toenails.

WIllow and G les | augh. Xander grins. Anya grins too,
she is not anused.

ANYA
That’ s so very hunorous. Make fun
of the ex-denon! | can just hear

you in private.

(talks to the chicken foot)
"l dislike that Anya. She’s newy
human and strangely literal.’

W LLOW
(frowns)
Anya, | don’'t say that. No one
says that. No one tal ks that way.

ANYA
There’s nothing wong with ny
i dea anyway. |’ ve been very good
for this store.
(frowns)

If it wasn’'t for ne, Gles would
be a terrified old man staring at
a quarterly tax statenent and
wetting hinself.

G LES
(i nsul ted)
| say, that’s an exaggerati on.

t hough
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W LLOW
Anya, you’' ve hel ped out a |ot,
but | have too.

ANYA
(openi ng anot her jar)
Yes, | forgot about all the

vi gorous sitting around.

XANDER
Anya, you can back off a lit
You get paid. WIlow s doing
on her own tine.

t

| e
this

WIllow snmles and nods triunphantly.

ANYA
(with a fake smle)
l’msorry, WIIlow Thank you for
making tinme in your busy life to
conme in here and get in the way
of m ne.

XANDER
(annoyed)
Anya, play nice.

ANYA

You know, fine, take her side
i nstead of m ne

(Xander sighs, puts

hi s hands over his face)
even though I'mthe one who
sl eeps with you and feeds you,
bat hes you. .

WI Il ow frowns.

W LLOW
(to Xander)
She bat hes you?

STEVEN
(di sgust ed)
She feeds you?

XANDER
Only in an erotic, Penthouse-y
way, not in a sponge-bath-y
geriatric sort of...

G LES
(puts up a hand)
Pl ease! Stop, | beg of you.



20.

They all | ook up as the door opens (it has bells that jingle
when it noves) and Buffy enters. She has a bag over her
shoul der. She strides purposefully over to the counter.

BUFFY
| need to find out everything I
can about a vanp nest downt own.

A LES
A nest? What sort of-

BUFFY
There were people there. It, um
it looked Iike they were paying
vanpires to bite them

G | es | ooks shocked.

XANDER
*Now* | know what to get for the
person who has everyt hi ng!

W LLOW
Who woul d pay to get bitten?

ANYA
Oh, that’s been going on for
centuries. Humans hire vanpires
to feed off them they, well, you
know, they-they get off on the rush.

A LES
And the...hazards of the
underwor|l d can becone addictive
to...some people.

XANDER
Way don’t the vanpires just kill
T enf

ANYA

Because they get cash, hot and
cold runni ng bl ood, and...they
don’t | eave any corpses behind so
they don’t get hunted.

G LES
But still, i-it can be terribly
dangerous for humans. | nmean,

peopl e can end up dying
accidentally, or, or neeting a, a
vanpi re who only pretends to play
by the house rul es.



STEVEN
Li ke Spi ke?
BUFFY
(angrily)

You knew about this and you
didn't tell nme?

G LES
| hadn’t seen it since nmy Ripper
days. | had no idea it was going

on in Sunnydal e.

BUFFY
Vell, it is.
(G les frowns)
And |’ m gonna stop it.

She turns toward a large trunk and opens it,
stash of weapons.

G LES
Buffy, even if | had known about
this, I mght not have told you
ri ght now.

Buf fy whirls around.

BUFFY
VWhat ? Wy ?
A LES
Well, I"mnot sure this is where

your efforts are best spent.
Per haps you should focus on...a

| ess anbi guous evil. Gory, for
i nst ance?
BUFFY
You sai d people are dying.
G LES
They’re willing victins. | mean,

there are people out there who
deserve your help who aren’t.

BUFFY

revealing a

Vanpires are vanpires. And ny job

description is pretty clear
(They all | ook uneasy)
Are you conmng with nme or not?

21.



XANDER
What’ s the rush, Buff? If we're
going into a nest, mybe we
shoul d come up with a strategy.
Wait for Riley.

STEVEN
Yeah, right. He wasn’t there
last time; what’s to think he’'l
be there this tine?

Buffy scow s in extrenme displ easure.

BUFFY
Back me up or not. |’ m going.

She stal ks out. Gles | ooks conflicted, but he and Xander
begin to collect their things.

G LES
Anya, will you mnd the store?

Anya nods. The others gather up jackets and stakes, and
| eave. Anya watches themgo with a smle.

ANYA
Have a nice day! Don’t get killed.

STEVEN
(not | ooki ng back)
Hope you don’t say that to everyone!

The bell jingles as they exit.

Cut to: inside the warehouse. Buffy and Gles are com ng
down the interior stairs.

BUFFY
| don’t understand. This place
was doi ng serious business |ast
ni ght.

We see that the place is deserted. WIIlow and Xander are on
the main floor. A small grill sits on a table, with a fire
burning init.

XANDER
Vell, | guess everybody junped
ship once the word got out that
the slayer found their crib.
(pauses)
| just want to apol ogi ze for the
use of the word "crib.’

22.
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BUFFY
(to G les)
Do you think they' Il set up shop
again in town?

G LES
It’s hard to say. |’msure
they’Il lie lowfor a bit.
BUFFY

But they’'re around sonewhere.
There’s gotta be a way to find
t hese creeps.

W LLOW
Don't worry, Buff, you'll find them

XANDER
Yeah, |’msure you' |l get them
next tinme, chanp.

Buf fy does her angry expression again. She grabs the grill
and throws it against a wall. The fire begins to spread.

Buf fy stal ks out as the others stare at her. WIlow foll ows
in her footsteps. Xander and G les follow nore slowy,

| ooki ng concer ned.

STEVEN
Ckay, good pl an.
(sarcastic)
Set the place on fire. That
wor ks out so well.

Cut to: Spike sitting in his arncthair in his crypt, holding
a bottle of alcohol. He pulls out the cork, sighs, and lifts
the bottle to take a swig. The door bursts open and Ril ey
enters.

SPI KE
What took you?
(Puts the cork back in
and sets the bottle aside)
Guess it takes a while to get
back to full strength after those
bi tes.

Ri | ey grabs Spi ke by the shirt and pulls himup out of the
chair.

SPI KE
Hey! Hey, let’s be reasonable
about this.

Ril ey slans himup against a pillar.



Ril ey scow s.
stake in his
gasps.

Bl ackout .
Act |11
Fade back in
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Rl LEY
You may have noticed, Spike,
(punches Spi ke in the face)
| left reasonabl e about three
exits back.

SPI KE
Look, I'’mnot the one who got you
into this. Don't kill the nessenger.

He pulls back his armand we see there's a
hand. He plunges it into Spike s chest. Spike

Rl LEY
Way the hell not?

on Riley holding the stake in Spike s chest.

SPI KE
(yel 1'i ng)
OnM Bl oody hell! Ch god!
(qui eter)
Hey.

He | ooks down at his chest as he realizes he hasn’'t been
dusted yet. Riley yanks the stake out. Spike grabs his chest

in pain, and

stares at the stake.

Rl LEY
Pl asti c wood-grain. Looks real,
doesn’t it?

(Grabs Spike's shirt again)
Don’t think I don’t know what'’s
goin on wth you, Spike.

(They gl are at each other)
Stay away fromher. O we'll do
this for real next tine.

He pats Spi ke on the cheek and wal ks away. Spi ke | eans
agai nst the pillar panting. He's still clutching his chest,
but he begins to chuckle, and Riley turns back.

SPI KE
(chuckl i ng)
Oh, man. You are really under it,
aren’t you?
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RI LEY

(angrily)
What ?

SPI KE
Look at you. Al afraid |I’m hot
for your honey.

RI LEY
(wal ks back toward Spike)
Because you are.

SPI KE
Vel l...yeah. But that’s not your
problem Even if | wasn't in the
pi cture, you' re never gonna be
able to hold onto her.

Ril ey puts his hand over Spike's hand that is covering the
wound. He pushes his hand deeper into it.

SPI KE
Ow, bl oody hell!

Rl LEY
Maybe | didn't alnost kill you
enough.

SPI KE
(in pain)
Come on. You're not the long hau
guy and you know it.

Rl LEY
Shut up.

SPI KE
You know it. O else you wouldn’t
be getting suck jobs fromtwo-bit
vanpire trulls

Ri | ey | ooks annoyed, lets go of Spike. Spike continues panting.

SPI KE

The girl needs sone nonster in
her man...and that’s not in your
nature. ..

(He pushes away from

the pillar, still

hol di ng his chest, and

goes to sit in his chair)
...no matter how | ow you try to go.
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Spi ke sits back with an expression of pain. Riley paces
around restlessly. Spike reaches for his bottle and begins
to renmove the cork again.

Spi ke tosses
the cork agai

Rl LEY
You actually think you ve got a
shot with her?

SPI KE
No, | don’'t.
(renoves cork)
Fella s gotta try, though. Gotta
do what he can
(Drinks)

Rl LEY
I f you touched her... you know
I’d kill you for real

SPI KE
| had this chip outta ny head,
|’ da killed you | ong ago.
(Repl aces cork)
Ain't |ove grand?

the bottle to Riley, who catches it and renoves
n. He sits on a nearby coffin and takes a sip.

SPI KE
(quietly)
Sonetinmes | envy you so much it

chokes me.

(They exchange a | ook)
And sonetines | think | got the
better deal.

(sighs)
To be that close to her and not
have her. To be all al one even
when you’re hol ding her. Feeling
her, feeling her beneath you.
Surroundi ng you. The scent...

(1 ouder)
No, you got the better deal

Ri |l ey | ooks over at Spi ke, takes another drink.

Rl LEY
(bitterly)
I’ mthe | ucky guy.
(shakes hi s head)
Yeah.
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Long shot of the two of themsitting together. Riley tosses
the bottle back to Spike.

Rl LEY
|’ mthe guy.

Spi ke takes another swig. They sit there together.

Cut to Buffy in her workout room beating on a punching bag.
She grunts angrily and scow s as she punches over and over.

Cut to the main room of the magi c shop. Anya is going over
paperwor k behi nd the counter. Xander stands on the other
side of the counter |ooking toward the back room

XANDER
How | ong has she been in there?

ANYA
A while now. Seens pretty gung-ho
about it too. Didn't even stop to
say hell o.

XANDER
Yeah, when we went to deal wth
t hat vanpire nest, she got al
Ranbo and torched the place.
(Anya | ooks up)
Sonet hi ng seriously bad is going
on with her.

ANYA

Ch, | don’t know, naybe you're
overreacting. | nmean, who hasn’t
done stuff like that fromtinme to
time? | nean, | made this one guy
spont aneousl y conbust,

(the door bell jingles)
and he set his whole village on
fire.

W see Riley entering.

XANDER
Can you stop being scary for a
mnute and listen to what |’ m
trying to tell you?

Ri | ey approaches and Xander turns to face him Riley nods
toward the back.

Rl LEY
She in there?



Xander

nods,
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XANDER
She’ s trai ning.

Rl LEY
(nods)
Wul d you guys m nd clearing out?
| need a mnute alone with her.

goes to get his jacket.

She cones out from

behi nd t he counter as

Ri |l ey wal ks toward the back)
Boy, Xander and | could tell you
some stories...

ANYA
(to Riley)
Alittle after-hours hanky-panky
in the training room huh?
(

XANDER
Not now. Let’s go, Anya.
(He and Anya begin
wal ki ng out)

ANYA
(calling over her shoul der)
There’s a funny thing with the
vaul ting horse that you can tr...

XANDER
Anyal

ANYA
What ? He started it.

XANDER
In your world, naybe, but where
the people are, this isn't the
time for ' Tales of Anya and
Xander’ s Sexcapades.’

ANYA
Ch.
(St ops wal ki ng and
turns to him
Uh, well, maybe we can go hone
and, you know, have ’'em

XANDER
Actually, 1’ve got sone stuff to
t ake care of.
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He wal ks past her and opens the door to | eave. Anya foll ows
hi m

Cut to Buffy still punching. Riley wal ks in behind her.

Rl LEY
We need to talk.

BUFFY
(conti nues punchi ng)
l’mnot ready to talk to you yet.

Ril ey wal ks forward, renoving his jacket and tossing it aside.

Rl LEY
Too bad.

He takes hol d of the punching bag. Buffy stops punching.

BUFFY
|’ m serious.
(turns away)
Unl ess you wanna fight.

Rl LEY
So let’s fight. W need to have
this out, Buffy. Right now.

Buf fy turns back, annoyed.

BUFFY
And say what, Riley? 'Wiat were
you thi nki ng? How | ong have you
been lying to nme?’ Nothing you
say right now is gonna nake this
better.

She turns away again. Riley noves forward.

Rl LEY
| realize that.
(G abs her arm and
turns her around)
| don’t expect...
(angrily)
| just need you to hear ne out.

BUFFY
(quietly)
Fine. Get your hand off of ne.

He lets go of her arm sighs, wal ks a few steps away.
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Rl LEY
I think, when this thing started,
it was just some stupid, inmmture
gane. | wanted to even the score
after you let Dracula bite you

BUFFY
| did not *let* Dracul a-
Rl LEY
| know. On sone level | know that.
But I was still spun.
(pause)
| don't know, | - | wanted to
know what you felt. | wanted to

know why Dracul a and Angel have
so much power over you

BUFFY
(shakes her head)
You so don’t get it.

Rl LEY
| wanted to get it, Buffy. I
wanted to get you

BUFFY
So this is ny fault? Hey, gee,
Buffy’s so nysterious, | think
11 go out and al nost die. |
think I'll go and |l et sone other
W. ..
(She stops and | ooks down.)

Rl LEY

This isn’t your fault. It’s m ne.
| feel like hell for what I’ve
put you through.

(Buffy still doesn’t

| ook at him
It’s just...

(sighs)
these girls-

BUFFY
Vanpires. Killers.

Rl LEY
They made ne feel sonething,
Buffy. Sonething I didn't even
know | was mi ssing until-



BUFFY
| can't. | can’t hear this.

She turns away again and Ri|l ey grabs her arm again.

Rl LEY
You *need* to hear this.

Buffy pulls her armaway, wal ks a few steps away.

BUFFY
Fine. Fine! Tell me about your
whores! Tell me what on earth
they were giving you that | can't.

Rl LEY
They needed ne.

BUFFY
They needed your noney. It wasn’'t
about you.

Rl LEY

(wal ks cl oser to her)
No. On sone basic level it *was*
about nme. My bl ood, ny body.

(sighs)
When they bit me...it was beyond
passion. They wanted to devour
me, all of ne.

BUFFY
(teary)
Way are you telling nme this?
Rl LEY
It wasn’'t real. | know, it was

just physical. But the fact that
| craved it...that, that | kept
goi ng back...even if it was

fleeting, they made ne feel |ike

t hey had such... hunger for ne.
BUFFY

And | don’t...nmake you feel that

way ?

(Rl ey | ooks away)
How on earth can you conpare ne
to that? How can you tell ne you
under st and what those vanpires
are feeling? You aren’t a passion
to them you are a snack! A
willing, idiotic snack.
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Rl LEY
(angrily)
No, | know exactly what they feel
when they bite ne, because | feel
it every tine we' re together
It’s like the whole world falls
away. And all there is is you.

BUFFY
And you think that | don't feel
t he sane way about you? How dare
you tell nme what | feel?

Rl LEY
You keep nme at a distance, Buffy.
You didn’t even call ne when your
nom went into the hospital.

BUFFY
(i ncredul ously)
Oh, I'"msorry. You know, um 1|’ m

sorry that | couldn’t take care
of you when | thought that ny
not her was dyi ng.

Rl LEY
It’s about ne taking care of you!
It’s about letting ne in. So you
don’t have to be on top of
everything all the tine.

BUFFY
But | do. That’s part of what
bei ng a sl ayer is.
(shakes her head)
And that’s what this is really
about, isn't it? You can’t handl e

the fact that 1’ mstronger than you

Rl LEY
It’s hard sonetines, yeah. But
that’s not it.

BUFFY
Then what ? What el se do you want
fromme, Rley? |I’ve given you
everything that | have, |’ve
given you ny heart, mnmy body and
soul !

Rl LEY

You say that, but | don’t feel it.

| just don't feel it.
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BUFFY
Wl |, whose fault its that?
Because I'mtelling you, this is
it, thisis nme. This is the
package. And if it’s so deficient
that you need to get your Kkicks
el sewhere...then we really have a
probl em

They both stare at each other silently for a nonent. Then
Buf fy | ooks down. Riley sighs.

Rl LEY
They want ne back, Buffy...the
mlitary.
(Buffy | ooks up in shock)
It’s deep undercover, no contact
with civilians. Transport’s
| eavi ng tonight.

BUFFY
Toni ght ? When were you gonna tel
me about this?

Rl LEY
I’mtelling you now.
BUFFY
Are you goi ng?
Rl LEY
| don’t know. If we can’t work
this out...
BUFFY

Then what? This i s goodbye?
(Riley shrugs. Buffy
gets nad.)

You are unbelievable. You' re

giving me an ul ti matunf

R LEY
No, |’ m not.

BUFFY
Yes you are! You expect ne to get
over it now or you’'re gone!

Rl LEY
| don’t, Buffy, that’s not what |
nmeant .
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BUFFY
Vell, | have heard enough.
(angrily)
Il will not take the blane for

this.
(Starts to wal k awnay.)

Rl LEY
I’ m not asking you to.
(Grabs her armyet again)

BUFFY
Let go of ne!
(pull's her arm away)

Rl LEY
O what? You'll hit nme?
(She stares at him He
spreads his arns out.)
Go ahead. Come on, do it.

BUFFY
Get out of my way.

Rl LEY
|’ m serious, Buffy, hit ne. Ht ne.

He wal ks right up to her. She wal ks around hi m and takes her
j acket off a hook.

Rl LEY
I’ m | eavi ng, Buffy.

She stops wal ki ng but doesn’t turn to face him He turns to
speak to her back.

Rl LEY
Unl ess you give ne a reason to
stay...l’mleaving tonight.

Buf fy opens the door and wal ks out, closing it behind her.
Ri | ey | ooks upset.

Cut to Buffy wal king through dark alleys. Suddenly Vanp #2
and anot her vanp appear behind her. Buffy slows, then stops
and turns to face them

VAMP2
The pyro act was a bad idea, slayer.
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BUFFY
Felt pretty good to ne.

VAMP2
[’ mnot running. And you’re not
shutting me down.

More vanpires appear, surrounding Buffy. Overhead shot of
her | ooking around as they forma |oose circle around her.
There are about ten of themin total.

VAMP2
In fact...you re not gonna nake
it through the night.
Bl ackout .
Act |V

Fade back in on Buffy surrounded by vanps. She | ooks at
them and speaks to Vanp 2.

BUFFY
Val k away.
(Vanp 2 noves cl oser)
|’ m serious. Don’t do this. Not now.

Vanp 2 lunges at her and she shoves him He flies backward
into sone |arge tubes. The other vanps attack

Buf fy backhands Vanp 3, kicks Vanp 4 in the face, spins
around to punch Vanp 5. Then Vanp 4 attacks her with a | ong
staff. She punches himin the face, takes the staff and uses
it to stake Vanp 6 behind her. She hits Vanp 4 in the face
with the staff, dusts Vanp 7, punches Vanp 8, and quickly
dusts three nore vanps with three quick jabs of the staff.
She pauses and faces down Vanp 2. He runs at her, and as he
flies over her head she stakes him She turns and puts the
staff to the throat of the [ast vanp, a woman, who stands
still | ooking scared.

Brief shot of Riley being bitten fromearlier in the
epi sode, as Buffy realizes the vanp she now faces is the one
who was drinking fromRiley.

Buffy slowly lowers the staff. The vanpire | ooks surprised,
then turns and begins to run away down the alley.

Buf fy stands there | ooking thoughtful. After a nonent she
lifts the staff and throws it like a javelin. It flies down
the alley and dusts the fenmal e vanp as she’ s runni ng.

Buf fy stands there staring down the alley. Someone cones up
behi nd her.
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XANDER
So, how d that work out for ya?

Buffy turns to see Xander energing fromthe shadows.

XANDER
Make you feel better?

BUFFY
What are you doi ng here?

XANDER
| thought you mi ght need to talk.
Then | saw the skirm sh happen. |
was gonna |l end a hand, but I
noticed you grew a few extra ones.

BUFFY

(angrily)
Go hone, Xander.

She turns and starts to stride away.

XANDER
Buf fy.

BUFFY
(turns back)
| " m seri ousl!

XANDER
So am|l. Sonething’s up. You're
acting like a crazy person.

Buf fy turns and begi ns wal ki ng away agai n. Xander foll ows.

Buf fy pushes aside a | arge netal door and enters a random
bui | di ng. Xander enters after her.

Cut to interior of another warehouse. Boxes and netal cans
are stacked neatly on netal shelving. Buffy wal ks over to a
set of shelves backed by a netal grating and | eans her face
agai nst it. Xander wal ks in behind her.

XANDER
Take this, for instance. You
don’t wanna deal, so you hide?
It’s not very slayer-Iike.

BUFFY
Just | eave ne al one, Xander. You
have no i dea what’s goi ng on



XANDER

No? Good, so you and Riley
*aren’ t* inplodi ng?

(Buffy turns to face

himin surprise)
It doesn’t take a genius. \Wat |
can’t figure out is how you never
saw it com ng.

BUFFY
What ? Who told you?

XANDER
Nobody tol d ne anything, Buffy.
It was right in front of ny
Xander face. The guy woul d do
anyt hing for you.

BUFFY

The guy got hinself bit by a
vanpi r e!

(Xander is surprised)
He lied to ne. He ran around
behi nd ny back and al nost got
himself killed! And now he tells
me that he’s leaving with sone
covert mlitary operation at
m dni ght unless *1* convince him
not to. Now tell nme that you
under stand. Because | sure as
hel | don’t.

XANDER

You gonna | et him go?
BUFFY

(sighs)

It’s not ny decision to nake.
XANDER

OF course it is.
BUFFY

Wll, it’s not fair.
XANDER

Who cares if it’s fair? In about
twenty mnutes, R ley’ s gonna
di sappear, maybe forever, unless
you do sonmething to stop him

BUFFY
What am | supposed to do? Beg him
to stay?
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XANDER
(in disbelief)
Way woul dn’t you? To keep Ril ey
her e-

BUFFY
| don’t even know who he is any
nore. | mean, | thought he
was. . . dependabl e.
XANDER
Dependabl e? What is he, State Farnf
BUFFY
You know what | nean.
XANDER
Yeah. | think you nean convenient.

| think you took it for granted
that he was gonna show up when
you wanted himto, and take off
when you didn’t.

BUFFY
Look who’s tal king. Look who has
Anya following himaround |ike a
| ovesi ck puppy.

XANDER
Oh boy, is this *not* about ne.

BUFFY
Is she nore than a conveni ence?
' Cause that woul d ki nda be a
surpri se.

XANDER
(angrily)
I f you don’t wanna hear what |
have to say, 1’|l shut up right now.
BUFFY

Good, 'cause | don't.

She starts to wal k off. Xander intercepts her.

XANDER
| lied. See, what | think, you
got burned with Angel, then Riley
shows up.

BUFFY
| know the story, Xander.

38.
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XANDER

But you m ss the point. You shut
down, Buffy. And you’ ve been
treating Riley |ike the rebound
guy. When he’s the one that cones
along once in a lifetine.

(Buffy | ooks di snayed)
He' s never held back with you.
He's risked everything. And
you' re about to let himfly
because you don’t |ike ultimtuns?

Buffy’'s eyes begin to water as Xander’s words finally get
t hr ough.

XANDER

If he’s not the guy, if what he
needs fromyou just isn't there,

(shakes head)
| et himgo. Break his heart, and
make it a clean break. But if you
really think you can love this
guy...l’mtal king scary, nessy,
no- enoti ons-barred need. . .if
you' re ready for that...then
t hi nk about what you' re about to
| ose.

Buffy | ooks up at him then | ooks around anxiously. There
are tears in her eyes.

BUFFY
Xander . . .

XANDER
Run.

She turns and runs out. Xander watches as the door sl ans
behi nd her.

Cut to: Buffy running as hard as she can, down the nain
street of Sunnydal e, her expression still anxious.

Shot of Riley standing next to a helicopter, |ooking around.

Buffy runs along in the street, turns a corner and enters a
nore residential nei ghborhood.

Ril ey continues to | ook around, checks his watch. Behind him
the helicopter blades begin to turn slowy.

Buf fy runs down quiet streets.
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Ril ey | ooks at the ground, |ooking very disappointed. The
hel i copt er bl ades nove faster and faster.

Buffy runs through a foresty area and down sonme wooden stairs.

Riley stares at the two trees between which he wants Buffy
to appear. She doesn’t. He turns and gets into the helicopter
next to Graham

Buf fy runs through the forest and comes out on the helipad.
The helicopter is already off the ground and rising fast.

BUFFY
Riley! Riley!

Shot of Riley inside the helicopter, staring grimy out the
front wi ndow. Behind himwe can see out the helicopter door
and we see Buffy on the ground yelling up at him

BUFFY
Riley! Riley!

He doesn’'t hear her and continues to stare out the front.
Buf fy watches as the helicopter rises and flies away.

Cut to: Buffy wal king slowly down the residential streets.

XANDER VO CEOVER
|’ ve gotta say sonething..

Cut to: Anya’s apartnment. Anya is in her nightgown, sitting
on the bed.

XANDER
"Cause...|l don’t think |I’'ve nmade
it clear.

Anya stands up. Xander wal ks toward her.

XANDER
[’min love with you

He wal ks cl oser toward her, and she toward him
XANDER

Powerfully, painfully in |ove.
The things you do...the way you

think...the way you nove...| get
excited every tinme |’mabout to
see you.

They are up close now, |ooking at each other. Anya sm | es
slightly, looking a little teary.
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XANDER
You meke ne feel like |I’ve never
felt before in ny life. Like a

man.
(Pause. He shrugs uneasily)
| just thought you m ght wanna know.

Anya noves up to himand they kiss.

Cut to Buffy entering the dark Summers house. She wal ks
partway up the stairs and then sits down, |ooking sad. Her

I mpage fades into the inage of Riley sitting in the helicopter
with the dark town of Sunnydale | aid out bel ow him

Bl ackout .
In Menory of D.C Custafson.
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