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For ever

A Buffy the Vanpire Slayer episode witten by Marti Noxon
and transcribed by Joan the English Chick
(pi sces@ngl i shchick.com. Original Air Date: April 17, 2001

Transcri ber’s Notes:

*] do not own the characters or situations of BTVS, and I
claimno credit for the content of this episode. | have
nerely transcri bed what appeared on ny screen, with help
fromthe cl osed captions.

*| prefer that you link to this transcript on the Psyche
site (ww. psyche. kn-brenen.de) rather than post it on your
site, but you can post it on your site if you

really want, as |long as you keep ny nane and enmil| address
on it. Please also keep ny disclainers intact.

*You can use ny transcripts in your fanfiction stories; you
don’t have to ask ny perm ssion. (However, if you use |arge
portions of episode dialogue in your fanfic, | reconmend you
give credit to the person who wote the episode.)

Teaser

Epi sode opens on Buffy wal king into a darkened room She is

surrounded by shiny coffins. She wal ks between t hem | ooki ng

at each, stops next to one. There’'s a display of urns behind
her. Buffy lifts the lid of the coffin. It’s enpty.

The lights conme on. Buffy |ooks up, startled.

G LES
Buf fy, you' re here.

G les, Dawn, and the funeral -hone director enter. Buffy
drops the lid of the coffin and folds her arns.

G LES
You all right?

BUFFY
Yeah.

DI RECTOR
Did you find sonething?

BUFFY
(nods)
Thi s one.

Dawn wal ks over and stares at the coffin.



DI RECTOR
(C8) .
It’s a fine choice. It speaks of
your deep feeling for the deceased.

Gles and the director turn to | eave. Buffy follows but Dawn
remai ns. The others stop and | ook back at Dawn.

BUFFY
You don't like it?
DAV
(still |ooking at the coffin)

No, it’s not that. It’'s just ...
what if Mom... what if she' d
| i ke sonething el se better?

BUFFY
Dawn. . .

DAV
| nmean, how do we know for sure?
She’s the one who has to be in it
f orever.

BUFFY
Dawn, maybe it wasn’t such a good
i dea you coni ng al ong.

DAV
(turns to |l ook at her)
It’s fine. It’s just

BUFFY
|’ m serious. Y-you shouldn’t have
to deal with this stuff.

DI RECTOR
If you d like a few nore m nutes
to deci de-
BUFFY
No. I, it’s done, it’s fine.
(to Dawn)
kay?
Dawn nods.
BUFFY
Ckay.

Buffy turns and wal ks out with the nen follow ng. Dawn
remai ns staring at the coffin.



Wl f how . Opening credits.

Guest starring David Boreanaz, C are Kraner, Charlie Wber,
Troy T. Blendell, Anber Benson as Tara, and Joel Grey as Doc.
Witten and directed by Marti Noxon.

Act |

Fade in on Dawn in the Sumers di ning room standing by a
side table, looking at the card in a flower arrangenent.

G LES
(08 |
| checked prices at different
florists, and the funeral hone
seens to be fairly conpetitive.

Dawn turns and we see the table, laid out with food. Xander
sits at left eating. Gles and Buffy sit side-by-side at the
end of the table, |ooking at paperwork.

BUFFY
Let’s just go with that, it’s
easi er.

DAV

(sits at the other end)
What col or fl owers?

WIllow enters with a pitcher of water, pours a glass, and
sits opposite Xander. Steven enters, following WII ow,
hol di ng gl asses.

BUFFY
Uh, white.
(1 ooks at G| es)
They’ re nice.

A LES
Yeah.

BUFFY
(to G les)
Uh, what about an announcenent ?
Peopl e are gonna be expecting a
wake after the burial unless we
say sonet hi ng.

G LES
Un well, we could put a, a line
in the program expressing your
not her’s preference not to have one.



The cordl ess

W LLOW
There’s no wake?

BUFFY
Momdidn't |ike them She said
t hat potlucks are depressing
enough as it is.

STEVEN
That’ s under st andabl e, Buffy.
DAV
She said that? Wen?
BUFFY
Uh, right before she went in for
the operation. W had a talk
about what she wanted ... in case.

(1 ooks down)

DAV
She never said anything to ne.

XANDER
|’ m sure she just didn’t wanna
upset you, Dawnster. Now you
better get to work on that dinner.
You barely touched it.

BUFFY
You really should eat sonething.
DAV
Way should 1? You' re not.
STEVEN
(sighs)
She just doesn’t feel I|ike

eating, Dawn...

BUFFY
This isn’'t about--

phone on the table rings. Buffy sighs.

BUFFY
(to G les)
I’mall phoned out. WII you?
Unless it’s ny dad.

A LES
O course.



G les answers the phone. Buffy returns to the papers.

G LES

Hel | 0? Yes, yes they did.

(Buffy | ooks at him
Thank you.

(gets up)
The, uh, funeral is at, uh, three
tonmorrow. Do you know t he Brown
Brot hers nortuary?

Gles wal ks out of the room still talking. Buffy and Dawn
| ook di sappoi nt ed.
BUFFY
Can't believe he still hasn't
cal | ed.
XANDER

Your dad’s still AWOL, huh?

BUFFY

The nunber he left for us in
Spain is no good, and |’ve |eft
nmessages everywhere. Um how
about a line that just says,
"Following the burial, there wll
be no wake’ ? Or gathering?

(Shot of WII ow

t hi nki ng about it)
"At the request of Joyce, there
will be no gathering ? Uch, that
sounds | ane.

Buffy puts a hand to her forehead. WIIow gives her a
concerned | ook, |ooks at Dawn, gets up and begi ns clearing
t he table.

DAV
What are we gonna do? After, |
nmean. Are we just gonna ... cone
back here?

BUFFY
Uh ... I, | don't know. | guess
so. Um how about At the request
of the famly, there will be no
wake. ’

XANDER

(gets up to nove into
the chair next to Buffy)
Good, yeah, it’s got, uh...



STEVEN
That works, Buffy...

DAVWN
(to herself)
| don’t wanna be here.

BUFFY
Should I put it at the top, or
just a small line at the bottonf

Xander and Buffy bend over the paperwork. WIlow re-enters,
resunes cl earing.

DAVWN

Can | go to your place tonorrow?
W LLOW

Tonor r ow?
DAVWN

After everything.
W LLOW

Un well, maybe you and Buffy

should ... I-I don’t mnd.
DAV

(to Buffy)

Can |7?

BUFFY

(1 ooks up from
di scussing with Xander)
Huh?

DAV
Can | go to WIIlow s tonorrow
after the service?

BUFFY
(1 ooks at WIIlow, uncertainly)
Un... i-if you want to. | guess so.
DAV

["11, uh, get my sleeping bag out
of the attic.

She gets up and | eaves. Buffy returns to her paperworKk.
Cut to: WIIlow and Xander |eaving the house, followed by

St even. Xander cl oses the door and they start down the porch
st eps.



XANDER
You goi ng hone?

W LLOW
|’ m gonna stop by ny nomis first.
Been doing that a lot lately.

XANDER
Yeah. | actually m ght stop by
your nom s too.

She gives hima | ook.

STEVEN
(to WIIlow)
Un..this is probably really not
the tine to ask, WIIl, but...ny

pl ace is being fum gated. Can
stay with you, Tara, and Dawn

toni ght ?
W LLOW
(nods)
Sur e.
STEVEN
Thanks.

(to Xander)
So, Xand; you gonna go to WIIl’s
pl ace?

XANDER
Vell, I'"'mnot going to *ny* place.
Those people are scary.

STEVEN
| know how you feel.

XANDER
(1 ooks up)
Speaki ng of .

W see Spi ke comi ng up the wal kway hol di ng a bunch of flowers.

XANDER
You have got to be ki dding.
SPI KE
(sighs)

[’ mnot going in.

STEVEN
Good.



XANDER
And you’' re not | eaving those.

Shot of Spike’s hand hol ding the flowers.

XANDER
You actually think you' re gonna
score points with Buffy this way?

SPI KE
This isn’t about Buffy.
(wal ks cl oser)

XANDER
Bull. We're all hip to your
dooned obsessi on.

STEVEN
Xander, take it easy...

SPI KE
They’ re for Joyce.

XANDER
Li ke you care about her.

Spi ke sighs angrily. WIIlow steps between them

W LLOW
@Quys, guys, not here.

SPI KE
Care? Joyce was the only one of
the lot of you that | could stand.

XANDER
And she’s the only one with a
daughter you wanted to shag. |I'm
t ouched.

SPI KE

| liked the | ady. Understand,

nonkey boy? She was decent.
(Xander and WI I ow
exchange a | ook)

She didn’t put on airs. She

al ways had a nice cuppa for ne.

STEVEN

(sighs)
Spi ke...we all |iked Joyce.

W1l ow | ooks synpatheti c.



SPI KE
And she never treated ne like a
freak.

XANDER
Her m st ake.

STEVEN
Xander, cal m down.

SPI KE
(scoffs)
Thi nk what you want.

He throws the flowers to the ground and stonps off.

XANDER
Un ... believable.

W1l ow | ooks at Xander, bends to pick up the flowers.

XANDER
The guy thinks he can put on a
bi g show and con Buffy into being
hi s sex nonkey.

W LLOW
(1 ooking at flowers)
Xander . . .
(he 1 ooks at her)
He didn’t | eave a card.

Xander stares in the direction Spi ke went, |ooking surprised.
W1 | ow | ooks sad.

STEVEN
(quietly)
(to hinself)
Bet you feel |ike a dork now, huh?

Cut to: a wall covered with old bl ack-and-white pictures of
peopl e and children. Pan across the wall. It’s the hallway
In the upstairs of the Sumrers house. Through the open door,
we see Buffy sitting on her bed staring at nothing. Pan
across nore photos. W see Dawn sitting on her bed doing the
sane.

Fade to: graveyard, daylight. Aerial shot of a group of
peopl e standing around the coffin. Fade to a shot of Buffy
and Dawn standi ng together. W can see Xander and G les
behind them Steven stands away from everyone, just watching.
Fade to a shot of the coffin.



10.

M NI STER
(Cs) .
W commend to al m ghty God. .

Fade to overhead shot of the group.
M NI STER
(C5)
...our sister, Joyce Summers...

Shot of WIIlow and Tara hol di ng hands. Fade to shot of Anya
and Xander .

M NI STER
(CS) |
...and we commt her body to the
gr ound.

Fade to overhead shot of the group. The canera noves down to
head hei ght. Buffy and Dawn are at the front of the group.
Dawn wears a bl ack dress, Buffy in black pants with a | ong
bei ge coat over.

M NI STER

(08)
Earth to earth...

(shot of G es)
...ashes to ashes...

(shot of Buffy and

Dawn. Dawn wi nces. Pan

across the others)
...and dust to dust.

Sound of a shovel digging into earth. Dawn suddenly turns
and buries her face in Buffy’ s shoulder. Buffy puts her arns
around Dawn, still staring at the coffin.

Fade to shot of a shovel putting the first dirt on the coffin.

M NI STER
(09)
The Lord bl ess her and keep her.

Fade to overhead shot of the group as it breaks up. One by
one the others hug Buffy and Dawn.

M NI STER
(Cs) . .
The Lord nmakes his face to shine
upon her and be gracious to her.

Shot of Dawn | ooking upset, WIlow and Tara in the background.
Fade to shot of Buffy hugging Gl es.
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M NI STER
(09 .
The Lord lift up his countenance
upon her..

Shot of WIllow and Tara. Tara | eans on Wl | ow s shoul der.

M NI STER
(09)
...and give her peace.

Fade to a shot of Buffy and Dawn standing al one at the
grave, with WIlIlow and Tara behi nd. Dawn turns away from
Buf fy and wal ks over to them

St even wal ks over to Dawn and hugs her. As he |lets go of
her and steps away, we:

Cut to a closer shot. Dawn takes Wllow s armas the three
of them exchange nods. Tara noves over to Buffy, taps her
gently on the shoul der.

TARA
Hey, um Dawn’s kind of ready to
go. Can we take her with us?

BUFFY
Yeah. She shoul d probably get out
of here.

TARA
What about you? W can wait if
you want .

BUFFY

I’mfine. Thank you.

Tara rejoins the others, whispers to themand they turn to
| eave. Dawn | ooks back over her shoul der at Buffy as they
| ead her away.

Shot of Buffy staring at the grave with a small frown on her
face. The canmera |ingers on her as the daylight |engthens to
dar kness behi nd her.

Shot of the grave with Buffy’'s feet beside it. Another pair
of feet appears and wal ks up besi de her.

ANGEL
[’ m sorry.

W see Angel standing beside Buffy, both staring at the grave.



Buf fy doesn’t
her hand into his.

hands.

Cut to Wllow and Tara’s dormroom Dawn |ies on her
sl eepi ng bag on the floor,

ei t her

si de.

ANGEL
| couldn’t cone sooner.

| ook at him but she nods slightly and slips

W LLOW
OCh, Dawn. | wish | could ... help
nor e.
(Dawn doesn’t | ook at her)
The only thing is ... it’Il get
better. | prom se.
DAV

(1 ooks at her)
You don’t know t hat.

TARA
Sure she does. W're witches. W
know st uff.

DAV
What ?
(1 ooks fromone to the
ot her, sits up)
Life goes on, and | forget Mon?
(angry) ,
s that what you' re sayi ng?

STEVEN
Not forget, Dawn. As |ong as you
renenber the good nenories, it
gets easier...
(sighs)
[’mnot saying it well.

W LLOW
Not forget, no! I, you..
(l ooks to Tara for help)

TARA
You make a place for her in your
heart. It’s sort of |ike she
becones a part of you. Does that
make sense?

They stand | ooking at the grave,

hol di ng

with WIIlow and Tara crouched on

12.
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W LLOW
(nods hopeful l'y)
Dawn ... hey, we don’t have to
tal k about this now, uh, you
could just go to sleep.

DAV
No.
(gets up)
| don’t wanna sl eep
TARA
kay, we can just ... sit, or, or

what ever you want .

Dawn goes over to a |low table where the magi cal supplies are
| ai d out.

DAVWN
Good. ' Cause | know ... what |
wanna do now.

W LLOW
G eat .
(she and Tara get up)
What are you up for?

DAV
You guys are witches ... and you
do ... magic and ... stuff.

W LLOW
You want us to teach you
sonet hing? Uh, |ike a-a gl anour,
or, or, | could ... make a
stuffed ani mal dance.

DAV
| wanna do a spell. | wanna bring
Mom back.

St even | ooks at Dawn, gets up and wal ks over to her.

STEVEN
(worri ed)
Dawn, are you serious?

He | ooks at WI | ow and Tar a.

STEVEN
(strong-w || ed)
"Cause that’s the best idea |I’'ve
heard al |l night.
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Shot of WIIlow and Tara | ooki ng concerned. Shot of Dawn and
St even | ooki ng determ ned. Bl ackout.

Act |1

Fade in on Anya and Xander in bed. Anya is on top of Xander,
bot h covered by sheets.

ANYA
Vm
(breat hi ng heavily,
| ies down and puts her
head on Xander’s chest)
That was different.

XANDER
(breat hi ng heavily)
Yeah. It was nore ... intense.
ANYA
(nods)
It’s because of Joyce.
XANDER
Ri ght .
(pause)
Huh?
ANYA
Vel l, she got nme thinking ..
about ... how people die all the
time, and ... how they get born

t oo, and how you ki nd of need one
SO0 you can have the other. Wen I
think about it that way, it ..
makes death a little | ess sad,

and ... sex a little nore exciting.
XANDER

Again | say, huh?
ANYA

Vell, | just think I understand

sex nore now. It’s not just about
two bodi es snposhi ng toget her.
It’s about life.

(Xander looks a little al arned)
It’s about *making* life.

XANDER
(al ar ned)
Ri ght, when ... two people are
much ol der, and ... way richer,

and far |ess stupid.
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ANYA

(l'ifts her head to

| ook at him | aughs)
Breat he. You' re turning colors.
I’mnot ready to nake life with
you, but | could. *We* coul d.
Life could cone out of our |ove
and our snposhing, and that’s

beauti f ul .
(Xander | ooks relieved)
It all makes ne feel like I'm

part of something bigger. Like
|’ m nore awake sonehow.

(smles)
You know?
XANDER
Yeah, | do.

He lifts his head and they ki ss.
Cut to Wllow and Tara still reacting to Dawn.

TARA
(steps forward)
O course you wanna bring your
not her back, and ... | w sh we
could, but it’s not possible.

STEVEN
Anyt hi ng’ s possi bl e, Tara.

DAV
Way? You guys do nagic for al
ki nds of things.

W LLOW
We do, but. ..

TARA
This is different. Magic can’t be
used to alter the natural order

of things.

STEVEN
Yes, it can. |t shouldn’'t...but
it can.

DAVWN

But all you do is ness with the
natural order of things. You, you
make things float, a-and

di sappear, and-



16.

TARA
But we don’t nmess with life and
deat h.
(Shot of WII ow
| ooki ng upset)

Dawn, | know how bad you hurt.
DAV
You don’t.
(upset)
They put her in the ground.
STEVEN
~ (angry)
Nei t her of you know
(yells)
| saw her! | saw her before any
of you did! | was there!
TARA

They did, and it’s awful and
unfair, but this isn’t the way.

W LLOW
|’ mnot even sure it’s possible,
Dawn. | nean, |I’ve ... seen
things on resurrection, but ...
there’ s books and stuff ... but |
guess ... the spells ... backfire?
STEVEN
W' || take our chances.
TARA
That’ s not the point.
W LLOW
That’ s not the point. The, the
point is it’s bad ... because ..
TARA

Because witches can’t be all owed
to alter the fabric of life for

sel fish reasons. Wccans took an
oath a long tine ago to honor that.

STEVEN
It’s a good thing that we're not
Wi t ches.
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DAV
So it’s possible ... to bring
soneone back? They woul dn’t have
taken an oath if thy didn’'t know
they could do it.

TARA
Maybe they could, but we can’t.
W LLOW
She’s right, Dawn. It’s too
danger ous.
DAV

You said you wanted to help ne.

Dawn makes an annoyed sound and goes to |lie down on her
sl eepi ng back with her back turned. WII|ow kneel s besi de her.

W LLOW
Dawn. . .

W1l ow touches Dawn’s shoul der but she jerks away, turns
over so her back is to WIllow again. WIIlow | ooks over at
Tara. Tara | ooks concerned. WIIlow and Tara | ook at Steven.
WIllow starts to wal k toward him

STEVEN
Don’ t.

Cut to: graveyard, night. Pan across trees and graves. W

di scover Buffy and Angel sitting on the ground under a tree,
| eani ng against it. Buffy has her legs curled under her and
| eans agai nst Angel’s shoul der. They both | ook at the grave
as they talKk.

BUFFY
The funeral was ..
(sighs)
it was brutal, but it’'s tonorrow
that |’mworri ed about.

ANGEL
What’ s tonorrow?

BUFFY
That’ s exactly what | don’t know.
Up until now, | ... I’ve had a

road map. Things to do every
m nute, having to do with Mom

ANGEL
Tonmorrow the stuff of everyday
living resunes.



BUFFY
And everybody expects nme to know
how to do it, because ..
(sarcastically)
|’ m so strong.

ANGEL
You just need sone tine. |I’msure
ever ybody understands that.

BUFFY
Time’s not the issue. | can stick
wood in vanpires ... but Mom was
the strong one in real life. She
al ways knew how t o nmake things
better ... just what to say.

ANGEL
Yeah ... you'll find your way. I
nean, not all at once, but...

BUFFY
(shakes her head)
| don’t know. | keep thinking
about it ... when | found her. If
| had just gotten there ten
m nutes earlier...

ANGEL
You said they told you it
woul dn’t have nmade a difference.

BUFFY
They said ... "probably" ...
woul dn’ t have made a difference.
The exact thing they said ... was
"probably.” | haven't told that
t o anyone.

ANGEL

Doesn’t make it your fault. You
coul dn’t have done anyt hi ng
different.

BUFFY
(annoyed si gh)
| didn’t even start CPR until
they told ne. | fell apart.
That’ s how good | am at being a
gr ownup

ANGEL
Buffy...

18.
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BUFFY
And it’d be okay if it was just
me | had to worry about. But Dawn...

ANGEL
Look, it’s okay. | know you don’t
feel like it now, but you are

strong, Buffy. You re gonna
figure this out. And you have
people to help you. You don’t
have to do this al one.

BUFFY
(1 ooks at the sky)
It’s gonna be |ight soon.

ANGEL
| can stay in town as |ong as you
want mne.

BUFFY
How s forever? Does forever work
for you?

She turns her head to | ook at Angel, sighs and sits up to
l ook himin the face.

BUFFY
(apol ogeti cal ly)
That’s a bad idea. |’m seriously

needy right now.

ANGEL
Let me worry about the needi ness.
| can handle it.

They | ook at each other, then Buffy leans in and kisses him
They kiss softly for a nonent. Then it gets a little nore
heated and they pull away, both breathing harder.

BUFFY
(1 ooks down)
| told you.
(Angel sighs)
You better go.

ANGEL
(anot her si gh)
[’ m sorry.
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BUFFY
(firmy)
No. I'"mso grateful that you
canme, Angel. | didn’t think | was
gonna be able to make it through
t he ni ght.
ANGEL
(1 ooks up at the sky)
Vell, we still have a few nore
m nutes until | have to go.
BUFFY
Good.

She puts her head on his chest and | eans against him He
puts his arm around her shoul ders.

BUFFY
Good.

They sit quietly together.

Cut to: exterior hospital, night. Ben wal ks out, wearing a
j acket over his hospital scrubs. He turns a corner and see
Jinx lurking. Jinx sees Ben and wal ks toward hi m

BEN
(angrily)
Tell my sister I'msick of
running into her Jawa rejects.

JI NX
She ... bade nme cone to you. The
news of your relationship with
t he Sl ayer-
BEN
W don’t have a relationship.
JI NX
But ... you attenpted to court
her, did you not?
BEN
You're nore fun when | hit you.
JI NX
It’s just, dory ... would like

to encourage this interest of
yours in the Slayer. It m ght
|l ead to nore information about
t he key.



He begins to

Shot of Ben’s hand taking a dagger fromJinx's belt.

BEN
And why would | share that with
t he npbst unstabl e one?

JI NX
Time ... is running short, sir.
Every nmonment you fight dory,
you're only fighting yourself,
you see?

BEN
Fine. Let the best me win. Let
G ory understand this: | won't

hel p her find the key. | would
never do that to an i nnocent-
(stops hinsel f)

JI NX
An i nnocent? The key? That’s an
i nteresting choice of words.

BEN
No, that, that’s not what |-
JI NX
| understand, sir. I'msorry to
have bot hered you, 1’1l ... take
ny | eave.
| eave but Ben stops him
BEN
You understand what? When | said
it’s innocent, | didn’t mean that
the key is ... it’s not a person.
JI NX

O course not.

BEN
You' re gonna run and tell her,
aren’t you? Do you understand
what’s going to happen if she
finds the key? How nany peopl e
are going to die?

JI NX
Pl ease, | heard not hi ng.

BEN
| can’t let that happen.

21.



BEN
Don’t you see?

Ben stabs Jinx with the dagger. Jinx gasps.

BEN
| can't.

He pushes Jinx to the ground, | ooks around nervously.

Cut to: Dawn lying on the floor, covered with a bl anket. W
see her fromthe back.

W LLOW
(05)
W’ re headi ng down to breakfast.

W see WIlow sitting beside Dawn. Steven wal ks up next to
WIllow. Dawn turns over to | ook at her.

DAV
[’ m not hungry.

W LLOW

Oh. kay.

(We see Tara standing

near by, hol di ng

school books. Dawn sits up)
It’s just, we have class after
that, and I, | didn’t know if you
want to go hone, or...

DAV
| was gonna sl eep sone nore.
Gles said he’d pick me up whenever.

W LLOW
Oh, okay, great. Sure, uh, hang
out .

STEVEN

I’ m gonna hang around too, WII.
If--if that’s okay.

W LLOW
(to Steven)
Sure, it’'s fine.

(smling)
| have a, a break around
| unchtine. | can cone back.
DAVWN
(sul l en)

| m ght not be here.

22.
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W LLOW
(still smling)
Vell, I’ try ny luck
Dawn | ooks away.
TARA

Take care, Dawn.

Wl ow gets up, picks up her bag, |ooks back at Dawn. Dawn
doesn’t |l ook at her. WIlow wal ks to the door, pauses,
franed in the shot with her bookcase behind her.

Cl ose shot of WIlow s hand hangi ng by her side, the
bookcase in the background. She wi ggles her fingers, closing
theminto a fist. One of the books slides out so that it
sticks out fromthe rest.

W1l ow wal ks out of the shot, revealing Dawn behi nd her
still sitting on the floor.

Shot of the bookcase with the one book sticking out. Sound
of the door cl osing.

Dawn gets up and goes to the bookcase, pulls out the book,
opens it. It is titled "History of Wtchcraft."

DAV
(readi ng tabl e of contents)
"Age of Levitation ... War of the
War | ocks. ..’
(flips pages)
"Resurrection -- A Controversy
Born.’

She flips the pages quickly, finds the spot, reads quickly,
then | ooks up with a thoughtful expression.

St even wal ks over to her.

STEVEN
Fi nd sonet hi ng?

DAWN
Yep.

Cut to: exterior magic shop, day.

Cut to inside. Dawn is pretending to dust while really
exam ni ng the nerchandi se. Steven is |ooking around at books.
W see Anya doi ng sonet hing behind her. Dawn nbves over to a
cart full of books and dusts them while readi ng the spines.
Anya follows, supervising. In the background we see G| es.

He | ooks over.



A LES
You don’t have to do that, Dawn,
just, just rel ax.

ANYA
Yes, sit down. W have sone very
anusi ng chi cken feet you can pl ay
with.

DAV
That’ s okay.

ANYA
Don’t you watch tel evision? |
t hought all children despise
effort and enjoy cartoons.

DAV
(rearranges sone books)
Un | like being useful. It keeps
nmy m nd off things.
G LES
(appr oaches)
Then useful you shall be. | can

al wvays use a hand.

He comes over to the custoner side of the counter.
Dawn stand behind it.

ANYA
(anxi ous)
But you have a hand. A paid hand.
A hand that isn't the hand of
illegal child |abor.

STEVEN
Anya...let her help if she wants to.
G LES
(rolls his eyes)
Anya.
ANYA

(nods i n understandi ng,
turns to Dawn)
But of course, it’s wonderful
that you find doing ny job so
di stracting.
(smles)
| am unt hreat ened. Proceed.
(wal ks away)

Anya and
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STEVEN
(in robotic voice)
Resi stance is futile.

G LES
Yes, uh, carry on, Dawn.

Gles starts to nove away too, but Dawn speaks up quickly to
stop him

DAV
Is there anything | shoul d know,
like, um off-limts stuff?
WIllow told ne that sone of the
books and things are ... Kkind of
danger ous?

G LES
Quite right. Um but they re al
| abel ed, and, and, and, uh, kept
off the floor. Mst of our, uh,
nore potent texts and potions are
all up there.

He points upward. Shot of the loft, a fairly narrow section
full of bookcases.

G LES
| f anyone asks you about anyt hi ng
in that area, just conme and get
nme.
(turns away)

DAV
Okay. Anyt hing el se?

G LES
Oh, um well, if you like, uh, I
could teach you howto ...work
the cash register, you can ring
up sal es.

DAV
Cool .

ANYA

(appr oachi ng)
Ring up sales? Wth the noney?
She gets to fondl e the noney?

STEVEN
The noney doesn’t belong to you,
Anya.



26.

G les gives her a | ook. The door-openi ng bell sounds.

ANYA
(excited)
Cust oner !
(wal ks of f)

Hel | o, custoner!

G LES
(to Dawn, resigned)
[l just be a nonent.
(noves of f)

ANYA
(in background)
["11 help youl!

DAV
(as G les passes her)
No probl em

Dawn wat ches to make sure both Gles and Anya are occupi ed.
Then she puts down her feather-duster and picks up her
backpack. She clinbs the |adder to the |oft, |ooks over the
books, grabs one and puts it in her pack. She picks up a
small vial and it clinks against the others. She w nces and
| ooks to see if anyone heard, then puts it in her pack too,
begins to clinb back down. Below, G les goes through the
bead curtain (which separates the customer area fromthe

of fice area) and Dawn freezes until he noves past. Then she
conti nues clinbing down. She reaches the bottomand turns to
see Gles standing a little bit away. He didn't see her

cli mbi ng down.

G LES
Dawn.

DAV
Uh- huh?
(quietly lets her
backpack drop to the floor)

G LES
Do you wanna conme watch this, uh,
transaction that Anya’s doi ng?
Then 1’11 let you try.

DAV
You got it.

She starts to wal k off, but Steven takes her arm
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STEVEN
Hold it, Dawn.
DAV
(quietly)
What ?
STEVEN
| saw that.
DAV
(pl ayi ng i nnocent)
What ?
STEVEN
| saw you with the...
(quietly)

book and the vial.
He lets go of her arm

DAV
(frowns)

(quietly)
| just want her back...

STEVEN
(sighs)
I’mhere to help. Watever you
need.

Dawn sm | es.

STEVEN
Just ask ne anyti ne.

She wal ks off, leaving the canera to |inger on her backpack.

Cut to: graveyard, night. Dawn kneels by the fresh grave,
opening a jar. Steven stands next to her. Overhead shot of
her. She scoops sone dirt fromthe grave into the jar and
caps it. She reaches over to snooth down the remaining dirt,
| ooks around nervously, brushes her hands off. W see
sonmeone cone up behind her

SPI KE
| hope it’s just dirt you' re after.

Dawn turns in surprise.



SPI KE
If the spell calls for anything
nore than that, you' re into
zonbie territory, and that’s bad

news.
STEVEN
Li ke you know about zonbi es.
DAV
(shakes her head anxi ously)
Spi ke, -1 wasn't...
SPI KE

| know good and well what you're
up to. That book you’ve got is

i nf anous.
DAV
Please ... don't tell Buffy. I
just ... | have to get her back.
(angui shed)
| have to.
SPI KE
l’mnot gonna tell, little bit.
STEVEN
Real | y?
Dawn | ooks surpri sed.
SPI KE

|’ m gonna hel p.

STEVEN
Good to know we have soneone el se
on our side.

Bl ackout .
Act |11

Fade in on a phonograph with a record on the turnstile. The
song is "Tales of Brave U ysses"” by Cream (sane song that
G les and Joyce |listened to in "Band Candy").

S| NGER
...you touch the distant beaches
with tales of brave U ysses...

Pull out to reveal G les standing next to the phonograph in
his apartnent. He has a glass in his hand.
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SI NGER
How his naked ears were tortured
by the sirens sweetly singing...

G les goes over to a chair and sits.

SI NGER
For the sparkling waves are
calling you to kiss their white-
| aced I|ips...

The song goes into a guitar riff. Gles slowy takes a sip
fromhis glass and sits staring at nothing.

Cut to Spi ke, Steven and Dawn wal ki ng down the street of
downt own Sunnydal e, ni ght.

SPI KE
|’ ve never used this bloke’s
services nyself, but there s talk.
Wrd is he knows everything there
is to know about resurrection
spel | s.

Dawn | ooks a little nervous.

SPI KE
Come on now, NO Worries.
DAVN
You don’t have to be all nice to
me. | know why you’re doing this.
SPI KE

Do you now? Enlighten ne.

DAV

(frowns, stops wal ki ng)
Spi ke, I’mnot stupid. You're,
| i ke, stalking ny sister.

(Spi ke stops, turns to

| ook at her)
You' d do anything to get in good
wi th her.

STEVEN
That wouldn’t really get in good
wi th her, Dawn.
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SPI KE

(takes a few steps

closer; firmy)
Buf fy never hears about this,
okay?

(1 ooks around)
Found out what | was doing, she'd
drive a redwood through ny chest.

DAV
Then, if you don’t want credit,
why are you hel ping ne?

SPI KE

(1 ooking at the

ground, quietly)
| just don’t like to see Summers
wonen take it so hard on the
chin, is all.

(1 ooks up, speaks angrily)
And 1’ m dead serious. You breathe
a word of this to Buffy, I'll see
to it that *you* end up in the
ground. Got it?

DAVWN
Yeah. Got it.

STEVEN

(sighs)
Thanks for doing this, Spike.

SPI KE
I’mnot doin” this for you, nate.
|’mdoing this for the niblet.

Cut to: dory' s apartnent. Aory is wal king down the stairs
into the living room followed by several sycophant denons.

A.ORY
Where is he? He shoul d have been
back hours ago.

DEMON
|’msure Jinx is on his way, your
. new and i nprovedness. He’s
nost | oyal to-

GLORY
Hey! He better be | oyal.

The door opens and two nore denons enter, half-carrying Jinx
between them He has his arns around their shoul ders but is
consci ous.



A.ORY
Ji nxi e?

She rushes forward and takes one of Jinx's arns around her
shoul ders. The di spl aced denpon goes to shut the door.

GLORY
Ch, no, no! Ch, mnd the rug,
honeys, blood’s a bitch.
(to Jinx)
Was this the Slayer, 'l pull
her wi ngs of f!

JI NX
No.

They put Jinx on a sofa.

JI NX
It was Ben.

GLORY

Ben?

(turns away)
Ben? Ch god, you pointless,
stupid lout! Ch, | hate you, |
hat e you,

(pull's several

handful s of hair off

her head)
| hate youuuuu!

JI NX
The key! He told ne.
GLORY
The key?
She turns back to him still holding handfuls of hair.
GLORY

What about the key?

JI NX
He indicated that it was a
person, nost ...
(searching for words)
hi ghest ... you.

GLORY
(smling hopefully)
The key’'s in human fornf
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JI NX
| believe so ..
(searching for words)
good one.

GLORY
(del i ght ed)
Ahh!

She sits on the sofa and pulls Jinx into a hug.

GLORY
Jinx, you robed stud, you're ny
man! |’ m even gonna | et you slide

on the | ame toadying on account
of your dying and stuff.

Jinx looks a little surprised to hear this. He | ooks to
G ory but she is talking to the other denons. Jinx | ooks
fromher to the other denobns to his wound as G ory talks.

GLORY

So, the key’'s all secreted away
in a flesh wapper!

(gets up and paces)
This narrows the search from now
on in a serious way, | nean we
didn't have a clue. It could have
been a log, or, or a bicycle
punp, or whatever, am|l right?

Jinx has fallen asleep or unconscious on the sofa.

GLORY
Uch, get himfixed, would ya?
(smling, plops down
on anot her sof a)
| wanna hear the whole story
again, without all that annoying
noani ng.

Cut to: an apartnent. A black cat junps over a globe in the
foreground and runs offscreen as the door opens and we see
Spi ke. He hol ds the door open for Dawn, who enters
cautiously, followed by Steven.

DAV
This place belongs to a magi ¢ guy?
It snells Iike grandpa.

Spi ke cl oses the door. The canera pulls back so we can see
pi |l es of books and papers all over a table.
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SPI KE
Hey!

W see a door |leading into another room partly obscured by
a curtain. Behind the curtain there’s a figure standing.

SPI KE
Anybody hone?

The figure noves through the curtains. Spike and Dawn | ook
apprehensive. Steven isn’t affected at all

The figure energes and turns out to be a small elderly man
weari ng gl asses and a bat hrobe. He | ooks surprised to see them

DOC
I know you.

SPI KE
| don’t think so, mate.

DOC
No, no, you're that guy, that,
t hat guy, hangs around down at
the corner mart.
(Spi ke | ooks confused)
Big into dom noes, aren’t you?

SPI KE
Can’t say as | am Look, we cane
here because-
(stops because Doc is |aughing)

DOC

That’s crazy, isn't it? | nean,
[, I, 1’d swear, you were that
guy.

(Dawn | ooks nervous)
| nean, your hair’s a different
color and you' re a vanpire, but
uh, other than that...

DAV
(to Spi ke)
Maybe we shoul d just go.

DOC
No. Now, just because the lights
are dimdoesn’'t nean the juice is
all gone. Wat can | do for you?
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SPI KE
This one’s mumkicked it a few
days back.
St even si ghs.
DOC
Chh. m SO sorry.

I )
(Dawn | ooks down)

SPI KE
So we were wondering, what’'s to
be done about it. Heard you were
t he one to ask.

DOC
(concer ned)
OGhh ... no, no, that’s, uh, you

don’t wanna nmess with that. Uh, |
know sone tonics, uh, nmake the
grieving fly by--

DAV
(shakes head)
| don’t want any tonics.

STEVEN
(worri ed)
Dawni e, maybe we shoul d. ..

DOC
Ei t her one of you witches? Cot
any experience with, uh, spells
of this magnitude?

STEVEN
Nope.

Dawn shakes her head. Spi ke just |ooks grim

DOC
Didn't think so.

Suddenly he reaches out and pulls sone hair from Dawn’s head.
She gasps.

DAWN
Oow

Spi ke steps forward but doesn’t do anything. Doc takes the
hair over to a lanmp and holds it up to the light. Dawn gives
Spi ke an angry | ook, holding the side of her head.
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DOC
Wl l, your nother’s a good
candi date, at |east. Strong DNA

DAV
Ri ght .

Doc turns and begins exam ning the stuff on his shelves. He
huns the thenme from Prokofiev's "Peter and the Wl f." Dawn
wat ches.

Shot of Doc with his back turned. From underneath his
bat hr obe a greeni sh, scaly tail pokes out. Dawn sees it and
her eyes wi den. She turns to Spike, but he is lighting a
cigarette and by the tine Dawn catches his attention, Doc
has turned again and the tail is hidden again.

Doc continues humm ng, | ooks at a pile of books, picks up a
| arge one and smiles triunphantly at Dawn, holding it up. He
carries the book over to a table, still hunm ng the sane
tune. Dawn and Spi ke follow. Doc puts the book on the table
and flips the pages.

DAV
| ve gathered sone ingredients.
But the spell | found ... there’s
things on it | don’t understand.

DOC
W’ ve got the ghora denon
st andi ng between you and success,
that’s the translation you were

m ssi ng.

SPI KE
Ghora, |’ve heard of those. They
| ocal ?

DOC

Yeah, they like to stick close to
t he hel | nout h.
(Spi ke nods. Doc reads
fromthe book)
Egg of the ghora gives life.
(1 ooks up at Dawn)
It’s key to the spell.

DAV
Can you buy it, this ... egg, or-



DOC

If it was as easy as neki ng an
onel et, everyone would try it.

(Dawn | ooks chasti sed)
No. You have to steal the egg
fromthe nest of the denon.

(1 ooks at Spi ke)
And the ghora won’t be happy
about it.

SPI KE
Where do we find this denon?

DOC
First things first. W’Il need an
i mage of your nother. A photo, a
pai nting.

DAV
No probl em

DOC

Once you get all the ingredients
together, put themin the center

(makes circul ar gestures)
of a sacred circle. Wth the
photo of your nother.

(Dawn nods)
Then. ..

(reaches for a snall notebook)

say this incantation...
(begins to wite)

three tines.
(Spi ke listens closely)

She won’t appear, you know, poof.
(Dawn |istens very carefully)

[t take ... a while,
(smling)
but she will come to you

(tears off the page,
hands it to Dawn)
Got it?

DAWN
Got it.

STEVEN
If this doesn’t work...how ..how
do we reverse it?
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DOC
Oh. Anyt hing goes wong, the only
way to reverse the spell ... is

to destroy the i mage of your
not her, under stand?

DAV
["11 do it right.

DOC

It’s a tricky spell, girl. |
can’t say for sure your nother
wi |l conme back exactly like she
was.

(shots of Dawn and

Spi ke 1i stening)
Sonetinmes these ... things ..
get alittle off.

STEVEN
What do you nmean by..."a little
of f"?
DAV
But she’ll still be ny nother.
(frowns)
wn't she?
DOC

More or | ess.
He wal ks off. Dawn | ooks apprehensi ve.

DAV
(weakl y)
Good.
(alittle stronger)
Good.

Dawn, Steven and Spi ke go to the door. Doc foll ows.

SPI KE
And the ghora?

DOC
Oh, right, sorry. Un go in the
sewer entrance near Tracy Street.
The opening’s, um on the left.
Can’t mss it. Just follow that
down.

Spi ke goes to open the door as Dawn takes out a wad of noney
and begi ns renovi ng sone bills.
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DOC
No, no. Keep your noney.
(smles, renoves his gl asses)

DAV
Oh. Thank you.
Still smling, Doc holds out his hand and t hey shake.
DOC

You just keep in touch now. Let
me know how it goes.

Dawn sniles slightly and nods.

Cl oseup of Doc’s face. Suddenly, his eyes go all black (the
whites turn black too). Dawn jerks her hand out of his in
startlement. Doc pulls his own hand back as Dawn takes a
step backward, apprehensive.

DAWN
[-1-1 will.

Spi ke opens the door. Dawn gives Doc one |ast nervous | ook
and exits. Spike follows her out, along with Steven, closing
t he door.

Shot of Doc still smling. As soon as the door closes, his
smle drops away.

Cut to Spi ke, Steven and Dawn wal ki ng down a dark alley.
Spi ke carries an axe. They cone to a spot where the wal
| ooks all slinmy and rough.

DAVWN
lt’s here. Just |ike he said.
SPI KE
(1 ooking into the hole)
Well, at | east we know the old

coot isn't conpletely daft. Look,
you better let ne snatch this egg
thing on ny own.

DAVWN
No way. |’ m going.
SPI KE
(firmy)
No ... you are not. |I’ve got no

i dea what’ s down there.
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DAV
You need me, Spi ke. Sonebody’s
gotta get the egg while you
di stract the ghora. Now cone on.

She turns and strides into the opening. Spike shakes his
head, sighs and hefts his axe.

SPI KE
Vel |, what do you know. Bitty Buffy.

He follows Dawn into the hole.

STEVEN
Just don’t try to have sex with
her, Spi ke.

He follows Spike into the hole as well.

Cut to Dawn nmaki ng her way down stairs. The walls are stone,
covered with vines. Spike follows close behind, as does
Steven. W can hear the denon grow i ng.

They reach the bottom and | ook up.

Shot of the denon, which | ooks Iike a huge lizardy thing

sl eeping on a pile of rocks. The noises are actually snores.
Spi ke and Dawn nove over to the wall and hide behind sone

Vi nes.

DAV
Doesn’t | ook so bad.
SPI KE
(scoffs)
Wait till it wakes up. That’s

usual |y when the bad starts.

Shot of the nest behind the denon’s tail. There are severa
eggs in it, about the size and shape of footballs but pink
wi th purple spots.

DAVN
| can’'t get to the eggs unless it
noves. No way.

SPI KE
(grinni ng)
"1l make it nove. You just be
ready.
He noves past her and strides toward the denon, lifting the

axe.
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SPI KE
Hey! GChora! Heads up.

The denon wakes and sits up. It has three heads.

STEVEN
G ves new neaning to it.
SPI KE
(staring)

Ri ght then. Heads it is.
Dawn conmes forward.

Spi ke hits one of the heads with his axe. The heads rear
back and then strike at him

SPI KE
Over here, trip-tip. That’'s the
best you got?

Dawn hurries over to the nest and tries to grab an egg but
the denon’s tail |ashes at her. She junps back as the denopn
tries to twist around and | ook at her.

SPI KE
Dawn! Hey, get away from her!

Spi ke hits the denon sone nore, regaining its attention.
Dawn grabs an egg and runs back to the base of the stairs.

DAV
Spi ke, cone on!

SPI KE
That’'s it.

Spi ke gives one |ast thrust and buries the axe in one of the
denmon’ s necks. He runs to rejoin Dawn.

As they start up the stairs, Dawn trips and drops the egg.
It bursts open, |eaking bright blue stuff.

SPI KE
Leave it, Dawn.
DAVWN
| can’t. Mom
SPI KE
It’s too dangerous and | haven’t

got - -

Dawn turns and runs back toward the nest.



SPI KE
-a weapon!

Dawn runs to the nest, screans
confront her. One of the heads

SPI KE

41.

as the denpn turns to
is inches fromher face.

Dawn! Hey, get away from her!

Spi ke throws stones at the denon’s head. It turns to him and
| ashes at himwith its tail, knocking himover.

Dawn grabs another egg and gets up.

One of the denon’'s heads bites
screans wth pain.

Spi ke in the stonmach and he

STEVEN

(worri ed)
Spi ke!

He shoves it off and gets up as Dawn backs away qui ckly.

SPI KE
No, that's it.

Spi ke gets up, holding his side with one hand. Wth the
ot her, he grabs the axe fromthe denon’s neck and slans it
into the denon’s chest. The denon screans as bl ue bl ood

seeps out. Spike pulls the axe

DAV
Spi ke!

Spi ke joins her at the stairs.

DAWN
Sorry!

SPI KE
Did you get it?

out agai n.

The denon conti nues screani ng.

Dawn hol ds up the egg to show him

SPI KE

Don’t be sorry then.

He goes up the stairs, pulling
noi ses fade away.

Cut to: exterior Summers house,

her after himas the denpn’s

ni ght.

DAVWN VO CEOVER
Csiris... giver of darkness...
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Cut to Dawn’s bedroom She has a sheet on the floor with a
circle of candles on it, and she kneels by it, pouring
sonething froma vial, onto her hands. She snears it on the
sheet, drawing a circle around a cauldron in the m ddle.

DAV
Taker of life ... god of gods...
accept nmy offering. Bone, flesh,
breath ...
She conpletes the circle.
DAV
Yours ... eternally.

Cl oseup of a picture of Joyce, |eaning against the caul dron.

DAVWN VA CEOVER
Bone. ..

Shot of Joyce’s grave, night.

DAVWN VO CEOVER
FIl esh, breath..

Cl oseup of the photo.

DAVWN VO CEOVER
| beg of you...

Zoomin on Dawn’s face, lit only by the candl es.

DAV
...return to ne.

She takes a shaky breath/
Bl ackout .

Act IV

Fade in on W

studyi ng. W/
in her diary.

I|low and Tara’s dormroom Tara sits on the bed
low Iies on her stomach next to Tara, witing
W LLOW

What did | have for breakfast
this nmorning? Do you renenber?

TARA
= 1111
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W LLOW
I -1 wanna say bagel, but | think
that was yesterday. You had two
eggs sunny-si de- up.
(grins)
| renenber ’'cause they were
wiggling at me like little boobs.

TARA
(grins)
Sassy eggs.
(WI1low continues witing)
What are you witing this for?

W LLOW
My j our nal

Tara puts her book aside and |ies on her stomach next to
Wl low She puts her hand on WIllow s non-witing hand.

TARA
That’ s new.
W LLOW
Yeah. |-1 figured, life goes by
so fast, if you don't wite stuff
down it just gets ... lost. And I
wanna renenber
TARA
Down to every |ast bagel.
W LLOW
(grins, looks Tara in
t he eye)
Down to every |last everything |
do with you
WIllowreturns to witing, the fingers of her other hand
still twwned with Tara’s. Tara | ooks past WIlow toward the
bookcase.
TARA
Huh.
W LLOW
(stops writing)
What ?
TARA

What happened to ’History of
Wtchcraft’?

Tara gets up as Wllowtries to hide her guilty | ook.



W LLOW
|, uh, i-it isn't there?

WIllow sits up as Tara goes to the bookcase and checks out
the enpty space.

TARA
Dawn nust have taken it.

W LLOW
(anxi ously)
No she didn’t! Did she?
(gets up and goes
qui ckly toward Tara)

TARA
This is bad, this is really bad.
W LLOW
(anxi ously)
But, i-it’s just a history book.
l-it m ght answer sonme of her
guestions. I-1 don’t think she
could do any ... harmw th that
stuff, could she?
TARA
Vell, it’s not a howto guide,

but it refers to specific
resurrection spells and potions.

W LLOW
But I-1 didn’t ... | mean ... hey!
How d she know t hat ?

TARA
-1 don’t know, but ... god, what
el se did she take?

W LLOW
Not hing! I-1 think. I think n..

she took nothing el se. But maybe
she did, and we shoul d probably
| ook. Because who knows? [-1 don’'t.

TARA
No, no, we can’t waste tine on
t hat now. We don’'t know what
she’s up to.

W LLOW
(noddi ng)
We have to call Buffy. Now.
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Cut to Buffy entering the Summers house. The phone is
ringing. Buffy tosses down her keys, pulls off her jacket as
she hurries over to the phone.

BUFFY
Hel | 0?

Cut to the cauldron in Dawn’s room W see that it is filled
with the blue goo fromthe ghora egg. Pan up across the
broken eggshell and the piece of paper with the spel

witten on it. Dawn is still kneeling, with her hands on her
knees.
DAV
Bone ... flesh ... breath ...
yours eternally. Bone, flesh,
breath, | beg of you, return to ne.

Buf fy bursts in.

BUFFY
Dawn.

Dawn doesn’t npve.

BUFFY
What have you done?
(rushes over to Dawn)
What have you done?

DAV
(st andi ng)
She’ s com ng. She’s com ng hone.

Dawn turns and runs out of the room Buffy reaches down and
pi cks up the picture of Joyce, stares at it for a nonent,
turns and foll ows Dawn.

Cut to Dawn rushing down the stairs with Buffy in close
pursuit. The house is dark.

BUFFY
Dawn! Dawn!

Dawn reaches the bottomof the stairs and turns to face
Buf fy, who cones right up in her face.

BUFFY
You have no idea what you're
nmessing with. Who knows what you
actually raised, what’s gonna
conme through that door



DAVWN
(tearful)
No, I-1 know. It’ll be her.

BUFFY
No. Now, Tara told ne that these
spells go bad all the tine.
Peopl e cone back ... wong.

DAVWN
Not Mom He told ne her DNA-

BUFFY
(grabs Dawn by the
upper armns)
Who told you? Who hel ped you?

DAWN

(angry)
Nobody, let ne go.

BUFFY
You have to stop it. Reverse it.

DAWN
No!

Dawn wenches free of Buffy’ s hold, grabs the picture of
Joyce and goes into the living room Buffy foll ows.

BUFFY
Dawn, you know this is wong. You
know you can’t let this happen.

Not to Mom
DAV
(quietly)
But | need her. | don't care if
she. ..

Cut to: shot of a pair of feet wal king on grass. The feet
are wearing pale blue punps, and we can see the hem of a
pal e blue skirt.

DAVWN VO CEOVER
I’mnot |ike you, Buffy.

Cut back to the living room

DAV
| don’t have anybody.

46.



BUFFY
What ?! O course you do. You have
me!

DAV
No, | don't. You won't even | ook
at ne. It’s so obvious you don’t
want nme around.

BUFFY
That’'s not true.
DAVWN
(harshly)
Yes it is. Mom... died, and it’'s

| i ke you don’t even care.

BUFFY
(shocked, with tears
i n her eyes)
O course | care. How can you
even think that?

DAVWN
How can | not? You haven’t even
cried. You' ve just been running
around like it’s been sonme big
chore or sonmething. C eaning up
after Momi s ness.

Buf fy slaps Dawn across the face. Dawn yel ps and puts her
hand to her cheek. Buffy puts her hand over her nouth in
horr or.

BUFFY
(tearful)
Dawn ... |I’ve been ... working.
|’ ve been busy, because | have to-
DAV
(tearful)
No! You’ ve been avoi di ng ne.
BUFFY
["’mnot! ... | have to do these
t hi ngs, ’cause ...
(crying)

'cause when | stop, then she’s
real |y gone.

Dawn frowns in confusion.
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BUFFY
And I'’mtrying. Dawn, | am | am
really trying to take care of
things, but I don’t even know
what |’ m doi ng. Mom al ways knew.

DAV

Nobody’ s asking you to be Mom
BUFFY

Vell, who's gonna be if I’mnot?

Huh, Dawn? Have you even thought
about that? Who' s gonna nake
t hings better?
(cryi ng harder)
Who’ s gonna take care of us?

DAV
Buffy...
BUFFY
| didn’t nmean to push you away,
didn’t. | just, | couldn't |et
you see ne.
Dawn begins to cry too.
BUFFY

Ch god, Dawnie. ..

W see the two of themfromthe side, facing each other. In
t he background, the living-roomcurtains are drawn. A shadow
noves past the w ndow, silhouetted against the curtains. The
girls don't notice.

BUFFY
(still crying)
| don’t know what we’re gonna do.
| m scared.

DAV
Buffy...

Sound of someone knocking on the front door.
Buf fy whirls around, no |onger crying.

BUFFY
(small smle)

Moy ?

Zoomin on the inside of the door.
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DAVWN
(al ar ned)
Buf fy.
BUFFY
Mom

Buffy runs toward the door. Dawn swiftly picks up the photo
of Joyce.

Shot of the door fromBuffy’'s perspective as she runs toward
it.

Dawn stares at the photo for an instant, nakes up her m nd.
She rips the photo in half.

Buf fy pulls the door open.
Shot of the view out the front door. There’s nothing there.
Just darkened city street and the house across the street.
Sound of crickets chirping.
Shot of Dawn | ooki ng sad.
Shot of Buffy | ooking sad.
Dawn cones forward into the foyer. Buffy turns to | ook at her.
BUFFY
(voi ce breaking)
Dawn.
She begins to sob. Dawn cones forward and hugs her.

DAV
It’ s okay.

They sink to the floor, holding each other tightly and cryi ng.

DAV
It’s okay.

Bl ackout .

Executi ve Producer: Joss Wedon.



